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98 WOMAN ON THE VERGE With two new movies and a Matrix role, Monica Bellucci defines i 


NEWS & TES 


6 Abolist Yo For R. Kelly, Roman Polanski, and others, does success equal 
forgiveness?...An outside look at the Robert Blake trial... Margaret Cho is confused about 


ABC's new All American Girl...What does Oprah have that you don’t?...Hot Sheet... Monitor. 


16 Bey the Grave Six Feet Under, television’s funniest drama about death, life, 
and the pursuit of happiness, returns for its third season. EW dissects the HBO hit with a 
complete episode-by-episode guide to the first two seasons. PLUS: We dig up the dirt on 
the freaky Fisher family and their friends. 


28 Irt Ch) In two tough new movies, Monica Bellucci attracts attention while 
courting controversy. BY BENJAMIN SVETKEY 


32 When | lity Attacks Reality shows—they’re replicating, multiplying, and 
onniteigs When will it end? Six TV producers defend their turf. BY LYNETTE RICE 


40 A nume Ebert and Roeper lead 200 cruisers aboard a Goofy indie 
film festival. Anchors (and all dignity) aweigh! BY JESSICA SHAW 


Entertainment 


FRIDAY, MARCH 14, 2008 


42 ; 

OWEN GLEIBERMAN on Zears of 
the Sun; also Bringing Down the 
House, Irréversible, Nowhere in 
Africa, and Laurel Canyon. PLUS: 
Reel World: Casting Superman. 


49 VIDEC 
KAREN VALBY on White Olean- 
der. PLUS: George Lucas says he 
plans to bury the original versions of 
the first three Stav War's films. 


52 TELEVISION 

KEN TUCKER 0n Normal, Real 
Time With Bill Maher, and Six Feet 
Under. PLUS: SNL vet Colin Quinn 
gets his own show; What to Watch. 


62 M 

DAVID BROWNE on John Mayer’s 
Any Given Thursday. PLUS: His- 
tory Lesson: Uncle Tupelo; Music 
Video Arcade; Hear & Now: Rob 
Zombie and Lionel Richie team up. 


68 

ROY HOFFMAN on Scott Spencer's 
A Ship Made of Paper. PLUS: Be- 
tween the Lines: Oprah’s new club. 


DEPARTMENTS 


13 THE SCOUT Hot Spot: Suede 
in New York City: Breakout: Actor 
Paul Schneider; Seth Pistol skis. 


14 LEG / Remembering 
children’s-TV legend Fred Rogers. 


4 MAIL Colin Farrell, Phil Spec- 
tor, and the new American Idol. 


72 THE -LS ~ 
Our columnist becomes DJ Mullet 
for a night at a Manhattan club. 


Peter Krause and Rachel Griffiths 
photographed for EW by Sacha Waldman 
in Los Angeles on Feb. 8, 2003 
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HOW TO PLAY; This Planters® “Go Nuts At This Year's NCAA® Final Four*” 
Instant Win Game (the “Game”) begins at 12:01 a.m. Eastern Time (ET) on 
2/6/03 and ends at 11:59 p.m. ET on 3/30/03 (“Game Period.") Access the 
Planters® “Go Nuts At This Year's NCAA? Final Four®" Instant Win Game by 
clicking the Planters® “Go Nuts At This Year’s NCAA® Final Four®” Instant 
Win Game graphic at www.planters.com during the Game Period and 
electronically complete and submit the entry registration form. Once you 
have fully completed the registration form, you will click the “submit” 
button to receive your game play. If your game play reveals that you are 
an instant winner, you will receive instructions on claiming your prize, 
pending verification. See Rule #2 on how to claim prizes. Limit one game 
play per person and email address per day. Multiple game plays and/or 
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entries are void. 
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Failure to receive documents by the due date will result in disqualification 
of the affected prize. Sponsor and affiliated companies are not responsible 
for lost, late, postage due or misdirected mail. 
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NCAA® Men's Final Four® with VIP access; approximate retail value 
(FARV"): $12,150 each (50) First Prizes—A Basketball Watching Party, 
including a color TV, $200 cash and a case of Planters® product; ARV: 
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each. Total ARV of all prizes: $172,950. Actual odds of winning will 
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stated herein are the responsibility of the winners. First Prizes may not be 
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matters. Acceptance of prize constitutes permission for Sponsor and its 
designees to use winner's name and likeness for advertising, promotional 
and other purposes without additional compensation unless prohibited by 
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malfunctions, lost or unavailable network connections, or failed, incorrect, 
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COLINFARRELL OUR “AMERICAN IDOL PICKS 


The Year's Hottest 


Odd Couple: 
Adam Sandler & 
dack Nicholson 

InANGER 
MANAGEMENT 


‘Love’ Labor Lost? 

I’M SURE I’M NOT THE ONLY 
fan wondering why Down 
With Love isn’t featured (not 
even mentioned) in your 
spring preview. Has the 
release date changed? There 
are a lot of people looking 
forward to this. 

M.R. LEVIN 

New York City 

EDITOR’S NOTE: According to 
a studio spokesperson, 
Twentieth Century Fox has 
not yet picked a release date 
for the Ewan McGregor- 
Renée Zellweger comedy, 
which was originally 
scheduled to open in April. 
We'll keep you posted. 


Colin Foul! 

I ACKNOWLEDGE COLIN 
Farrell as an actor with all 
the right qualities (talent, 
looks, charisma, presence, 
etc.), but I’m fed up with 
Hollywood's relentless 
Colin’s-the-next-big-thing 
onslaught (News & Notes). 
It seems as though 
everywhere I look, Mr. 
Farrell is either ina new 
movie or featured in another 
magazine. I just wish studios 
would stop trying to play 

Dr. Frankenstein by creating 
superstars and, instead, allow 


MARCH 14, 2003 


Anger Management’s menacing Adam Sandler on our Spring Movie 
Preview cover (#695, Feb. 14) left readers speechless, literally. But 
the same can’t be said for the citizens of Alhambra, Calif., who felt 
their town was misrepresented in our story about Phil Spector’s 
arrest (see below). Meanwhile, Charles Rengel of Tustin, Calif., had 
more to say about the actress found dead in Spector’s mansion: 
“Lana Clarkson was a talented actress, a generous person, and a 
beautiful woman in many ways. The few times | met her, she always 
treated me more like a friend than a fan.” It’s fans of certain 
reality TV shows that had other readers upset. “Why not give the 
people what they want?” wonders Jake D. Jesse of New York City. 
“It’s hilarious—in a sad way—that we’ve finally resorted to the 


4 lowest common denominator on our already laughable airwaves. 
Are You Hot? is nothing short of programming genius.” Too true. 


the new breed of icons to 
develop on their own, over 
time, and with sincere 
audience approval. 

DALE WILLIAMSON 
AllieFox@aol.com 
Henderson, N.C. 


Spec-tacular ’Burb 

I WAS SURPRISED BY TOM 
Sinclair’s article on Phil Spec- 
tor, in which he described 
Alhambra, Calif., as an 
“otherwise seedy L.A. 
suburb” (News & Notes). 
Has Mr. Sinclair ever visited 
Alhambra to write such a 
description? I grew up living 
in Alhambra and can attest 
to the fact that it’s a very 
respectable city in which to 
raise a family. Alhambra 

is a small, quaint town—far 
from being anything near 
what I’d consider “seedy.” 
Overall, I don’t think you 
could ask for a better place in 
which to grow up. 

QUEENIE NGUYEN 
qqdnguyen@yahoo.com 

Santa Monica 


‘Idol’ Worship 


YOUR ARTICLE ABOUT YOUR 
favorites on the new Ameri- 
can Idol really got under my 
skin (News & Notes). Why? 
Because of your totally un- 


necessary, mean-spirited, 
and inaccurate comments 
regarding Justin Guarini. 
Justin received many 
compliments from the judges, 
including Simon, over the 
course of the show. He is 
extremely talented vocally, 
and yes, an entertainer as 
well. Why knock him for 
that? Was it not possible 

for you to compliment Ruben 
[Studdard] without the 
Justin slam? 

VALERIE TILLMAN 
oldskool4jg@yahoo.com 
Sacramento 


A Pun in the Oven 

ONE OF MY FAVORITE PARTS 
of your magazine is the 
punny titles you guys come 
up with. When the current 
issue arrived, however, I fell 
off the sofa from the title 
you gave to the How to 
Lose a Guy in 10 Days 
review—“She So Hawny” 
(Movies). Not only did it 
sum up the entire film in 
one phrase, but it captured 
the entire personality and 
appeal of Kate Hudson as 
well. I’m still laughing— 
four days later. Keep up the 
good work! 

CRAIG RHYNE 

New York City 


CORRECTION: Roger Michell 
directed Notting Hill (Spring 
Movie Preview). 


AOL KEYWORD: EW 


PICTURE 

‘ PERFECT 
= 4] Ever wonder 
how Oscar nom- 
inee Renée Zell- 
weger (above) became a 
Hollywood megastar? By 
starting her film career with 
such highbrow fare as Love 
&a.45 and Return of the 
Texas Chainsaw Massacre, of 
course. Relive her best 
moments in our photo gallery 
tribute to the Texas native 
who had audiences at “Hello.” 
Plus, see new pics of Nicole 
Kidman, Cameron Diaz, 
Jennifer Garner, and others— 
all at ew.com/photogallery. 


GET REEL Is Owen Wilson 
forever destined to bea 
buddy-movie sidekick? What 
kind of films should Sarah 
Michelle Gellar make after 
Buffy ends? And how have 
Steve Martin and Will Ferrell 
tapped into the latest 
Tinseltown trend? Get fresh 
movie commentary at 
ew.com/hottopic. 


ENTERTAINMENT WEEKLY welcomes 
feedback from our readers, via 
e-mail at ew_letters@ew.com 
or fax at 212-467-1223. All corre- 
spondence must include your 
name, address, and daytime 
telephone number. Letters may 
be edited for clarity or length. 


Subscription Questions? 
Call 1-800-828-6882 


For reprint orders of 500 
or more, please call 
1-212-522-7545 


or visit our customer 
service website at 


i 


WOOD 'BOVNISEIA/ATNVARO SINE 


DODGE SXT. Not to suggest anything illegal, but Dodge SXT series 
makes you feel like you’re getting away with something. Because 
Intrepid, Neon, and Stratus Sedan/Coupe all have great performance, 
cool looks, and value. Please visit or call 


GRAB LIFE BY THE HORNS 


DODGE 


News«Notes 


MOVIES VIDEO TELEVISION BOOKS MUSIC VIDEOGAMES 


lly tops the AST YEAR, AROUND THE 


time R. Kelly debuted his 


ts despite another single “Heaven I Need a 
pound of child SRA Hug” on a radio station in 


¢ his native Chicago, he may have 
pornography charg oh) been thinking “Heaven I need 
~ a good lawyer and publicist.” 
On June 5, instead of a hug, the 
36-year-old Grammy-winning 
R&B singer got arraigned on 
21 counts of child pornography, 
stemming from a video that al- 
legedly showed Kelly engaging 
in sexual activities with a minor. 
The scandal quickly reminded 
the public of Kelly’s past—and 
% possibly current—penchant for 
underage girls: His brief mar- 
riage to then-15-year-old singer 
Aaliyah in 1994 was annulled a 
few months later by her par- 
ents. Two subsequent lawsuits 
by underage girls claimed Kelly 
coerced them into sex. (He set- 
tled one for a reported $250,000 
and the second for an undis- 
closed sum.) By the time illicit 
copies of the tape hit the streets, 
Kelly’s career looked dead. 
But less than a year after the 
initial scandal broke—and just a 
month after his Miami arrest for 


possession of child pornogra- 
phy—Kelly’s current single, “Tg- 
nition (Remix),” is getting MTV 
play and currently tops urban 


radio playlists, even at stations 

fry a that previously barred his tracks. 
“When we took the songs off 

the radio it was not any type of 

ban on him particularly,” ex- 

plains Erik Bradley, music di- 

rector at Chicago’s B96. “It was 

the songs we were playing that 

Ne we felt were inappropriate to 

have on at the time when all of 


that drama was swirling.” 


SS3Ud VWNZ/VddN “LYZONOOD NI AT1aN ‘'GIHOM JGIM/d¥/VEV3N.O SIBHSD “ONNOHODXOVE ATIaN 


1: FRANCOIS MORI/AP/WIDE WORLD; 2: MARGARET NORTON/NBC/GLOBE PHOTOS; VARDALOS: MONTY BRINTON 


The Best of Both Worlds, 
Kelly’s 2002 collaboration with 
rap mogul Jay-Z, was released 
days after the video scandal— 
and the album (which featured 
such suggestive songs as “Some- 
body’s Girl’ and “Naked”) tanked. 
But this time around, Kelly fans 
have gobbled up Chocolate Fac- 
tory, pushing the opening-week 
album sales to No. 1 at 538,000— 
beating out 50 Cent, according 
to Nielsen SoundScan. 

“History shows, like 0.J., 
Mike Tyson, Michael Jordan and 
Michael Jackson, that a lot of 
times the black community 
tends not to see the actual wrong 
or alleged wrong,” says Wendy 
Williams, an on-air personality 
at the New York City radio sta- 
tion WBLS. “I love my people, 
but often we will support some- 
one just because it’s a ‘black 


thing.’ I think that’s a big contri- | 
bution to R. Kelly’s current suc- | 


cess.” But Talib Shabazz, man- 
ager of Ear Wax Records in 
Atlanta, where Factory is a top 
seller, credits product, not racial 
politics: “Everybody knows he’s 
a freak and the man needs help. 
But he makes good music.” 

As a “crisis manager” with 
Sitrick and Co., Allan Mayer 
has mopped up the messes of 
many troubled celebrities, in- 
cluding Halle Berry, Paula 
Poundstone, Tommy Lee, and 
now Kelly. “On the one hand, 
you don’t want to do anything 
that’s going to compromise [the 
client’s] legal situation,” says 


PERP TALK Polanski (right, with Brody); Grant on Leno 


Mayer. “On the other hand, you | 


don’t want to win in court and 
not have a life to come back to.” 


The carefully calibrated post- | 


scandal TV appearance is one 
of the tricks of Mayer’s trade. 


“Tdeally, you want to stay out in | 


front of the situation,” he says. 


Hence Kelly’s May 8 interview | 


with Ed Gordon on BET, in which 
the singer weepily confessed 
he’d “done a lot of wrong things 
in [his] life” but denied any crim- 


inal charges. If you are admit- | 


ting guilt, position yourself as 
the punchline before everyone 
else does. Witness Hugh Grant's 
Tonight Show appearance just 


13 days after his 1995 bust for 
soliciting oral sex from a prosti- 
tute, or Paul Reubens, who, six 


weeks after getting nabbed for 


exposing himself in a movie the- 
ater, trotted out as Pee-wee 
Herman at the 1991 MTV Video 
Music Awards and quipped, 
“Heard any good jokes lately?” 

Yet perhaps the most effec- 
tive tactic of all is success. Case 


in point: Roman Polanski. Thanks | 


to his Oscar nod for The Pianist 
(star Adrien Brody also earned a 


nomination), the exiled director | 


has gained industry support to 
attend the awards. “Henry Ford 
said, ‘Americans forget,’” says 


| 


former publicist Dan Klores, 
who negotiated Grant’s guesting 
as a rep for Jay Leno, and, more 
recently, handled P. Diddy’s gun 
charge scandal in 2001. “And in 
show business, nothing makes 
one forgive and forget better 
than a hit.” Even Polanski’s vic- 
tim, Samantha Geimer, now 38, 
has gone public, writing in a 
Feb. 23 Los Angeles Times op- 
ed column: “T believe Mr. Polan- 
ski and his film should be hon- 
ored according to the quality of 
the work.” Come curtain call, the 
glare of the spotlight can be un- 
expectedly forgiving. “He’s a 
master,” offers director Martin 
Scorsese, himself nominated for 
Gangs of New York. “Tt’s not up 
to me, but it would be wonder- 
ful if he could be part of these 
ceremonies. I’m a great fan of 
his.” Just one problem: The au- 
thorities aren’t likely to be 
equally generous. The L.A. dis- 
trict attorney has said Polanski 
will be arrested if he returns. 
Some people will neither forgive 
nor forget. m (Additional re- 
porting by Sumeet Bal, William 
Keck, and Kimberly Reyes) 


~MOUSSAKA ES SU ’SAKA 


SINCE MY BIG FAT GREEK LIFE DEBUTED TO | Jokes about the Greek origins of every- 


the biggest, fattest sitcom audience in more 
than four years, critics have been _. 
cooking up disparaging locutions 
based on the theme of big fat- 
ness to lob in its direction. So 
why the big fat rift in opinion? 
Can 22.9 million big fat viewers 


thing get funnier with each retelling. 


Turns out America couldn’t live 
» without Providence’s Melina Kana- 
karedes—but it was too late. Her 
hair had already been dismantled. 


be wrong? (Not to imply 
that you, personally...well, 
you know...) While skeptics 
may skewer CBS’ movie 
spin-off like a leg o’ lamb in 
a stand-up rotisserie, the 
rest of America will likely 
hoist their pita pockets, 
eagerly awaiting more big 
fat Greek filler. Here are five 
reasons why. —Carina Chocano 


product top of mind, cutting 
grocery-list-compiling time. 


Other ethnic groups breathe 
sighs of relief as Greeks pick 
up cultural cliché slack. 


Family and body type get big 
yuks, but self-loathing hits this 
one outta the souviaki stand. 
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HotSheet 


What the country is talking about this week... 


1 Madonna The envelope-pushing pop star signed a deal to 
pen five kids’ books. The first is called Heather Has 10 Daddies. 


2 Martin Sheen NBC fears his public antiwar stance may hurt 
The West Wing’s ratings. Like a war wouldn't? 


3 Fear Factor The players must slide down the face of a 
pyramid-shaped casino in Las Vegas. What’s the fear? That 
halfway down it'll turn into a banister? 


4 Regis Philbin talent search Live! is holding a contest to find 
a fill-in for Kelly Ripa. The winner must be able to sit in a chair. 


5 Rock and Roll Hall of Fame The Clash and AC/DC will be 
inducted. Just think about what Pete Rose would have to do to 
get banned from a place like this. 


46 Tears of the Sun Bruce 
Willis leads a small team of 
Navy SEALs on a danger- 
ous, hopeless rescue mission. 
Saving Demi Moore's career. 


7 St. Patrick’s Day His 

T-shirt says: “I rid Ireland 
of snakes and all I got was 
a cup of warm green beer.” 


8 JoanLunden The news- 
woman and her husband 
are expecting twins via a 
surrogate mother. The 
hard part’s getting some- 
one else to raise them. 


9 Let’s Make a Dea/ A new version of the Monty Hall game 
show is now in prime time. So this is what you bought that 
32-inch flat-screen TV for? 


10 Jerry & Jessica’s baby The Seinfelds have had another 
child. Sounds like it’s time to build a bigger house. 


11 David Wells The Yankee left-hander says he pitched a 
perfect game in 1998 while he was half drunk. Five years later, 
New York fans are still feeling his hangover. 


12 Liza & David They'll celebrate their first anniversary with 
1,200 of their nearest and dearest. And all of them want to hang 
out in the kitchen while she’s trying to cook. 


13 Return to the Batcave The Batman TY cast reunites to find 
the missing Batmobile. Overheard on the set: “Adam West went 
to the Batroom and when he came back it was gone.” 


14 Take Me Out Critics love the Broadway play about a star 
baseball player who outs himself. Some say it’s faaabulous, 
others say it’s to die for. 


15 Oprah Forbes says she’s the first African-American female bil- 
lionaire. She’s opened the door for other minority multimillionaires. 


LITTLE RASCALS 


FORMER ALFALFA PAL AND BARETTA STAR Robert Blake, 69, WAS 
back on TV Feb. 26, this time on Court TV as the accused murderer 
of wife Bonny Lee Bakley, 44. EW courtroom illustrator Mona Shafer 
Edwards captured what the cameras didn’t. —Allison Hope Weiner 


“ 


Engrossed in her copy of Jane Hamilton’s A Map of the World, 
a morning-TV-show producer is struck with panic when she 
realizes, “I’ve got to get someone for tomorrow morning’s seg- 
ment!” To another producer she then says, “Let’s try to grab 
one of the lawyers if they'll talk—or a trashy family member.’ 


? 


\ 


* fe ‘ial 
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Compared with Winona’s trial, these proceedings have been relatively 
low-wattage, leaving ambulance chasers a little desperate. One at- 


torney, who's spent the morning outside looking to trade legal quips 
for on-air time, offers to a radio-station employee: “Here’s my busi- 
ness card. Give me a call. I can comment on whatever you need.” 


Scarfing down kosher hot dogs in the 65-degree Van Nuys, Calif:, 
weather, an East Coast TV reporter—in a cashmere winter coat— 
waits for the lawyers to come outside. “God, this is so boring,” he 
says, his face moist with sweat. “I know,” replies a young reporter 
touching up her lip gloss. “When does the Spector trial start?” 


Daily entertainment news and more at ew.com (AOL Keyword: EW) 


HOT SHEET ILLUSTRATION BY TOM BACHTELL 
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WHO WANTS TO BE A BILLIONAIRE? 


So this is what she 
meant by embracing 
your self-worth! Oprah 
Winfrey just became the 
first female African- 
American billionaire and 
the first female enter- 
tainer to land on Forbes’ 
list of the world’s 
wealthiest people. The recession helps explain 
why this year’s roster is shorter than 2002’s, 
but that won’t keep Hollywood from fixating on 
the ultrarich. Martin Scorsese is 
preparing to direct The Aviator, in 
which Leo DiCaprio will play Howard 
Hughes. Fox is developing a live-action 
Richie Rich pilot written by Chris Kelly 
(Grounded for Life). “We're in uncertain 
economic times,” says Kelly, “and people 

like that fantasy of limitless resources.” 
"| And now there’s hope for the rest of us: 
Who Wants to Be a Millionaire producer 
Michael Davies is betting on a new 
show for The WB in which contes- 
tants compete for a potential bil- 
lion-dollar jackpot. Oprah, watch 


WINFREY 


CX your back. —Missy Schwartz 


QUIZ SHOW ABC's All American 
Girl (debuting March 12) will put 24 
hot young women through a trial no 
reality show has yet attempted: an in- 
telligence test. Here’s a sampling of 
the actual questions the girls tackled. 
Joe Millionaire, sharpen your pencil. 
—Jennifer Armstrong 


1. What nationality was Vincent van 
Gogh? 
AFrench B Flemish € Dutch D English 


2. How many seconds does an NBA 
team have to shoot after getting the ball? 
A115 B24 C20 D26 


3. (write-in question) What is the current 
world population as of Jan. 24, 2003? 


WoHHtg 2°9 (£) -8 (2) “3 (L) “SHIMSHY 


“They’re panne back my 
show?! | mean, they didn’t 
even tell me when it was over, 
so why would they tell me 
when it began again? | can’t 
wait to get back on my diet.” 
—Margaret Cho, on ABC’s reality show 
All American Girl—which has the same 
name as her failed 1994—5 ABC sitcom 


Cobblers 


i t=) | TH HAW PORT BY JESSICA SHAW = 
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Ugly hot Hot 


Ugly 


Endorphins 
Biscotti 


(~) BIRTHS You gottacomesee | ARRESTED Former American 
the baby! Jerry Seinfeld, 48, | 


Idoler Jaered Andrews, 24, 


| DEATHS Rock and Roll Hall 


2!) of Famer Hank Ballard, 75, 


and wife Jessica Sklar, 31, can 
show off 6-pound 7-ounce Julian 
Kal, who was born March 1. He 
joins sister Sascha, 2. 


WEDDINGS On March 2, 

Anthony Hopkins, 65, and 
antiques dealer Stella Arroyave, 
46, tied the knot in Malibu after 
dating two years. It’s Hopkins’ 


third marriage. 


PA ENGAGED Hello, Dolly! star 
Carol Channing, 83, an- 
nounced plans to wed childhood 
sweetheart Harry Kullijian, 82, a 
retailer who sought out Chan- 
ning after reading about himself 
in her memoirs. 


iw SPLITS After nearly nine 
Si) years of marriage, Lois & 
Clark’s Teri Hatcher, 38, filed for 
divorce from actor Jon Tenney 
(Brooklyn South), 41, on Feb. 28. 
The couple will share custody of 
daughter Emerson Rose, 5. 


| thoracic vertebrae in a Malibu 


was charged Feb. 27 in Pennsyl- 
vania with misdemeanor assault 
after allegedly punching Thomas 
Blakely during a Nov. 16 party for 
Andrews’ selection as an /dol 
semifinalist. Blakely later died. 
Andrews (disqualified from Idol 
Jan. 30 for unspecified reasons) 
was released on $5,000 bond. He 
declined to comment. 


AILING On Feb. 27, Bridget 
K£4 Fonda, 39, fractured two 


car accident. She is expected to 
recover fully.... David Letterman, 
55, missed a week of the Late 
Show because of shingles, doc- 
tors announced Feb. 27. He is ex- 
pected to make a full recovery. 


ES DEALS Madonna, 44, who hit 
4 the best-seller list in 1992 
with Sex, inked a deal with Penguin 
to publish five children’s books, 

the publisher announced March 3. 
The first hits stores in September. 


who wrote 1958’s “The Twist,” 
after suffering from throat can- 
cer, March 2, in Los Angeles... 
Screenwriter Daniel Taradash, 
90, who won an Oscar for From 
Here to Eternity and served as 
president of the Academy of 
Motion Picture Arts and 
Sciences, of pancreatic cancer, 
Feb. 22, in L.A.... Composer Walter 
Scharf, 92, who earned two 
Emmys, a Golden Globe, and 10 
Academy Award nominations for 
such films as Funny Girl (1968), 
Willy Wonka and the Chocolate 
Factory (1971), and Ben (1972), of a 
heart ailment, Feb. 24, in Brent- 
wood, Calif.... Italian actor Alber- 
to Sordi, 82, who played the title 
role in Federico Fellini’s The 
White Sheik (1952), reportedly of a 
heart attack, Feb. 25, in Rome.... 


Folksinger Tom Glazer, 88, writer 


of the classic meatball tragedy 
“On Top of Spaghetti,” of compli- 
cations from a stroke, Feb. 21, in 
Rochester, N.Y. —Evan Serpick 
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UneleBen’s 


Make lunch a meal again. 


‘DAVID ANSEN, NEWSWEEK 


DVD 
SPECIAL 
FEATURES 
INCLUDE 


nt & ROE 


“two THUMBS UP, way UP!"-= 


KAREY WILLIAMS 


ALL THE REAL GIALS: 


TIMBERLAKE 


HAPPENSTANCE 


ART THERAPY 


-” NEXT 


REAL LOVE Shc 


:, a cozy two-level lounge in 
NYC's Chelsea area that packs in the 
A-listers. WHO Justin Timberlake, Brit- 
tany Murphy, Heather Graham, John 
Corbett, and Leonardo DiCaprio are 
just a few who have dropped by. (It 
probably helps that well-connected 
producer Timbaland is co-owner.) MU- 
SIC MEN Celeb DJs like Mark Ronson 
and Kid Gapri keep the party hopping. 
“We just try to keep the music appeal- 
ing to everyone,” says co-owner Eytan 
Sugarman. IT MAY BE SMALL, BUT The 
Sopranos’ Jamie-Lynn Sigler had her 
engagement party at the club, The 
Source celebrated cover boy Nelly 
there, and ’N Sync’s Joey Fatone threw 
his Halloween party at the spot as well. 
Says Sugarman: “We didn’t want one 
of those big, huge spaces you needed 
1,000 people to fill. People in the enter- 
tainment industry seem to like calling 
our place home.” —Clarissa Cruz 


r AGE 26 WHERE YOU’VE SEEN HIM 


aL: 
lane 


| Renée’ 's roost! 7 BR, 8 BTH 


| Bel Air estate PRICE $7.5 

million. Oscar nominee 
is) Renée Zellweger has put 
her L.A. abode up for sale just seven 
months after buying it for around $6 mil- 
lion. Built in 1937, the Paul Williams-de- 
signed home has been completely updated 
and restored. The 6,400-square-foot 
spread includes a state-of-the art kitchen, 
a paneled library, separate maid’s quar- 
ters, and a master suite with his-and- 
hers baths. The gated house features a 
pool with cabana, a large motor court, 
and extensive gardens. The Chicago star is 
selling because she reportedly bought a 
house on the East Coast. —Tricia Johnson 


Pistol-Packing .% 


For Sid Vicious fans, it’s anar- ¢3) 
chy in the UT—or wherever 


duced the Seth Pistol, punk- 
themed skis inspired by the leg- 
endary band. Codesigned by 
extreme stunt skier Seth Morri- 
son, each pair (which are “for in- 
termediate to advanced,” says Mor- 

rison, for “people who want to ski Ae 
all aspects of the mountain”) is em- § 2: 
blazoned with a plaid-clad rude 
boy firing off—oy!—a pistol 


(k2skis.com). Maybe that design i" 4 
inspired another: K2 also car- /A} 
ries a Public Enemy “urban” 
model of terrain-park-ready 
skis decorated with hand- 


drawn crosshairs and cops in ey 
full riot gear. Yo! Bum-rush Jp» 
the snow! —Jon Hart | 
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| a AVE YOU EVER FELT WORRIED 

| fy and upset? One day in 1951, Fred 
| fan Rogers, a college senior majoring 
im | | in music composition, turned on 
| H @ the first television his family ever 
owned, saw a pie fight, and felt worried 
and upset. Fred was visionary enough to 
see that this new medium would become 
a colossal social force, innocent enough 
to hope it could show kids better stuff 
than a pie fight, and confident enough to 
believe he might make a difference. 


He went a long way on his vision, hope, | 


and belief. And he made a huge differ- 
ence. Fred McFeely Rogers died of stom- 
ach cancer on Feb. 27 at age 74, survived 
by his wife and two sons, by two genera- 
tions of toddlers who daily visited Mis- 
ter Rogers’ Neighborhood, and, of course, 
by Mister Rogers, the icon he created 
simply by being true to himself—as 
loving, pure of heart, and undefended by 
cynicism and irony as the tots he’d 
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LEGACY | Fred Rogers, 1928-2003 


| was an accomplished composer, pup- 
| peteer, and author. He also knew that 


greet every day with a smile and a song. 

His secret was that he kept no se- 
crets: Over the course of 38 years, he 
talked to his audience about such diffi- 
cult topics as divorce and war, disease 
and death, assuring them that “what- 
ever is mentionable is manageable.” 
Rogers had a master’s degree in child 
development, a divinity degree (he was 
an ordained Presbyterian minister), and 


any child’s world sometimes could be a 
lonely and brutal neighborhood. 

“The world is not always a kind place,” 
he noted. “That’s something all children 
learn for themselves, whether we want 
them to or not, but it’s something they 
really need our help to understand.” 

Everything about Rogers’ show—the 
glacial pacing, the lack of quick cutting, his 
direct gaze and slow, soft delivery— 
reflected a deep understanding of TV itself 
and his refusal to go in any creative direc- 
tion but his own. He made the distinction 
between fantasy and reality clear by hav- 
ing viewers follow his trademark trolley to 
the Neighborhood of Make-Believe, where 
he voiced many of the hand puppets, 
including King Friday Xill, X the Owl, Hen- 
rietta Pussycat, and Lady Elaine Fairchilde. 

He moved to New York City in 1951 to 
work at NBC as an assistant producer 
and floor director. Two years later, he re- 
turned to his home state to help produce 


children’s programming at Pittsburgh’s 


WQED—America’s first community- 


| supported public-television station. He 


debuted on camera in 1963, when he cre- 
ated and hosted a show called Misterogers 
for the Canadian Broadcasting Corp., and 
came back to Pittsburgh in 1966, where 
he wrote and produced his show until he 
hung up his sweater in 2000. 

Mister Rogers’ Neighborhood received 
an astounding 59 Emmy nominations, the 
Smithsonian holds one of his zippered 
cardigans, and Rogers was inducted into 
the Television Hall of Fame. He also won 
the Presidential Medal of Freedom. Still, 
he was aware of being the butt of many 
jokes. He understood, but that didn’t 
mean he had to like it. 

“It has hurt,” he once admitted, 
“because | am who! am and nobody likes 
to be made fun of.” 

If he sometimes seemed spooky, even 
alien, well, that says more about us than 
it ever did about Fred. Mister Rogers 
wasn’t big on hurt. His specialty was 
grace. —Scott Raab 
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se you up 
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f you’ve ever stepped inside a funeral home, you were undoubtedly flooded with waves of 
competing emotions: Sadness. Helplessness. Awe. One feeling that you probably didn’t experi- 
ence: Hey, wouldn’t this be a cool place to set a TV series? Thankfully, someone at HBO did—and 
hired Alan Ball to do the dirty work. In 2001, the Oscar-winning writer of American Beauty 
brought to life a drama about an angst-ridden family of undertakers who occasionally do their 
soul-searching with the deceased. Six Feet Under mesmerizes viewers with naked emotion 
and naked corpses, while asking big, messy questions that aren’t always answered cleanly 
by the fourth act. “I never felt like it’s a show about death,” notes Ball. “I’ve always felt like 
it’s a show about life in the presence of death.” However it’s classified, this much can be 
affirmed: Those freaky Fishers are pretty addictive folks. With Six Feet Under’s third season 
just underway (Ken Tucker gives it a B+; see review on page 52), we offer our ultimate viewer’s 
guide: an episode-by-episode analysis of the first two seasons, plus handy character por- 
traits. These 11 pages are all you’ll need to bone up on the show—we swear on our own graves. 


Nate Fisher 

PLAYED BY Peter Krause 

VITAL STATS Food co-op manager- 
turned-partner, Fisher & Diaz 
Funeral Home; deep-thinking 
oldest sibling who survived a 
life-threatening brain disorder; 
new father/husband. 

INSTANT AUTOPSY “Nate wants to 
be open to all possibilities at 

all times,” says Krause. “Nate 
wants to be the hero, he wants 
to be the good guy. He’s un- 
comfortable causing other 
people pain, And like many 
others, he’s a person who is still 
seratching his head, wondering 
why things have turned out 
the way they have for him.” 
UPCOMING DEVELOPMENTS He's 
struggling to face the duties of 
fatherhood while managing 
relationships with two women: 
his wife, Lisa, the mother of his 
child, and ex-fiancée Brenda. 
“I was surprised to find that 
the weight on Nate’s shoul- 
ders has increased,” hints 
Krause. “And it’s a portrayal 
of suffering. Nate continues 
to suffer, but he rises to the 
challenge.... He’s becoming a 
more responsible person.” 
RANDOM CASTING FACT Krause 
was originally in contention for 
the role of David. But, recalls 


Ball, “we were having prob- 
lems casting Nate, and the 
casting director said, ‘What 
about Peter Krause?’ and I 
thought, ‘Well, duh! Why didn’t 
we think of that?’” 

CLOSEST REAL-LIFE BRUSH WITH 
DEATH A tie between “falling 
asleep behind the wheel driv- 
ing from Wisconsin to Min- 
nesota and winding up in a 
ditch” and “working on the 
television series Cybill.” 
REINCARNATION FANTASY “I hope 
either as a woman, or some- 
thing in another dimension, 
or a sea mammal.” 

PREFERRED OBITUARY OPENER “He 
wished he could have been a 
rodeo clown.” 


Brenda Chenowith 
PLAYED BY Rachel Griffiths 
VITAL STATS MIA masseuse; 
gifted yet troubled ex-fiancée 
of Nate. 

INSTANT AUTOPSY “She’s very 
contemporary,” observes Grif- 
fiths. “I’ve always liked the 
coexistence of the sexual and 
the theological in Brenda. It’s 
very unusual in TV that some- 
one thinks about those big 
questions and has sex.” 
UPCOMING DEVELOPMENTS “Bren- 
da’s definitely having an exis- 
tential crisis of how to find a 


meaningful existence but also 
make a living.... I think she’s 
sober and conscious.” Is there 
a battle over Nate brewing be- 
tween Lisa and Brenda? “I’m 
not going to tell you that 
they’re not involved with strug- 
gle,” she says, “But I don’t 
think any episode so far has 
been called ‘Girlfight.’ Sorry.” 
RANDOM GASTING FACT After 

a film she’d committed to was 
postponed, the Aussie native 
decided to audition for Brenda. 
“T heard that Rachel Griffiths 
had read the script and wanted 
to fly out,” says Ball. “And I 
thought, ‘But Brenda’s very 
American.’ And then Rachel 
came in and met with us with 
a flawless American accent, 
and she was everything Bren- 
da needed to be.” 

CLOSEST BRUSH WITH DEATH 
“Quite recently, I was back in 
Australia, and in a car with my 
family. There was this weird 
silence, and then finally I said, 
‘Honey, I think we are on the 
wrong side of the road.’ And 
my husband went, ‘Oh my 
God!’ and then veered into the 
proper lane just as a car came 
around the corner.” 
REINCARNATION FANTASY “I’m 
highly suspicious that every- 
body’s past lives have mainly 


included really important 
people, like you’re Jesus, you're 
John the Baptist. So I don’t 
know, what’s the most common 
being on the planet? I’ll proba- 
bly come back as an ant.” 


David Fisher 


PLAYED BY Michael C. Hall 

VITAL STATS Partner, Fisher 

& Diaz; buttoned-up middle 
child almost two years out 

of the closet. 

INSTANT AUTOPSY “He's addicted 
to his sense of conflict,” says 
Hall. “He’s a people pleaser. 
He’s a closet sentimentalist.” 
UPCOMING DEVELOPMENTS David 
becomes the next American 
Idol (or at least starts singing 
incessantly). “We find him on 
new terrain,” says Hall, “trying 
it out and slowly but surely 
losing some innocence.” What 
does this mean for David's 
relationship with ex-cop Keith, 
with whom he’s now in thera- 
py? “There’s maybe a new 
closeness,” he hints. “There’s 
a lot more water under the 
bridge, which makes things 

a lot more complicated.” 
RANDOM CASTING FACT “There 
was this stuffed-shirt quality 
and this vulnerable-little-boy 
quality at the same time,” says 
Ball of Hall's audition. “It wasn’t 


18 MARCH 14, 


2003 


UIBIAHIS LY SOLOHd TV 


“ MICHAEL G. HALL 


ve always felt 


exactly the David I'd envi- 
sioned, but it made any other 
idea about David irrelevant.” 
CLOSEST BRUSH WITH DEATH “A 
friend and I got caught in a 
riptide,” Hall says. “The wa- 
ter suddenly went from waist- 
deep, to chest-deep, to waves 
crashing from every direction. 
It was like we were in the 
middle of a washing machine.” 
PREFERRED OBITUARY OPENER “He 
hopes to return as a cat.” 


Claire Fisher 


PLAYED BY Lauren Ambrose 
VITAL STATS Acidic youngest sib- 
ling; aspiring artist. 

INSTANT AUTOPSY “She's an after- 
thought in the family,” notes 
Ambrose. “She’s sort of raised 
herself. She seems to need 
boys a lot.... She’s always on 
the verge of being okay.” 
UPCOMING DEVELOPMENTS Claire 
goes to art school and gets 
busy! “There’s a new love 
interest, of course,” says 
Ambrose. “She has interesting 
relationships with some of 

the people at art school.” 
RANDOM CASTING FACT An HBO 
exec wasn’t initially sold on 
Ambrose after her audition 
scene in which a crystal- 
methed Claire learns of her 
father’s death. Recalls Ball, 
“T said, ‘We'd like you to do it 
one more time, and can you 
play the crystal-meth stuff a 
little bit more?’ She went, 
‘T’ve never done crystal meth; 
I don’t know what it is!’ I 
said, ‘Just be really nervous.’ 
Well, she nailed it.” 

CLOSEST BRUSH WITH DEATH “TI 
was walking through Colum- 
bus Circle [in New York 
City], and an out-of-control 
van jumped the curb,” Am- 
brose says. “My dad grabbed 
me by the collar and dragged 
me in the opposite direction.” 
REINCARNATION FANTASY “We 
have this alley cat that visits 


us. I feel a deep simpatico with 
her, so maybe that’s my future.” 


Ruth Fisher 


PLAYED BY Frances Conroy 
VITAL STATS Irrationally prag- 
matic widowed mother. 
INSTANT AUTOPSY “She’s healed 
from the wound of losing her 
mate,” says Conroy, “and is 
finding within herself who she 
is and who she can become.” 
UPCOMING DEVELOPMENTS Ruth 
makes several key connections, 
including one with her sister’s 
blunt bud Bettina, played by 
Kathy Bates, and one with an 
oddball mortuary student. 
RANDOM CASTING FACT “The 
little Mary Janes and ankle 
socks and gardening hat that 
she wear's in the show?” chuck- 
les Ball. “She wore those into 
the audition. That’s just her. 
And I went, ‘She has to wear 
these in the show.’” 

CLOSEST BRUSH WITH DEATH “I 
was walking through Central 
Park and I felt weary and my 
chest felt odd. I thought, I 
could die at any moment,” re- 
members Conroy. “I sat down 
and wrote in a notebook my 
{name and] phone number in 
case anybody found me. Then 
I continued on my day.” 
REINCARNATION FANTASY “The 
first thing that came to my 
mind was a tree,” says Conroy. 
“They shelter and give oxygen 
and do all sorts of things. So 
coming back as a tree wouldn't 
be such a bad thing.” 


Federico Diaz 

PLAYED BY Freddy Rodriguez 
VITAL STATS Partner, Fisher & 
Diaz; restorative artist. 
INSTANT AUTOPSY “America’s 
perception of an embalmer is 
this sort of gloomy, Addams 
Family type of character, 
whereas he’s the total oppo- 
site,” notes Rodriguez. “He’s 
just an enthusiastic artist. I 


think he feels shortchanged 
because of the years and dedi- 
cation he’s put into the funer- 
al home, but [he’s still] treated 
like a bastard stepchild.” 
UPCOMING DEVELOPMENTS “He is 
a partner this season, so you'll 
see a lot of conflict between 
Federico and the Fisher broth- 
ers,” says Rodriguez, adding 
that we'll see Federico’s “vul- 
nerable, at-home side.” RANDOM 
CASTING FACT “Freddy was the 
one person I had in mind when 
I was writing the pilot,” says 
Ball, who’d worked with Ro- 
driguez when he guest-starred 
on Ball’s short-lived ABC 
sitcom, Oh Grow Up. 

CLOSEST BRUSH WITH DEATH 
“When I was in the seventh 
grade I was riding a scooter 
and a car came—he was doing, 
like, 40 miles per hour—and 
crashed into a telephone pole 
right in front of me.” 

CREMATED OR BURIED “Buried,” 
he says. “I’m a traditional guy. 
I want to be pickled and put on 
display. I want my family to 
come see me for the last time.” 


Keith Charles 


PLAYED BY Mathew St. Patrick 
VITAL STATS Disgraced LAPD 
officer; David's easily agitat- 
ed beau. 

INSTANT AUTOPSY “He’s overly 
passionate,” says St. Patrick. 
“Carries the weight of the 
world on his shoulders. He’s 
angry at himself because he 
can’t quite get the pieces 
together.” 

UPCOMING DEVELOPMENTS 

His rent-a-cop status has his 
self-esteem under arrest. Plus, 
“You'll see more of an internal- 
ized view and not so much of an 
opinionated view. He’s willing 
to listen more and talk through 
things,” teases St. Patrick. 
RANDOM CASTING FACT “When he 
first walked in,” says Ball, “I 
went, ‘Oh, no—Keith can’t be 


this beautiful.’ And then he 
read and I was like, ‘Okay, well, 
he’s the best actor’” 

CLOSEST BRUSH WITH DEATH “I 
was going to an audition for a 
music video and this woman 
ran a light and hit my car 
head-on,” he says. “That sent 
me to the hospital with bro- 
ken ribs, a broken hand, and a 
cracked kneecap.” 

CREMATED OR BURIED “I can tell 
you one thing: I don’t like the 
idea of lying in a coffin and 
having dirt thrown over me. 
So I'd say probably cremation.’ 


Lisa Kimmel 


PLAYED BY Lili Taylor 

VITAL STATS Nate’s earthy, 
nitpicky wife; personal chef. 
INSTANT AUTOPSY “She is nurtur- 
ing,” observes Taylor. “She 

is complicated. She is falling 
down and getting back up. 

She is codependent.” 
UPCOMING DEVELOPMENTS She'll 
be dealing with the ever-crazy 
demands of her shrieky Holly- 
wood-producer employer, 
though “a lot of her stuff has to 
do with her child, [and] facing 
her shortcomings.” 

RANDOM CASTING FACT “We came 
up with this character and we 
were saying ‘It should be some- 
body like Lili Taylor,” recalls 
Ball. “We called the character 
Lili. When it came time to cast 
the role, somebody said, ‘Why 
don’t we make an offer to Lili 
and see if she’d actually do it?’ 
Much to our surprise, she did.” 
CLOSEST BRUSH WITH DEATH “I 
was running across 42nd 
Street and almost got hit,” she 
says. “It was one of those 
[things] where the people look- 
ing at me saw how bad it was, 
and I didn’t realize how bad it 
was till I saw their eyes. I re- 
member just having that really 
profound objectivity about 
wow, we’re here and it’s today. 
That really is all we've got.” 
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0 1 Alan Ball 


Ball PLOT Driving to pick up older 
son Nate (Peter Krause) at the 
airport, L.A. funeral-home 
owner Nathaniel Fisher (Richard 
Jenkins) is killed when a bus 
slams into his hearse. Mean- 
while, Nate enjoys a quickie in 
an airport janitor’s closet with 
Brenda Chenowith (Rachel Grif- 
fiths), a masseuse he met on the 
plane. Nathaniel’s death rocks his 
family, which includes unfaithful 
wife Ruth (Frances Conroy), 
closeted gay son David (Michael 
C. Hall), and drugged-out teen 
daughter Claire (Lauren Am- 
brose). IN The Fisher 
family; Brenda; Federico Diaz 
(Freddy Rodriguez), a Fisher 


employee who’s gifted at recon- 
structing disfigured corpses; 
Keith Charles (Mathew St. 
Patrick), David’s African-Ameri- 
can cop boyfriend; Gabe Dimas 
(Eric Balfour), Claire’s bad-influ- 
ence future boyfriend; and Billy 
(Jeremy Sisto), Brenda’s bipolar 
brother. “Oh, it’s great. 
My father’s dead, my mom’s a 
whore, my brother wants to kill 
me, and my sister’s smoking 


erack. I think I win.” (Nate, after 


Brenda asks how things are go- 
ing) Nathaniel’s 
ghost chats with his family for 
the first time, Ruth confesses 
her longtime affair with a wid- 
owed hairdresser, and corporate 
funeral-home chain Kroehner 
makes its first play to buy out 
the Fishers’ business. 

Creator Ball gracefully estab- 
lishes the series’ tricky tonal 
mix of dysfunctional-family 
drama and morbid comedy. In- 
terstitial faux commercials for 
mortician products like Living 
Splendor embalming fluid dis- 
rupt the flow (and will later be 


dropped), but Sia’s top-drawer 
cast (especially winning Sports 
Night veteran Krause and 
Aussie import Griffiths, unveil- 
ing her spot-on American ac- 
cent) engages viewers immedi- 
ately. In short, we dig it. 


THE WILL 

Christian Wil- 

Miguel Arteta 

A pyramid-scheme 

artist dies in a swimming-pool 
accident. The family hears 
Nathaniel’s will, in which he 
leaves the business to both of his 
sons. 3 Hiram Gunder- 
son (St. Elsewhere’s Ed Begley 
Jr.), Ruth’s paramour; Vanessa 
Diaz (Justina Machado), Federi- 
co’s pregnant wife; and Jennifer 
Mason (Missy Yager), David’s 
ex-fiancée. “So did Dad 
ever say anything to you that 
might explain why he would do 
this, like ‘By the way, Federico, 
I’ve lost my f---in’ mind’?” 
(Nate) Nate 
transports his first stiff—which 
has an erection. Though 


liams 


the pacing is a little poky be- 
cause the characters are still 
being fleshed out, the episode 
effectively sets up one of Six’s 
central conflicts: the clash be- 
tween dutiful son David and 
reluctant partner Nate. 


THE FOOT 


Bruce Eric Kap- 

lan : John Patterson 

A bakery worker is 
mangled in a giant mixer; his 
severed foot later goes missing. 

Nate persuades David to 

sell to Kroehner, then experi- 
ences an epiphany and decides 
they should run the business to- 
gether as Fisher & Sons. Kroeh- 
ner retaliates by opening a cut- 
rate crematorium across the 
street, which soon mysteriously 
catches fire. 1E “Mom, ap- 
parently you want a child with 
an eating disorder.” (Claire, after 
Ruth repeatedly asks if she’s 
bulimic) OMENT When 
Gabe brags to friends that Claire 
sucked his feet (thus earning her 
the nickname Toe Slut), she 
leaves the baker's foot in his lock- 
er as revenge. E The seript 
gets considerable comic mileage 
out of the toe business, but a sub- 
plot about Ruth losing $25,000 at 
the track goes nowhere. 


FAMILIA 


Laurence An- 

Lisa Cholodenko 
A Chicano gang- 
banger (Kingpin’s Jacob Var- 
gas) gets murdered by rival 
thugs. PLOT David asks Rico to 
help deal with the gang leader 
who’s paying for the funeral. 
The cops question Nate and 
Brenda about the fire, but it’s 
Claire who becomes a suspect. 

“Not quite as Addams 

Family as I’d expected.” 
(Brenda, upon entering the 
funeral home) ENTS 
Keith’s temper flares for the 
first time when he assails a 
homophobe in a parking lot. 
Ruth invests some of her late 
husband’s insurance money in 
Fisher & Sons. The 
episode makes an effective point 


dries 
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about prejudice (David doesn’t 
realize that Rico is Puerto Ri- 
can, not Mexican) before turning 
maudlin with a simplistic, let’s- 
all-join-hands resolution. B- 


AN OPEN BOOK 

NRITER Ball DIR 
Kathy Bates } CKOFF DEATH Aging 
porn queen Viveca St. J chri acci- 
dentally electrocutes herself 
in the tub. PLOT Nate meets Bren- 
da’s parents over dinner (un- 
aware that she won’t be joining 
them) and has his first charged 
Snepumber with her brother, Billy. 

aC ; Joanna Cassidy 

(Buffalo Bill) and Robert Fox- 
worth (Falcon Crest) as Brenda’s 
loopy folks, shrinks Margaret 
and Bernard Chenowith; David 
Norofia as Claire’s guidance 
counselor, Gary Deitman. HISTORIC 
MOMENTS Nate finds out about the 
book Charlotte Light and Dark, 
a psychological case study about 
Brenda as a troubled child 
genius, and learns David is gay 
when he spots him having lunch 
with Keith (the couple later 


splits). CREAT TING Real-life 
ex—porn star Veronica Hart as 
Viveca. CRITIQUE Bates brings 


a deliciously warped sense of 
humor and visual style to Ball’s 
titillating script; bonus points for 
wittily incorporating clips from 
Oz (which Bates has also direct- 
ed) and Gilmore Girls. A 


THE ROOM 


ER Christian Taylor 

CTOR Rodrigo Garcia 

TH An old woman dies in her 
sleep. PLOT Nate learns his dad 
was a pothead who bartered 
funeral services for weed—and 
finds a secret room in a seedy 
apartment Nathaniel rented 
to blow off steam. E 
Nikolai (Ed O’Ross), a Russian 
florist who plants a kiss on 
Ruth. BEST LINE “My friends and 
I were all over this book, like, 
three summers ago, before they 
all turned into pretentious drama 


meets Billy and promptly 
makes out with him. CRITIQUE 
Garcia (the son of Gabriel Garcia 
Marquez) proves an inspired 
choice to direct this haunting 
episode, with its surreal scenes 
of Nate getting high with his 
dead father and flashbacks to 
Brenda’s bizarro childhood. A 


07 BROTHERHOOD 


Jim McBride KICKOFF DEATH A 29- 
year-old vet succumbs to Gulf 
War syndrome. PLOT Ruth takes 
a job at Nikolai’s flower shop, 
and Billy goes off his meds. 

It 3 Robbie (Joel Brooks), 
Nikolai’s gay assistant, and Park- 
er (Marina Blac’), aes party: 
girl classmate. H MC 

Nate tells Br ends he joves her 
for the first time, leaving her 
speechless. ¢ E A preachy 
tone oreEwiEhnis thie low-key 
and largely uneventful episode. 
Brenda’s travails with needy 
brother Billy are taking screen 
time away from the Fishers; one 
dysfunctional family is enough, 
thanks. C 


CROSSROADS 


ner secretly hires Rico to recon- 
struct the limo lady’s now-con- 
cave head. During a dry spell, 
Nate rents out space in the 
house for a seniors’ square- 
dancing class. Claire bonds with 
Parker on an outreach hike. 

E “Come on, David, I 
wrakall Will & Grace. I have gay- 
dar.” (Nate, after setting up his 
brother with the dance teacher) 

NT Rico learns that 
Kroehner burned down its own 
crematorium for the insurance 
money—and quits Fisher after 
the brothers refuse to make 
him a partner. CRITIQUE One of 
the series’ richest hours ever: 
Among the myriad highlights 
are Nate’s drug-fueled meltdown 
over Brenda’s exhibitionistic 
ex-boyfriend and Ruth’s sexual 
fantasy about Nikolai as a con- 
quering cossack. Coulter’s seam- 
less direction rivals his finest 
work on The Sopranos. A 


LIFE’S TOO SHORT 
ITER Taylor DIRECTOR 
Jeremy Podeswa KICKOFF DEATH 
Gabe’s 6-year-old brother acci- 
dentally kills himself with their 
dad’s gun. PLOT Claire tries to 


nerds and totally abandoned WRITER Andries DIRECTOR comfort Gabe, and Nate flunks 
me—thank God.” (Claire, dis- Allen Coulter KICKOFF DEATH A his funeral director’s exam. 
cussing Charlotte Light and freshly divorced woman diesina | David does Eestasy (and hides 
Dark) Wistorit NT Claire freak limo accident. PLOT Kroeh- two extra pills in his family’s 
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aspirin bottle). INTRODUCES Eddie 
(Terrell Clayton), Keith’s EMT 
boyfriend; Andy (Undeclared’s 
Timm Sharp), Gabe’s dope-smok- 
ing bud. CRITIQUE Life’s too short 
to subject yourself to such a 
supremely depressing episode. 
Even his brother’s death doesn’t 
generate much sympathy for 
the inherently unlikable Gabe. 
And when Ruth unwittingly 
(but predictably) takes one tab 
of X on a camping trip, the 
hour’s only ostensible dose of 
humor proves a major buzz kill. 


THE NEW PERSON 
WRITER acts DIRECTOR 
Bates KICKOFF DEATH An obnox- 
ious fea s wife whacks 
him on the head with a skillet. 
LOT The Fishers hire Angela 
(Illeana Douglas) to replace 
Rico, but her uncensored 
mouth and skimpy wardrobe 
get her canned (and Rico 
reemployed). Nate is pissed 
to see a secretly taken picture 
of him peeing in Billy’s 

photo exhibit. BEST LINE “T just 
want to apologize in advance 
because I had calamari last 
night for dinner.... This is the 
one time where the strong 
smell of formaldehyde really 
comes in pandy ” (Angela) 
HISTORIC MO § Brenda’s mom 
tells her Billy once plotted 

to kill his family; Angela outs 
David to Ruth. CRITIQUE Douglas 
Emmy-nominated guest turn 
immediately injects the often- 


, 


NOSLYM AMYYT IP 


An almost staggering array 
of rewards cards. 


You must have been awfully 
good in another life. 


~~ 
Cash 


Miles. 


College savings. 


Charge your 
monthly bills 
and earn 


points. 


Be rewarded 


for something 
you're going 


to do anyway. 


Another way 
Citi helps you 


use your 


credit card 
wisely. 


1-888-CITICARD 
citi.com iti 


Live richly* 


aol keyword: citi citi.com 


EPISODE GUIDE 


morose drama with new life, 
as does a fantasy musical 
sequence that allows Cabaret 
alum Hall to show off his song- 
and-dance skills. 


THE TRIP 


ER Rick Cleveland 
Michael Engler 

A 3-week-old baby dies 
from SIDS, freaking out expec- 
tant father Rico. PLOT David, 
Nate, and Brenda go to a fu- 
neral directors’ convention in 
Las Vegas, where Billy stalks 
them. Gabe OD’s on speed 
and heroin, and Claire suspects 
that it was a suicide attempt. 
t David gets 
busted with a hustler, and Keith 
bails him out; Rico’s son Augus- 
to is born. CREATIVE CASTING SNL 
vet Mary Gross as the dopey 
teacher of Ruth’s flower-arrang- 
ing class. CRITIQUE Billy’s psycho 
routine is growing tiresome, 
and it’s too soon after Gabe’s 
brother to go back to the 
dead-kid well. But Hall turns 
David’s anti-Kroehner rant at 
the convention into a tour de 
force, and his encounter with a 
buxom lap dancer is a hoot. 


19 A PRIVATE LIFE 


Kate Robin 
OR Garcia 
A gay man is beaten to death 
by two thugs. PLOT The hate 
crime shakes up David, who 
subsequently comes out to his 
mother. Brenda breaks up 
with Nate after he says Billy 
should be institutionalized, but 
when Billy comes at her with 


a knife, she signs the commit- 
ment papers. E “T actu- 
ally think about things besides 
trying to figure out how to puke 
after lunch without anyone 
noticing.” (Claire, contrasting 
herself with her peers) 

Series creator Ball 
appears in a silent cameo as 
Billy’s doctor. GRITIQUE Somber 
without becoming ponderous, 
“Life” allows Joel Brooks’ 
delightfully bitchy Robbie his 
first real chance to shine, as 
he counsels Ruth about dealing 
with her gay son. Hall and 
Conroy play the coming-out 


scene with masterful subtlety. 
Why haven’t these two won 
Emmys yet? A 


KNOCK KNOCK 
RITER Ball Ball 
A woman is hit 

in the head by a golf ball. P 
While arguing with Nate, Bren- 
da crashes her car. She’s fine, 
but Nate’s CAT scan raises con- 
cerns about AVM, a potentially 
fatal brain condition. Gabe 
impulsively holds up a liquor 
store. II UCES Dragon-lady 
Kroehner exec Mitzi Dalton- 
Huntley (Grace Under Fire’s 


Julie White). “Because 
of me, you’ve become born-again. 
I’m so sorry.” (Brenda, after 
Nate says he prayed for her re- 
covery) HIS Hiram 
dumps Ruth for another woman, 
leaving her surprisingly unfazed. 
Ruth reunites with Nikolai but 
tells him she'll never marry him. 

)UE Despite melodramatic 
twists (Nate’s health scare, 
Gabe’s gunplay), the first-season 
finale is a relatively low-key 
affair. But even without major 
cliff-hangers, the episode dangles 
enough loose ends to sustain 
fans’ interest for season 2. 


IN THE GAME 
Ball 
Garcia A teen star- 
let OD’s at her movie premiere. 
Ruth has her kids and 

their significant others over 


for dinner—which is, unfortu- 
nately, when the second tab 
of Ecstasy finally shows up. 
Nate, blissed out, imagines a 
game of Chinese checkers be- 
tween Life and Death. 

“Tf you don’t get out of my 
f---ing house right now, I’ll 
call the L.A. Times and I'll tell 
them about the lipo scars on 
your ass.” (Brenda, to an abu- 
sive massage client) 

Nate’s diagnosis of 
AVM is confirmed. 
B-level teen idol Shawn 


Hatosy (A Guy Thing), as a B- 
level teen idol. Though 
the episode is a bit heavy 

on the fantasy sequences, 
Krause’s Ecstasy yammerings 
are hilarious, and Hatosy’s 
brief cameo as the worst that 
young Hollywood has to offer 
is priceless. 


OUT, OUT 
BRIEF CANDLE 


Andries OR Bates 
A football player 
collapses from heatstroke. 
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Robbie introduces Ruth to 
The Plan, a self-help work- 
shop/cult. Rico asks Nate 
and David for a loan to 
help buy a house, but they 
opt to spend the money 

on a casket display wall. 
INTRODUCES Keith’s drug ad- 
dict sister Karla (Nicki 
Micheaux), and her daugh- 
ter Taylor (Aysia Polk); 
Ricardo Antonio Chavira 
as Rico’s cousin Ramon. 
BEST LINE “I am speaking 
fiercely from the I!” (Ruth, 
spouting Plan jargon) 
HISTORIC MOMENTS Nate tells 
David about his AVM, and 
Gabe confesses to Claire 
about the convenience- 
store holdup. CRITIQUE Still 
setting up the plots for the 
season to come, the tension 
in “Candle” only flickers. 
Still, it has its pleasures, 
chief among them the 
razor-sharp parody of self- 
help seminars and another 
visit from Kroehner bitch- 
on-wheels Mitzi. B 


16 THE PLAN 


WRITER Robin DIREC- 
TOR Rose Troche KICKOFF 
DEATH A man dies from 
cancer in the hospital. 
PLOT Brenda flirts with a 
stranger in a bar. Ruth 
gets frustrated with The 
Plan and unleashes a 
foulmouthed tirade at a 
seminar. Gabe asks Claire 
to help him run away, 
and then shoots at a fellow 
motorist before disappear- 
ing. HISTORIC MOMENT A 
widow who claims to be 
psychic informs Nate and 
David that a child will be 
coming into one of their 
lives. CREATIVE CASTING Mare 
Winningham as the psychic 
widow; Grant Show as the 
stranger in the bar. CRITIQUE 
There’s a whole lot of the 
Claire-and-Gabe saga 
in this one, and it doesn’t 
quite work: The show is 
at its best when it plays 
it close to real life, and 


this story line smacks a 
bit too much of gangster- 
movie melodrama. B- 


DRIVING MR. 
| MOSSBACK 


WRITER Cleveland DIRECTOR 
Michael Cuesta KICKOFF DEATH 
An old man dies quietly on a 
bus trip. PLOT While fetching 
this episode’s corpse in Seat- 
tle (the man was afraid to 
fly), Nate reconnects with 
his crunchy-granola old 
flame Lisa. Brenda’s mother 
discovers her husband is 
having an affair. INTRODUCES 
Kellie Waymire (Znterprise) 
as Melissa, Brenda’s prosti- 
tute pal. BEST LINE “I’m begin- 
ning to think you don’t ever 
want to talk to me again, 
and if that’s the case, well, 
then we really need to talk.” 
(Ruth, leaving a phone 
message for her estranged 
sister) HISTORIC MOMENTS Nate 
tells Claire about his AVM 
after having a seizure; 
Keith takes in Taylor when 
Karla skips town. GREATIVE 
CASTING Lili Taylor as Lisa. 
CRITIQUE A case study in the 
fine art of scene-stealing, 
this episode is a showcase 
for Taylor and Joanna Cas- 
sidy, both of whom create 


enjoyably annoying charac- 
ters who stop just short 
of parody. B+ 


THE INVISIBLE 
18 WOMAN 


WRITER Kaplan DIRECTOR 
Podeswa KICKOFF DEATH A 
fortysomething single 
woman chokes on her dinner 
while home alone. PLOT Ruth, 
distraught that nobody 
came to the woman’s fun- 
eral, declares that she 
wants more intimacy from 
her family. David tentative- 
ly begins dating a public 
defender, and Claire learns 
Parker cheated on her SATs. 
HISTORIC MOMENTS Keith kills 
a man in the line of duty 
and turns to David for 
comfort; Brenda decides to 
start writing a book, and— 
not coincidentally—ramps 
up her sexual experimenta- 
tion. Fresh from watching 
Melissa have sex with 

a john, Brenda proposes 
marriage to Nate. CREATIVE 
CASTING Adam Scott (High 
Crimes) as David’s new 
boyfriend, Ben. CRITIQUE 
From the outset, Sia’s sub- 
ject has been, in one form 
or another, the difficulty of 
forging connections—but 
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it’s never tackled it quite so 
forthrightly or as movingly as in 
this episode. Conroy’s finest hour 
is also one of the series’ best. 


IN PLACE OF ANGER 


Taylor 

Engler A drunk, 
disgruntled employee falls off 
a boat on a company outing. 

Ruth’s loopy sister Sarah 
comes for a visit and bonds 
with Claire, encouraging her to 
become an artist. Kroehner 
woos Nate and David by flying 
them to Palm Springs. 
“God, there is so much emotion 
to navigate where family is 
concerned. Vicodin, anyone?” 
(Sarah, capping a tense family 
dinner) | Brenda 
gives a massage client a, um, 
happy ending. 
Patricia Clarkson as Sarah, in an 
Emmy-winning turn. 
The contrast between free 
spirit Sarah and uptight Ruth 
is a touch too pat, but Clark- 
son’s performance is splendid. 
And Griffiths has a great mo- 
ment when, after she gratifies 
her client, her face goes from 
pleasure to guilt to shock in the 
space of a split second. 


90 BACK T0 
THE GARDEN 
Daniel Attias F A 


Jill Soloway 
lawyer's foray into autoerotic 
asphyxiation goes a bit too far. 
Claire visits Sarah and flirts 
with Toby, the earnest son of 
two aging hippies. Rico suspects 
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ces | 
| Ramon is romancing Vanessa, 
only to walk in on his cousin’s 
tryst with a male coworker. 
Stark Sands as Toby. | 
“T got this for you. It 
doesn’t need watering or caring 
about in any way.” (Brenda, 
handing her mother a house- 
warming cactus) : 
Molly Parker (The Center of the 
World) as a rabbi who befriends 
Nate; Jeffrey Ross as a stand- 
up comic who does shtick while 
sitting shivah. CR After the 
season’s slow start, the charac- 
ters’ plotlines now begin hum- 
ming, and everyone gets at least 


IF 
one great scene. Case in point: 
Ruth singing along to her sister’s 
tape of Joni Mitchell’s “Wood- 
stock” is one of Siz’s most touch- 
ing moments. 


D 1 IT’S THE MOST 
=a WONDERFUL 
TIME OF THE YEAR 
Scott Buck DIRE Alan 
Taylor A motor- 
cyclist dressed as Santa Claus 
waves at some kids—and gets 
sideswiped. PLOT On Christmas 
Day, the first anniversary of 
Nathaniel’s death, the family 
reminisce about the last time 
they saw him alive. Ruth finds 
Nikolai with his legs broken 
after a break-in, and decides 
to take him in while he heals. 
“Ever since my last 
boyfriend tried to kill himself 
and robbed a store and shot 
at a guy before disappearing 
off the face of the earth, she 
wants to meet everyone I 
date.” (Claire, on her mother) 
H ; Brenda allows 
a stranger to grope her in a 
store; her mother springs Billy 
from the mental hospital. 


Aside from one nice shock- 


er—the return of Billy—this is 
an oddly low-energy episode. 
Still, the details about the all- 
night biker funeral are the sort 
of quirky arcana that Six Feet 
exists to uncover. 


SOMEONE 
ELSE’S EYES 


Ball Cuesta 
D A construction worker 
drops his lunch box from a high 
girder, killing a pedestrian. P 
Lisa informs Nate that she’s 
pregnant with his child. Mean- 
while, Brenda seduces the au- 
thor of a book titled (appropri- 
ately) The Lie of Romance. 
David decides to 
move in with Keith, despite the 
fact that Keith’s posttraumatic 
stress is making him irritable 
and controlling. 
Leeza Gibbons as herself: David 
fantasizes that the talk-show 
host interviews Keith and him as 
“one of the year’s happiest and 
sexiest couples”; Dina Meyer 
(Starship Troopers) as a combat- 
ive widow. As with the 
preceding episode, “Eyes” has 
one big jolt—in this case, Lisa’s 
revelation—but the rest of it is 
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slack, as if the series were 
hoarding its drama for the 
season’s final episodes. B 


93 THE SEGRET 


WRITER Kaplan DIREG- 
TOR Alan Poul KICKOFF DEATH 
An elderly Thai man col- 
lapses while taking out his 
recyclables. PLOT Karla kills 
a homeless man in a hit-and- 
run, and Keith turns her in. 
When Claire submits a pho- 
to portfolio of corpses for a 
school project, Nate yells at 
her for exposing Fisher & 
Sons to litigation. HISTORIC 
MOMENTS Nate decides that 
he wants to be part of his 
child’s life; Melissa and 
Brenda have a falling-out af- 
ter a swingers’ party. CRI- 
TIQUE Karla’s hit-and-run is 
among the season’s more 
garishly ill-advised plot 
twists, especially since the 
rest of “Secret” is smart and 
subtle drama. In a striking, 
melancholy sequence set to 
the chanting of Buddhist 
monks, everyone is depicted 
alone and miserable—just 
the sort of agreeable roman- 
ticization of depression that 
Six Feet Under does best. B+ 


THE LIAR AND 
THE WHORE 


WRITER Cleveland DIRECTOR 
Arteta KICKOFF DEATH A whiny 
nursing-home patient chokes 
to death—possibly assisted 
by her fed-up roommate. 
PLOT Nate tells Brenda about 
the baby; after careful con- 
sideration—and seducing a 
pair of teenage stoners—she 
takes him back. INTRODUCES 
James Pickens Jr. and Bev- 
erly Todd as Keith’s father 
and mother, who try to take 
Taylor home with them. BEST 
LINE “Whatever you're going 
through, I hope you don’t 
blame me.” (Ruth, to Claire) 
HISTORIC MOMENT Ruth pays 
off Nikolai’s debt to some 
loan sharks. CREATIVE CASTING 
Glenn Fitzgerald (40 Days 
and 40 Nights) as Aaron, a 


nihilistic cancer patient, be- 
friended by Nate. CRITIQUE 
It’s good to see the Nate- 
and-Brenda plot progress, 
but the pair of weak subplots 
(Keith stands up to his dad! 
Fisher & Sons get sued!) 
feels imported from run-of- 
the-mill network dramas. C+ 


PLL TAKE YOU 


WRITER Soloway 
DIRECTOR Engler KICKOFF DEATH 
An elderly woman dies un- 
der the hair dryer at a salon. 
PLOT Everything comes to 
a head: Nate reads Brenda’s 
novel and figures out that 
it’s not fiction, prompting a 
vicious fight; Lisa has a baby 
girl; Ruth realizes Nikolai 


doesn’t love her and dumps 
him; Claire decides she 
wants to go to LAC Arts; on 
a domestic-abuse call, Keith 
snaps and beats the husband, 
which results in a police bru- 
tality investigation; Rico 
inherits $149,000 from this 
episode’s corpse; Kroehner 
files for Chapter 11. BEST LINE 
“Someone who’s completely 
not in touch with herself 
now has a whole new vocab- 
ulary to not be in touch with 
herself with.” (Brenda, of 
her mother’s turn toward 
New Age spirituality) ¢RI- 
TIQUE This episode could have 
gone over the top, veering as 
it does between exceptional 
sweetness (Rico’s memories 
of Nathaniel) and extraordi- 
nary bitterness (the Nate- 
and-Brenda screaming 
match, which is on a par with 
Tony and Carmela’s throw- 


down from The Sopranos’ 
season 4 finale). But both are 
handled with deftness and 
precision, and the under- 
used Freddy Rodriguez 
gets an overdue chance to 
take center stage. A 


6 THE LAST TIME 


WRITER Robin DIREC- 
TOR Ball KICKOFF DEATH Aaron 
dies in Nate’s arms. PLOT 
Nate’s AVM requires imme- 
diate surgery. Claire breaks 
down during her college in- 
terview, realizing that art is 
her way of coping with her 
dad’s death. BEST LINE “I just 
don’t want him cruising me 
in the afterlife.” (David, 
explaining why slightly too- 


». 


gay-friendly Father Jack 
won’t be conducting his fu- 
neral) HISTORIC MOMENTS Rico 
helps the Fishers pay for a 
new drainage system in 
exchange for a partnership; 
Brenda leaves town. CREATIVE 
CASTING Larry Drake (L.A. 
Law’s Benny) as a funeral- 
home inspector. CRITIQUE Not 
as emotionally tumultuous 
as the preceding ep, but the 
ensemble’s at its best as 
everyone copes with Nate’s 
surgery. A lovely reminder 
that this show, which often 
plays like a comedy, can also 
be unexpectedly moving. A 


Guide written and reported by 
Bruce Fretts, Tim Carvell, Bob 
Cannon, and Amy Feitelberg. 
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In two new movies, 
MONICA BELLUCCI 
attracts attention while 
courting controversy 
by Benjamin Svetkey 


WHEN MONICA BELLUCCI HAS A ROUGH DAY, SHE REALLY HAS A ROUGH 
day. Take March 7. On that date, the 34-year-old Italian actress will be chased 
by ruthless Nigerian rebels on one part of the globe and brutalized by a de- 


mented Frenchman on another. “Yeah, a lot is happening,” she says, calmly 


pouring herself a cup of green tea in a Beverly Hills hotel bar. “I think I will 
go on vacation that day. I think that would be best, yes?” ¢ Actually, Bellucci 


About her new 
Matrix character, 


Persephone, all 
Bellucci will say 
is “She’s sensual, 
dangerous, and 


may want to stick around for a while. One of 
her two films opening that Friday will feature 
her first big-time Hollywood leading role: In 
Tears of the Sun, director Antoine Fuqua’s fol- 
low-up to Training Day, she'll play a volunteer 
physician in Africa who gets caught in the 
crosshairs of civil war and rescued by Navy SEAL lieutenant 
Bruce Willis (see review on page 42). The other movie, an un- 
rated French import called rréversible, with its unblinking 
nine-minute rape scene, nearly caused a riot last May in its first 
showing in Cannes (and has since sharply divided critics— 
see review on page 45). 

“T have a funny career,” Bellucci says, her thickly accented 
English as charmingly bumpy as a Vespa ride along Via Veneto. 
“Tt doesn’t go in a straight line. It’s all over. I work by instinct. I 
didn’t make an American movie just because it’s American. I did 
it because to me it was an interesting movie. Jrréversible is the 
same. People love it or hate it, but they are never indifferent. It’s 
not Cinderella. It’s not a beautiful movie. But it is interesting. 
Amazingly interesting.” 


mysterious” 
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Bellucci’s appearances later this year in The 
Matrix Reloaded and The Matrix Revolutions 
are bound to be pretty interesting as well. “She’s 
sensual, dangerous, and mysterious” is all the ac- 
tress will say about her character, Persephone, 
in the supersecret sequels. She'll say more—sort 
of—about her role as Mary Magdalene in The Passion, the upcom- 
ing biblical epic directed by Mel Gibson, which depicts the final 
hours in the life of Christ and will feature dialogue spoken only in 
Latin and Aramaic (no subtitles allowed). “Baram whoming aleel 
acha fastoo denashca veem coobershlem,” Bellucci offers as a sam- 
ple line. “The concept of the film,” she says, switching tongues, “is 
to be like a silent movie. The images are so strong and beautiful, 
you won’t need to understand the words.” 


OVERSEAS, BELLUCCI HAS BEEN SOMETHING OF A SENSATION 
for years, especially in France, where the raven-haired ex-model 
and her husband, actor Vincent Cassel (who costars as her 
boyfriend in Jrréversible and has appeared in seven other movies 
with her), are the nation’s cowple phare of cinema. And she hasn’t 
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gone entirely unnoticed on these shores: Her perfor- 
mances in the 2000 Italian coming-of-age drama 
Malena and the 2002 French bodice-ripping kung fu/ 
werewolf flick Brotherhood of the Wolf caught 
the eye of more than a few high-powered Hollywood 
types. Like Fuqua, who put her in Tears of the Sun 
despite his original plans to cast someone like 
Michelle Pfeiffer. “Or Julia Roberts or Angelina 
Jolie,” he says. “But then I met Monica and I 
thought, ‘Man! She is such a woman! She’s the one! 
She’s another Sophia Loren.’” 

Michelle, Julia, and Angelina probably weren’t 
on Gaspar Noé’s shortlist. On the contrary, the 
Argentinean-born cinema provocateur (who also 
made the well-regarded arty 1999 shocker I Stand 
Alone) always wanted to cast Bellucci and her hus- 
band—just not necessarily for [rréversible. “They re- 
fused the first project I suggested because it had too 
much explicit sex,” the filmmaker explains. “So then 
I came back with this rape-and-revenge story, about 
how this couple’s lives are destroyed by this act of 
violence. And they said yes, so long as there wasn’t 
too much explicit sex in it.” 

Maybe ewplicit means something different in 
French. Along with the graphic sexual assault, Noé’s 
film contains several shots of full-frontal male and 
female nudity and even unsimulated oral sex. I7- 
réversible, in fact, may be the first film ever to adda 
penis after the fact. “We kept the zip up while we 
were filming the rape scene because otherwise it 
would have been too much for Monica,” the director 
says. “But I [digitally altered] the scene in post- 
production to make it more real.” 

Zip up or down, Bellucci claims it’s all the same. 
“It’s not real,” she says. “It looks like a snuff film be- 
cause Gaspar shot it in such a realistic way, so people get very 
upset when they see it. But it’s just acting.” Still, shooting the 
scene six times—in uninterrupted takes—eventually took its 
toll. “You know that nice dress I wore?” she says, referring to 
the slinky frock her assailant all but shreds. “We had 10 of them 
because they get destroyed during the rape. So I asked for one 
for me when we finished. I thought that maybe one night I 
would wear it because it’s so pretty. But after the scene, I 
couldn’t touch it. I couldn’t even look at it.” 

Lots of viewers were averting their eyes at last year’s Cannes 
film festival as well, including some on the selection panel: It 
was rumored that two selectors threatened to quit if the movie 
was allowed into the competition, and one official threatened to 
quit if it wasn’t. Jrréversible ultimately did compete and was 
nominated for a Palme d’Or, but a reported 200 audience mem- 
bers ended up walking out during one screening. “I don’t blame 
anyone for leaving—it’s so difficult to watch,” Bellucci says. “It’s 
difficult for me to watch. But I was shocked in Cannes by how 
angry people got about it. People felt attacked by the movie be- 
cause it forces you to watch the evil part of human nature.” 
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And it’s men, not women, who have reacted more strongly, she 
says. “Because it is men who rape, not women. Men watch the 
movie and are like, ‘I am not like that! I could never do anything 
like that!’ But, you know, there are monsters in each of us,” Belluc- 
ci maintains. “Human beings can be incredible and horrible at the 
same time. This is what real life is like. There is rape and murder. 
There are moments of pain. But there are also moments of ecstasy 
and poetry. That’s why I did this movie—because it feels like life.” 

If Tears of the Sun also feels like life, that’s because it’s in- 
spired by the geopolitical situation in Africa. “So many Ameri- 
can movies are fairy tales,” she says. “This is ‘good’ and that is 
‘evil.’ That is because America is such a young culture. But Eu- 
rope has many years of sadness on its shoulders. That is why 
we are always looking for the sadness inside. Of course, there 
are many beautiful movies made in America. But I need to do 
both types. As an actress, I want to be a part of both cultures. 
After all, it would not be interesting only to do movies where 
you just sip coffee and smile.” 

And with that, she takes a sip of tea and smiles. @ 


LA BELLA BELLUCCI The actress with (1) Matrix Reloaded costars 
Carrie-Anne Moss, Randall Duk Kim, Laurence Fishburne, and Keanu Reeves; 
(2) Tears of the Sun’s Willis; and (3) Irréversible’s Albert Dupontel 


E\\) Get more news about The Matrix Reloaded at ew.com/ 
matrix (AOL Keyword: EW) 
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Who are the victims now that 
unscripted shows rule TV land? 
Producers of sitcoms and 
dramas. Six of the best strike 
back. Look out, Joe Millionaire. 


BY THE TIME YOU FINISH READING THIS ARTICLE, 

chances are a network will have entertained at least 

one reality-show pitch. CBS and The WB each re- 

ceive a minimum of five a day; Fox and ABC, more 

like 10. NBC hears 15 pitches a day by phone and 

gets unsolicited ideas from employees of its parent General 

Electric. (That’s fine and all, as long as NBC Entertainment 

president Jeff Zucker isn’t advising GE on turbine operation.) 

They’ll take all the pitches they can get, because these 

days, to be blunt, reality rules. By May, a record 25 non- 

scripted series will have aired on the broadcast networks 

this season; 17 more are set to debut this summer (yes, an- 

other record). Just last month more history was made: Fox 

rode the broad shoulders of Joe Millionaire (and the slightly 

less imposing ones of Simon Cowell) to win its first sweeps 
month ever among young adults. 

So what does this mean for those folks whose shows still 

use, you know, scripts? Put simply, Joe blows. They’re at 

once envious (of the freedom bestowed on reality producers) 


by 
Lynette 
Rice 


and discouraged (after all, no scripted writer really got into 
the business to create something like All American Idol’s 
Amazing Race to Meet My Folks). 

We assembled a group of TV titans to vent about life under 
siege, and vent they do: George Lopez and Drew Carey cocre- 
ator Bruce Helford talks about the difficulties of developing a 
new sitcom with comedian Wanda Sykes in a reality-saturated 
environment. Party of Five creator Christopher Keyser and 
Smallville executive producer Brian Robbins speak on the 
challenges of selling TV networks on the idea of an old-style 
nighttime soap. Bernie Mac topper Larry Wilmore shares 
some provocative stories about Fox’s treatment of his award- 
winning show. “Reality junkie” Yvette Lee Bowser, exec pro- 
ducer of Living Single and now UPN’s Half & Half, discuss- 
es changing the way women are portrayed in “reality.” And 
Hollywood elder Marshall Herskovitz reminds us that all 
programming trends are cyclical. (Remember game shows?) 

In the frank discussion that follows, the produc- | 
ers acknowledge the power of the behemoth with % 
remarkably little fear or hype. Okay, so one of our 
panelists calls reality shows “the end of Western <i 
civilization.” But he’s being facetious—sort of. PW 


illustration by Mark Fredrickson 
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EW First off, are there any reality shows you'd admit to watching? 
LARRY WILMORE American Idol. 

EW And what do you like about that show? 

WILMORE It’s like watching a car wreck.... You just can’t take your 
eyes off of it. It’s the drama of it...because there’s so much cruel- 
ty and tearing people apart. I feel like I need to take a shower 
when I watch that. 

MARSHALL HERSKOVITZ The only one of these 
I’ve ever watched was Who Wants to Marry 
a Multi-Millionaire? because somebody 
called me on the phone and said, “Turn on 
Fox. You have to see this.” And it was like 
watching the end of Western civilization. 
There was something so primitive and upset- 
ting and fascinating about it. 

EW Did you stay with it the whole time? 
HERSKOVITZ Yeah, because I just couldn’t be- 
lieve what I was seeing. 

BRIAN ROBBINS It couldn’t be worse than Ave 
You Hot?, which is definitely the end of civi- 
lization and could be the reason countries are 
arming themselves. 

WILMORE Lions will be eating Christians 
very soon, 

YVETTE LEE BOWSER I’m going to go out ona 
limb here and say I’m a bit of a reality-show 
junkie myself. I really kind of enjoy the soci- 
ology of it. I watch a lot of the shows. 

EW Bruce, what about you? 

BRUGE HELFORD For me, if there’s anything 
that’s been bad about reality shows, it’s how 
women are portrayed. Wanda [Sykes] had 
that great joke about how they should re- 
name Joe Millionaire “Bitches Love Money.” 
EW Do any of you have any grudging respect 
for reality television? 

BOWSER I do think that the reality programs 
have kind of challenged us as writers to elevate 
our game. Quality shows like Everybody Loves } | 
Raymond and Friends [are the ones] that win 
their time slots against these reality programs. 
HELFORD It’s entertainment. It’s not the newest 
thing in the world. That’s why we all watch TV 
for 24 hours a day when a president gets as- 
sassinated or why Queen for a Day was a big 
hit. We’re just fascinated by human drama. 
BOWSER But I think as a society, we’ve be- 
come really comfortable with being in front 
of the camera. People want to see themselves 
on television. The popularity of certain scripted programs is that 
people can project themselves into the show. [With reality 
shows], they’re actually seeing themselves in the programming. 
HERSKOVITZ One of the things that astonished me after the 
Columbine massacre was how incredibly articulate and self- 
possessed all those kids were with the interviewers. They all under- 


“If they don’t use [reality] 
shows to launch continuing 
character-driven shows, 
everyone willjust go back to 
cable.” —HELFORD (Drew Garey) 
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“Therearethreethingsthat 
governanetwork.Fearisthe 
first thing.... The onlything 
thattrumps fear is greed.... 
Andthethingthatcantri- 
umphover greedisstupidity, 
and stupidity usually wins 
the day.” —WwiLMoRrE (Bernie Mac) 


stood the currency of what it meant to be interviewed for television. 
CHRISTOPHER KEYSER It is strange they call it reality TV because 
it really seems to be more about creating celebrities. Even after 
the first Real World on MTV, everyone knew what they were 
doing. They were auditioning for it, and it was about creation of 
careers as opposed to seeing real life. 


y EW The networks point out that these reality 
shows are bringing more viewers to tele- 
vision. Do you see this in any way helping 
out scripted shows? 

ROBBINS We had Birds of Prey this season. 
(The WB] spent an enormous amount of 
money launching that show, to great re- 
views. The Bachelor came on and just wiped 
the floor with us. The network had no choice 
{but to cancel it]. Reality shows might bring 
more eyeballs to the screen, but scripted 
shows get hurt and the networks can’t afford 
to stay with them. 

KEYSER The last show that we premiered 
[Party of Five spin-off Time of My Life in 
1999] had pretty good numbers for Fox, and 
then Who Wants to Be a Millionaire hit. And 
Fox said, “We understand. We know what 
you’re up against. You'll be fine.” But when 
networks say that, they don’t really mean it. 
Four weeks later we were gone. 

BOWSER But there is room in the TV universe 
for both to coexist. 

HERSKOVITZ Yeah. When you read in The New 
York Times network executives saying that 
they’re thinking that [reality shows] might 
eliminate dramas entirely, it’s scary. But I 
think [their popularity] will be cyclical, as it 
has been in the past. There was a time when 
Westerns took over all the airwaves in 1959. 
And newsmagazines. Then it will assume a 
place as part of the palette of television. 
HELFORD ABC kind of learned the lesson be- 
cause they didn’t launch [any new hits] with 
Millionaire. Right now, Fox is in the same 
position. If they don’t use these shows to 
launch continuing character-driven shows, 
everyone will just go back to cable. 


EW From a financial standpoint, reality shows 
seem to be a short-term fix—they can’t be 
rerun, and they have no syndication value. 
WILMORE There are three things that govern a network. Fear is the 
first thing. It drives almost every decision they make. The only thing 
that trumps fear is greed. If they think they can make money on 
something, the fear goes away. And the thing that can triumph over 
greed is stupidity, and stupidity usually wins the day. And that’s 
why Who Wants to Be a Millionaire was (Continued on page 37) 
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Kitchen mess equation #\2: 


409° 
Tough problems call for a powerful FORMULA 


© 2002 The Clorox Company. Based on lab testing on tough, baked-on kitchen grease, 
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3 STRAIGHT YEARS, 
CAR AND DRIVER'S “BEST PICKUP? ~~ 


As the saying goes, it doesn’t get any better than this. Y 
Chevy” Silverado" has won CAR AND DRIVER's “Best Pickup” j 
award for three straight years. In fact, Chevy is the’only brand ff 
of pickup to ever win the fitle. Period. So what does it take to 
be the best? 


TOUGH TECHNOLOGY. 

Silverado technology is tough techl@Bay, designed to bring 
you a more dependable, longer-lasting truck. That’s why ” r 
Silverado was the first full-size pickup ever built with a 
hydroformed steel front frame” — ah innovation that makes 
our frame exceptionally tough, strong and durable. 

And now, specific Silverado models are available with 
QUADRASTEER four-wheel steering; making Silverado 
with QUADRASTEER the most maneuverable full-size 
pickup you Can get! At highway speeds, the front 
and rear wheels turn in the Same direction for 
added stability when say! or changitig lanes. 
while trailering, 


LEGENDARY POWER. 

The broad and powerful lineup oféngines 
available in a Silverado is something CAR 
AND DRIVER always applauds, and who are 
we to argue?’ Silverado has six legendary 
Vertec” gas-engines to choose from. The 
Vortec 8100 Big Block V8" cranks out.a full 
340 horses while the mighty Duramax~ 
Die el generates 300 horses and 520 Ib.-ft. 
of torque to ‘handle the biggest jobs, 


BROAD RANGE OF MODELS. 

Silverado isn’t just one truck. It’s a whole line- 
up of trucks that are precision-engineered and built 
to our high-quality standards. Whether your Silverado 
is light-duty, heavy-duty, long box, short box, regular 
cab, extended-cab, crew cab, two-wheel drive or 4x4, it / 
can_help. you get the job done, and get it done right. : 

As CAR AND DRIVER’s Best Pickup for 2001, 2002 and 
2003, we didn’t just set the benchmark. We built ‘the bench. $ 
Silverado. The Truck..From Chevy. The most dependable, { 
fongest-lasting trucks on the road:"* 


a 


SILVERADO <=" LIKE A ROCK 


877-THE TRUCK or chevy.com/silverado 
“Excludes other GM vehicles. tAvailable only on specially equipped 1500 Ext. Cab Short Box and 15O0OHD models. Call or go online for details. 
3500 models. ***Dependability based on longevity: 1981—July 2001 full-line light-duty truck company registrations. Excludes other GM divisions. 


Available Allison” =} 
“Based on turning diameter. Excludes other GM vehicles. ttAvailable only on 2500HD and Transmission” | 
QUADRASTEER is a trademark of Delphi Corporation. ©2003 GM Corp. Buckle up, America! 
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From teen | up like Criie and snarl sexed-up 
GEECH CO FOCH yp ries like “I saw his foozball 
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chic. the y moves and I knew he was 
Sines iets p>, os est 
gt er ride home tonight, 
always Hept it % they’re really just middle- 
tongue in wz class Northern California 
chee. ~\ suburbanites who get on with 
- run y their folks and are more likely 
. fe —~ to gigele than to growl at you. 
ia -&» As with much of the Donnas’ 


shtick, this smirky image twist- 
SEVERAL HOURS | 
before taking | 
their killer car- 
toon-punk-metal 


ing is lost on lots of people. Es- 


HAIR: COSMO 


us to be slutty,” Robertson says. 
“They think we're going to strip 
while playing ‘Take It Off,” An- 
derson adds, looking horrified. 


| act to the stage, the Donnas 
| are in their dressing room at 
New York City’s Irving Plaza. 
“Why did Michael Jackson 
cross the street?” asks bassist 
Maya “Donna F.” Ford, 24, test- 
ing out the self-penned Jacko 
jokes she’s planning to spring 


The media—who’ve often 
lazily branded the Donnas as 


SE) STYLIST: JEN KATZ; MAKEUP: A 


on tonight’s audience. Ford 
waits a beat, then delivers her 
punchline: “To dangle his baby 
from the window!” 


If this stab at wit seems a 
little—how to put this nice- 
ly?—stupid, well, you're right. 


Ss 


ORIGINAL MOVIE SOUNDTRACK 


Kn 


“We're just really obsessed 
with dumb humor,” says 
singer Brett “Donna A.” An- 
derson, 23. “But not, like, 
Dumb and Dumber humor,” | 
clarifies guitarist Allison 
“Donna R.” Robertson, 23. 
“Tt has to be specific.” 
To truly understand the Don- 
nas—something an exploding 


mere innocents paying wide- 
eyed homage to the Ramones 
and the Runaways—haven’t 


cating the band’s emotional and 


The Joke—and of major-label 
debut Spend the 

Night, their head- 

turning new album— 

is a sophisticated 


fan base is struggling to do, now 
that the band’s brand of raw, old- 


pecially new fans. “They want | 


FEEL THE NIGHT (Bi yr tacer Roberton 


been much more adept at lo- | 


artistic center. At the heart of 


hair metal—that 
so blurs the line between iron- 
ic appreciation and genuine 
enthusiasm that even the band 


members themselves no long- 
er seem able to tell the dif- 
ference. This confuses peo- 
ple. “A lot of time it’s like the 
joke’s on us,” says Anderson. 
“It’s like, we’re making a joke 
and people are laughing, but...” 
Robertson interrupts, “They’re 
laughing at us.” 


THE DONNAS HAVE BEEN 
making music together 
since the eighth grade—and it 
shows. Unlike certain barely 
competent new-wave-of-rock 
poseurs (we won’t name names 


so as not to upset fans of the 
Vines), the Donnas can really 
play. The band performed 
their first show in June of 
1993, during a lunchtime 
mini-musicfest hosted by 
their junior high in Palo Alto, 
Calif. (Other bands on the 
| bill included fellow Jordan 
Middle Schoolers 
Pablo and the 
Invisible Purple 
| Butterflies, and the aptly named, 
singerless Verbal Constipation.) 
At the time, only self-described 
“nerds” Ford and Robertson 


|| (whose father, 


eoccee -- -- cum eeceece 


, had some success as a 


school hard rock is back in fash- | trash aesthetic remi- o: piste? mai ingoamy PES® 

ion, and its sassily kick-ass single | niscent of late-’80s exon Er ae 

“Take It Off” is in heavy rota- | cultural signposts Res The DoEPE 5 g avov 
3 tion on MTV—you first have to | like Redd Kross. (Per- ‘ pansgemeD* ean qesbix*t 
3 get The Joke. This is not easy. | haps not coincidentally, xo yearins ® ae ‘ney xe “ae 
5| Over the band’s 10-year history, | Redd Kross’ McDonald gn a video be oF ‘pels =a ko 
x The Joke has spun into a dizzy- | brothers produced the svarted ke paspvilte? 1 * snot 
z ingly complex web of sub-jokes | Donnas’ third album.) whey Seas we buné ae sweets ‘> of 
S| and inside references. The most | It’s a perfectly dead- ee spit» Tey yeh mey pave ee 
A obvious sub-joke is the “Tarted- | pan celebration of junk kney xeettd suey e pena 
=| Up Bad Girl” bit. Its punchline? | culture—AC/DC rawk, eneréy? gee inant veted rock 
8| Though the Donnas can crank it | Shonen Knife cutesiness, ae ee Seee ae ga Bee 

out, 9° FS ae OP 


singer-songwriter in the early 
*80s) could play their instru- 
ments. In fact, drummer Torry 
“Donna C.” Castellano, now 24, 
was bashing it out on a rented 
kit. “We didn’t want people to 
make fun of us because they al- 
ready made fun of us,” Robert- 
son remembers. “Obviously, 
news would travel fast that 
these geeks were gonna form an 
all-girl band. So in trying to 


“Screen? | oughta screen 
your calls!” 


light? I'm gonna 
smoke Screen!” 


come up with a 
name we, like, 
searched the dic- 
tionary for some- 

~ thing you couldn’t 

make fun of.” 
f Settling on the 
awful but undeniably 
n, the pre- 

cocious quartet tore through a 

short set that included the 

Muffs’ “Big Mouth” and Shonen 

Knife’s “Riding on the Rock- 

et.” The reaction was not posi- 

tive. “From then on we were 
lepers,” recalls Ford. “Everyone 
thought we were big weirdos— 

Satan worshipers, drug addicts, 

lesbians.” Says Anderson: “It 

was like ‘Okay, you’re never, 
ever going to be popular. But it 


wasn’t that much of a gamble. | 


We already didn’t have friends.” 

In high school, the band got 
better as the teasing got worse. 
They adopted the only slightly 
improved name Ragady Anne 
and started writing original ma- 
terial. (Their first song, “Tammy 
the New Feminist,” made fun 


e@pecooooe 


“Anybody havea ° 


00000 


of wannabe riot grrris.) “We'd be 
walking to a class and the sing- 
er in this band called Smiley 
Face—he was popular and had 
a really big ego—would follow 
us around going, ‘Ragady Anne! 
I love Ragady Anne. I loooove 
them! They're so awesome,’” re- 
members Robertson. “He’d be 
screaming it behind us.” 

The girls just kept practicing. 
In 1994, a minuscule local label 
put out their first recording, a 
seven-inch that included origi- 
nals like the 
ode “Freakshow.” They changed 
their name once again, this time 
to the Electrocutes, and start- 
ed incorporating more heavy 
metal into their sound. 

Around this time a strange 
opportunity emerged. A Bay 


Area scenester named Darin || 
Raffaelli was looking for a}) 


young, all-female band to play 
the part of “the Donnas,” a 
jokey girl-group concept he’d 


concocted for his tiny label, | 


Super*Teem. It seemed like fun. 
“It was always a joke for us,” 
says Robertson of what 
would become The Don- 
nas, their first album. 
“Not a bad joke, but, like, 

a fun joke—this fake 
band that were from 
South City and wore 
matching outfits. It was 
kind of silly. We didn’t 
think people would really 
buy into it.” 

They did. One year 
later famed Bay Area 
punk label Lookout! 
came calling. Just one 
problem: They wanted to 
sign the Donnas, not the 
Electrocutes. “The Don- 
nas had a bigger pro- 
file,” recalls Lookout! eo- 
owner Molly Neuman, “I 
thought they were so 
cool. It was extremely 
charming to see these 17- 
year-old girls singing these 


funny, catchy one-and-a-half- 
minute songs.” 

Goodbye Electrocutes, hello 
Donnas. The result was 1998's 


, 


American Teenage Rock ‘N 


Roll Machine—and a giant leap | 
forward. “The first [Donnas] al- | 


bum sounds garagey and was 
recorded in one day,” says Ro- 
bertson. “Fock ‘N’ Roll Machine 
was recorded in two days. In a 
studio.” “And,” adds Anderson, 
“the studio had, like, a cowch.” 


BACK AT IRVING PLAZA, 
the Donnas take a mid- 
interview break. The venue’s 
doors have just opened, and 
fans, fleeing the midwinter 
cold, come streaming in. “Can I 
have a pass?” Robertson asks 
her flack. “[Doormen] never 
believe I’m in the band.” Like 
her bandmates, Robertson is so 
unassuming-looking, so wnlike 
her tough-gal persona, that 
people don’t recognize her. 
That could change now that 


| 


Atlantic Records has propelled | 


them into the pop marketplace. 


wis. 


L2T ae 
fecal Ses 
It’s a move they were initially 
wary of, especially after the suc- 
cessful follow-ups to Rock ‘N’ 
Roll Machine—1999’s Get 
Skintight and 2001’s The Don- 
nas Turn 21—confirmed their 
status as indie-rock stalwarts. 
“We were scared,” Robertson 
says. Anderson jumps in: “You 
hear stories about how people’s 
labels make them lose weight or 
something. I was like, “They’re 
going to give us gym member- 
ships and send us for facials and 
to get waxed from head to toe.’” 

Braving the terrors of spa 
treatments, the Donnas went 
for it. Not surprisingly, tak- 
ing The Joke prime time has 
changed their lives. “We were 
trying to keep our expectations 
low,” says Ford. “It’s weird to 
hear your song while you're go- 
ing to the bathroom at a movie 
theater, which happened the 
other night.” “Tt was such a sur- 
real moment,” says Castellano. 
“T didn’t even recognize it.” 

As opening band Longwave 
takes the Irving Plaza stage, 

Ford dips her hand 


SSS into a bag of Skit- 


tles, passes it to 
Castellano, and 
hauls out anoth- 
er Jacko bit. “How 
do you know if 
Michael Jackson’s 
having a party?” 
she asks, unable to 
conceal a hint of a 
grin. “There are 
a lot of tricycles 
parked out front. 
Woo!” # 
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Sune tasting 


| Be warned, Sting, Jimmy Fallon, Halle Berry... STEPHEN MALKMUS is 


serving up his new album, Pig Lib, with a juicy side of beef. BY ROB BRUNNER 


"as AS THE FRONTMAN FOR 
saan ~ s ~ 2 = 

»"* revered indie-rock pio- 
neers Pavement, Stephen Malk- 


mus helped mastermind some 


of the best albums of the 90s, | 


including the genre-defining 


FAST FORWARD 
UPCOMING TOURS 


o@pecoone 


Slanted and Enchanted, re- 
cently reissued as a two-CD 
set. The band broke up in 1999, 
and Malkmus went solo. Now 
he’s back with his second post- 
Pavement record, a sprawling 


and strangely dark CD—re- 
corded with his new musical col- 
laborators, the Jicks—that 
sounds nothing like 2000’s cheer- 
ily accessible Stephen Malkmus. 
Mysteriously, the singer has 


3/15 and 3/16 


3/18 and 3/19 
3/21 
3/22 


mms | {|} [)t5<5-ll 


titled it Pig Lib. Why? Read on 


| for some answers. Sort of. 


Listen2This Is there a specific 
pig we're looking to liberate? 

Stephen Malkmus Um...maybe 
feral pigs from Hawaii that 
escaped during the hurricane 
in the 1990s. They’re sick of 
tourists and roaming around 


| with feral chickens. Maybe it 


should have been called Chicken 
Lib. The title is eryptic. You 
know, there’s no real...it just 
kind of looks cool, I’m afraid to 
say. It sounds good. 

L2T It’s not, like, an anagram? 
SM Well...Glib Pi? I’m sure pi is 
pretty glib. Our guitarist Mike 
can do pi to 30 or 40 numbers. 
You should maybe talk to him. 
He’s the pi guy. 


L2T Is it fair to say this record 
has some prog-rock influences? 
SM I suppose. It’s just hard- 
rockin’ prog, like [veteran 
British blues-rock band] the 
Groundhogs or maybe the first 
Jethro Tull album. [Early-’70s 
English prog-folksters] Mellow 
Candle. Those are the kind of 
bands I can think of. I’ve never 
really even listened to Yes or 
E.L.P. Maybe Wishbone Ash’s 
first album. 


L2T Pig Lib’s “Water and a Seat” 
has a weird time signature that's 
sort of E.L.P. 

SM Yeah, that was an effort to 


| do a messed-up hip-hop beat. I 


was making weird beats with 
this machine and I wanted to 
transfer that into a rock thing. 


L2T Could a Malkmus hip-hop 
album be in the works? 
SM No, I don’t know how to 


SHAKIRA: SUZAN/ALL ACTION/RETNA; SISQO: JACK MIKRUT/RETNA 


RUCKER: DENNIS VAN TINE/LONDON FEATURES; SHINODA: DAVID FISHER/LONDON FEATURES; 


GET MORE 
ON EW.COM 


How well do you know the 
bands in this issue? Test 
yourself with our quiz and 
hear their music on our 


online radio station 
(AOL Keyword: EW) 


transfer it onto the computer 
and make it sound phat big. But 
I think I could come up with 
some of the rhythms. It’s pretty 
simple. I think it is. [pause] No, 
it must be hard. Actually, no, I 
couldn't do it. You can say you 
can do something, but you never 
know what people will like. And 
I don’t like [hip-hop] enough. 


If your new album were a 
movie, what would it be? 

Aliens. Sigourney comes 
back with short hair and all’s 
well at the box office. 


You've cut your hair? 

Yes, I have. It’s shorter than 
on the last album’s cover. It’s, 
like, parent-supported length. 
It’s a pretty massive move. Like 
if Eminem came back with 
dreadlocks for the next album. 


If the album is Aliens, who 
is the alien? 

Joe Piscopo. I think he rep- 
resents mediocrity on Saturday 
Night Live, and I want to take 
him out. And I want to take out 
that Jimmy Fallon antitalent. 
I’m mad at Jimmy Fallon for be- 
ing average and getting so much 
credit just because he’s cute. He 
better not show up backstage. 


I'll do only so much to get in 
EW. 


What's the last terrible 
movie you saw? 

James Bond. Die Another 
Day. Tired premise, awful 
sexual-innuendo banter that’s 
not funny, and no sexy girls. 
Halle Berry is so in love with 
herself that you can’t even get a 
piece of her, you know? When 
you see the previews, you think, 
“Well, this is gonna be junk en- 
tertainment, but it’s gonna be 
okay. P’ll get my junk here.” 
But you didn’t even get that. It 
was just, like, so awful. 


Your old band’s early 
records are getting deluxe reis- 
sues, and you've embarked ona 
solo career. Does that make you 
the indie-rock Sting? 

Yeah, Sting and I are often 
mentioned in the same breath. 
{laughs] No, I’m not much like 
him. He’s one of my least fa- 
vorite guys. He grosses me out. 
I hate that world music he 
makes. He’s just so successful. 
It’s like he’s got hovercraft 
shoes, blowing through the 
world without any problems. 
He’s Mr. Good Life. If there’s 
ever a movie, and he needs, like, 
an evil anti-Sting that he fights, 
I'll be that guy. ’ll take him and 
Jimmy Fallon out. 


Actually, you have a song on 
Pig Lib called “Us.” Maybe you're 
the indie-rock Peter Gabriel. 

I'd rather be him. He dress- 


UU0l 2: © © 


That's my 
boy, Hootie Johnson. He’s got our 
name and he went to the Universi- 
ty of South Carolina [like us]. 

2. 

It’s what 
you think it is. It’s the most impor- 
tant body part in the whole world. 
And men don’t have one. 


Oh wow. For G. Love, you need five. For 
Dave, you're gonna need 10. For us, if we're goin’ on at one, you're 
definitely gonna need 15 or 20. 


4. Don Was. 
5. Yeah. 

6. Don Was. 

Tn Don was...outstanding. —ES 
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LIMDER PY 


THUMB 


gave us the 
fingers hand analyst 
Leslie Zemenek gave 
us the dirt 


sometimes pop 
stars talH stupid 


“We're a melting 
_ pot, nota salad 
bowl.” 


“..there is a fine line between 
being sensual and sexual. From 
the N to the X there are, like, 
10 or 11 letters, a pretty long 
distance, and | want 
to stay on this 
side, close 


“He can 
run hot and cold, but there’s 
more to come. He needs to fo- 
cus instead of chasing his tail.” 


“Both. His printis 


| —— | es up like a flower. Though he’s ned to the N.” two loops going in different di- 
You're startingarapfeud. | kind of weak too, you’ve got to rections, so he can walk in two 
, 5 ‘ 2 ee, iS 
A beef! They're called beefs! | admit. He also has a sort of 4 worlds. 
| AY } 
Inglish-rock-aristocracy atti- \ te 1 fi eerie ts 
3 | Eng ay 3 nm y i) Ai The way the print swirls indi- 
Can you write a rap couplet | tude that has no underdog in it. AR N cates he needs to sow his oats. 
about Jimmy Fallon? I can’t really support him. It looks like a whirlwind.” —KR 
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Yeah, there's great music out there. Like, way out there...on the fringe. Here's 
a look at this month’s indie platters that most matter. by WILL HERMES 


CURSIVE 
The Ugly Organ 
(Saddle Creek] 


Tim Kasher is a veteran of 
Omaha’s band scene, a.k.a. the 
new indie-rock Camelot (see 


With Oz over, Evan Seinfeld 


Bright Eyes, the Faint, and so 
on), and like his kin, he tends 
toward acute self-awareness 
and the prominent display of 
heart, entrails, etc. on his 
sleeve. But Organ raises the 
Saddle Creek bar in terms of 


Kill or Be Killed 


outlived their volatile contempo- 


sheer psychiatric-rock intensi- 
ty. A set of spasmodic rants 
and cello-spiked anthems, 
it flirts with searing regret 


and suicidal tendencies; “I’m 
ready to settle down now, so 


get that man out of my bed/ 


Buzzcocks Having 


Adventures in Lo-Fi 
Digable Planet DJ-turned-multigenre To distinguish themselves, these 


ma |) (cel 


I want my daughter back now” 
goes one unsettling verse. It 
can make for difficult listen- 
ing. Yet, like the best rock 
purging, it can also be remark- 
ably therapeutic. 

The caterwauling “Art Is 
Hard” (“Fall in love to fail/To 
boost your CD sales”) is a 
punk meta-fictionist’s take on 
“Suffer to Sing the Blues.” 


[AREAL ey;¢] ARNALDO 
ANTUNES, CAR- 
LINHOS BROWN, 


hy BAY 
we 
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MARISA MONTE 
Now that Gilberto Gil is 


Brazil’s minister of culture and 


Caetano Veloso (see his gor- 
geous cameo in Almodévar’s 
Talk to Her) has been beatified 
as an art saint, it’s up to musical 
offspring like Marisa Monte to 
propagate tropicalismo, the 
mutant-pop movement the two 
men spearheaded in their coun- 
try 30-plus years ago. Monte’s 
collaborators traditionally help 
burr her silky songeraft, and 
this mostly unplugged super- 
session—a ménage a trois with 
tannic-voiced samba rocker 
Antunes and Bahian beat mas- 
ter Brown—is no exception. 
It has everything you want in 
a bedroom record: lush tex- 
tures, sumptuous melodies, and 
enough groove science to keep 
you from nodding out after third 
base. In short, what you hope 
Norah Jones will be doing in 
five years. 

Those seeking edgier Braziliana 
should search out Love, Peace & 
Poetry: Brazilian Psychedelic 
Music, which features ’70s leg- 
ends like Marcos Valle and Os 
Brazées along with a clutch of 
Haight-Ashbury wannabes. 
(Normal/Q.D.K.). 


Up the Bracket 


Py FAST FORWARD & 
a stslur aloe -IET UE Re tcaves his TV role as a neo-Nazi biker raries, the Brit punk pioneers show maestro returns to his hip-hop roots British rockers enlisted the produc- 


and returns to being reallyhardcore. the kids how it’s really done, again. 


@ ILLUSTRATION BYTIM MARRS @ 


with this guest-heavy collection. 


tion help of the Clash’s Mick Jones. 


2 Acura Division of American Honda Motor Co, Inc. Acura and RSX are trademarks of Honda Motor Co. Ltd, Make an intelligent decision. Fasten your seat belt 


The 200-hp, 6-speed Acura RSX Type-S. Fly through its six quick-shifting gears. Take on the curves with a 


race-tuned suspension designed to anticipate your every thought. But first, lock into the driver-oriented cockpit 


of the RSX Type-S. For more information, jet over to acura.com or call us at 1-800-TO-Acura. AACURA 
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antelurialcm DS -28uEa with her three-year Vegas stint. 


THE 
MAJESTICONS 
Beauty Party 

™ (Big Dada/Ninja Tune] 


Rap poet Mike Ladd has 
been hip-hop’s most serious iro- 


nist since 1997’s Easy Listen- | 
ing 4 Armageddon (see “I’m | 


Building a Bodacious Bodega 
for the Race War”). Volume 2 
of his epic Infesticons vs. Majes- 
ticons trilogy flips the script on 
the avant-rap Volume 1—Guwn 
Hill Road by the Infesticons— 
with a warped pop-rap song cy- 
cle about evil jiggy-fied robots 
(Majesticons) forging ties with 
old money (‘Trusticons) to steal 
hip-hop’s soul. With sing-along 
choruses like “We got the 
stocks!/We got the banks!/You 
keep the blunts!” it’s funnier 
and more pointed than Hand- 


some Boy Modeling School. If | 


it’s also overlong, well...that’s 
probably part of the concept 
too. The 
opening party chant (“Alan 
Greenspan, get your hands up! 
Billy Gates, get your hands up! 
Malcolm Forbes, get your 
hands up!”) is a must for your 
next shareholders bash. 


—— THE POSTAL 
HEPOSTALSERVIGE SERVICE 


Give Up 
(Sub Pop} 


Possibly emo’s greatest 


tunesmith (a small claim, but 
still), Death Cab for Cutie’s Ben 


AOLMUSIC 


e@®ecnoone 
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L2T | 

#09 
Gibbard radiates claustropho- 
bia, so the shut-in synth-pop of 
this side project fits him like a 
leotard. A lushly lo-fi set about 
trying to reinvent yourself 
through love (and art), it begins 
in Washington, D.C., and trav- 
els west, taking Rilo Kiley vo- 
calist Jenny Lewis along as 
harmonist and muse. And while 
the narrator doesn’t exactly 
find salvation, Gibbard finds the 
near-perfect pop record that’s 
eluded his main group. 

Check the Service's “Such 
Great Heights” CD single for 
Give Up remakes by pop-drunk 
labelmates the Shins and folkie 
mystic Iron and Wine. 


ygerray ADRIAN 
ey Sy SHERWOOD 
“Dinmm ) Never Trust a Hippy 


We AM {Real World) 
Ya 

Funny title, but the dude’s 
definitely alienating a core con- 
stituency. The prickly, punky 
U.K. dub producer is respon- 
sible not only for countless 
echo-drenched, herb-stankin’ 
LPs on his On-U Sound label, 
but also for high-profile out- 
sourcers from Sinéad O’Connor 
to Trent Reznor. This solo 
“debut” reimagines tapes from 
the vaults of Peter Gabriel’s 
polyglot Real World label, but 
the language is familiar Sher- 
wood: antsy, clipped beats; soul- 
ful vocals (Pakistan’s Rizwan- 
Muazzam Qawwali, dancehall 
MC Ghetto Priest); computer/ 
industrial noise; discomfiting 
sound bites; and enough stereo 
panning to drive you to Dra- 
mamine. The 
why-didn’t-I-think-of-that-title? 
compilation Chainstore Mas- 
sacre sound-checks the latest 
On-U Sound output. 


One Heart The 


é6Twenty They successfully 
diligent diva’s latest coincides debuted abroad. Now, New 
Zealand's rowdiest rockers finally 
What ever happened to retirement? find their way across the Pacific. 
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THE WORST SONG I 
EVER WROTE 


Hey. euen picasso passed off some stinHers 


Lionel 
Richie T “Super- 
man” (1974) “It was 
[the Commodores’) first 
song—first song!—and now 
! wish | could get that bad 
boy back. | knew when | 
wrote the lyrics—'I’m rough, 
I'm tough, |'m big bad 
stuff'—let me just tell you, 
if | could get those lyrics 
back from that first album.... 
Other than that, I'm pretty 
much satisfied with the rest 


of the stuff. You know, at one point | thought ‘Brick House’ was go- 
ing to be [perceived as] crazy. Can you imagine that? You know, be- 
cause the line ‘36-24-36.’ | was trying to figure out, ‘How is that 
going to [sound to people]?’ The answer: We did all right.” —KR 
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HERE PLES 


Samples, references, 
and rip-offs 


Guess that hybrid theory works. 


Meteora The SoCal 
rap-rockers’ first two albums have 
sold well over 15 million worldwide. 


“ALL | HAVE” 
Jennifer 
Lopez feat. LL 
Cool J: 


“PARADISE” LL Cool J feat. 
Amerie: And as fo 


Ringo Rama Eric 
Clapton, Willie Nelson, Shawn Colvin, 
and David Gilmour help the Beatles’ 
beat keeper on his 18th solo disc. 
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videogame soundtrecks either 
score high or tilt. here is one 
more that you can play to. 


GAME Amplitude [Sony; PS2] TRACKS BY 
blink-182, Garbage, P.0.D., Pink, Slipknot, 
Papa Roach, the X-Ecutioners, David Bowie, 
Weezer THEME In the game, songs are ren- 
dered visually as neon highways, with each 
lane representing a different musical part— ae ‘ 
drum, bass, guitar, vocals—that players remix } ' : Zo 

by navigating in a spiffy spacecraft. To win, mR ES - ' ' 

zoom around the track and tap buttons in y i e 4 ht e| eas 
time—move fast enough, and tap accurately ; 

enough, and the song comes to life. PLAY~ Cet 

ABILITY Each level is based on a recogniz- 

able hit single. But since contestants can rip 

through, say, Pink’s “Respect” in a different 

way each go-round, no level—or song—ever 

has to be the same, making Amplitude infi- 

nitely replayable. And the levels become 

more difficult when the tune is already a 

remix, as with the X-Ecutioners’ scratchy 

overhaul of Run-DMC’s “King of Rock.” 

Once disassembled, even the seemingly 

straightforward power-chord rumblings of 

P.0.D. and Weezer reveal the kind of com- 

plexity that usually only pops up during re- 

peated headphone exposure. It all requires 

plenty of concentration and some dicey pilot- 

ing, but don't worry, Amplitude is still entirely 

booty-shake compatible. GRADE: _—NR 


= 
ws 


INStyle 


celebrity lifestyle beauty fashion 


FOR SUBSCRIPTIONS 800.227.0032 instyle.com aol keyword : instyle 


Il Ky 


Hl, & & 


Source: Copyright 2003 Used with permission of CMJ/CMJ.com 


L2T ON THE ROAD: PORTLAND, ORE. 
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cms NMR ISSUE HMBR [95.5 FM, BUTTE, MONT.) 
604 RPM (DANCE/ELECTRONIC) TOP 1G ROCH PLAYLIST 
POSTAL SERVICE “EXCUSE ME MISS” “HOW GOOD IT CAN GET” 
Give Up Jay-Z Wallflowers 
3 . “THINGS'VE CHANGED” 
CAT POWER NO LETTING GO 
iB VonArei Ree Wayne Wonder Sammy Hagar and the Waboritas 
NICK CAVE AND THE BAD SEEDS “BEAUTIFUL” “DISEASE” 
Nocturama Snoop Dogg matchbox twenty 
RAINER MARIA “GET BUSY” “BOUNCE” 
Long Knives Drawn Sean Paul Bon Jovi 
MASSIVE ATTACK “IN THA CLUB” “WAITING FOR OUR TIME” 
100th Window /+ 50 Cent Styx 
GO-BETWEENS “SICK OF BEING LONELY” “HANDS OFF THE WHEEL” 
Bright Yellow Bright Orange Field Mob Oleander 
ZWAN “CAN'T LET YOU GO” “CAUGHT IN THE SUN” 
Mary Star of the Sea Fabolous featuring Mike Shorey and Lil’ Mo Course of Nature 
TED LEO AND THE PHARMACISTS “ALL | HAVE” “DRIVIN’ RAIN” 
Hearts of Oak Jennifer Lopez with LL Cool J Goy't Mule 
DATSUNS “BUMP BUMP BUMP” “MY SACRIFICE” 
The Datsuns B2K with P. Diddy Creed 
SUPERGRASS “WANKSTA” “FIRING LINE” 
Life on Other Planets 50 Cent Allman Brothers Band 


For the week of 2/22/03 


Since the fall of 
1982, John McNally’s passion for song has 
manifested into one of Portland’s most 
eclectic music emporiums. Prizing diver- 
sity in both genre (he claims his was the 


YOU ARE FREE SYL SCREAMIN’ AND GET RICH OR DIE 100TH WINDOW first store in Portland to sell rap) and era, 
Cat Power Strapping Young Lad HOLLERIN’ THE TRYIN’ 50 Cent Massive Attack . 5 
BLUES Charley the enthusiastic owner allocates 50 per- 
Patton 


DEEP WATER SLANG OUT OF THE ASHES 


UNITED OUR THING 


cent of his space for vinyl. McNally is over 
the moon for James Booker's double live 
CD, currently holding the No. 10 spot on 
2nd Avenue’s best-seller list. He considers 
the blues pianist to be in the company of 
the Beatles and Chuck Berry in the “holy 


NOCTURAMA ini i F 
Nick Cave andthe Zion! Defiance GRAVE Grave WILL STAND ile Ny of modern music. Intere sting 
Bad Seeds James Booker opinion, just don’t tell Little Richard.—KR 


Week ending 2/21/03 


POLLSTAR’S TOP 10 GROSSING TOURS 
| (PER-SHOW AVERAGE GROSS) NA Sted TI) Ue 

BRUCE SPRINGSTEEN & $1,104,589 DAR WILLIAMS “BREAK YOU OFF” 

THE E STREET BAND The Beauty of the Rain The Roots featuring Musiq 

THE OTHER ONES $740,665 DAVID GRAY “MISS YOU" 
A New Day at Midnight Aaliyah 

CHER $740,016 EVA CASSIDY “COME CLOSE” 
Songbird Common featuring Mary J. Blige 

SHAKIRA $700,804 ALISON KRAUSS & UNION STATION “SATISFACTION” 
Live Eve 

AEROSMITH $665,611 VARIOUS ARTISTS “NO LETTING GO” 
0 Brother, Where Art Thou? Wayne Wonder 

NEIL DIAMOND $549,697 JAMES TAYLOR “PARADISE” 
October Road LL Cool J featuring Amerie 

1 CREED $413,896 PATTY GRIFFIN “EMOTIONAL ROLLERCOASTER” 

1000 Kisses Vivian Green 

KENNY CHESNEY $405,532 KATHLEEN EDWARDS “CAN | WALK WITH YOU" 
Failer India.Arie 

NO DOUBT $399,182 BEN TAYLOR BAND “HOW YOU GONNA ACT LIKE THAT” 
Famous Among the Barns Tyrese 

10 GUNS N’ ROSES $372,855 EVA CASSIDY “CAN'T NOBODY” 


For the week of 2/21/03 
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Time After Time 


¢ Kelly Rowland 
For the week of 2/10-2/16 


New Game Boy Advance SP with luminous screen 


Brilliant. 
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put on all those times a week. Because as greedy as ABC was, they 
weren't smart enough to say, “Yeah, but this is short-term.” 
HERSKOVITZ I think that’s the whole mentality of our corporate 
culture. It’s only about what happens this quarter. That’s all they 
can afford to think about because there’s such pressure from the 
structure of the corporation and from the stockholders. 

HELFORD The networks make advertising dol- 
lars on these reality shows, but they don’t 
make future income because they can’t run 
them a second time. So if they don’t nurture 
the sitcoms, they have no future income. 
WILMORE I'll give you an example from Bernie 
Mac. In our first season we won a Peabody 
award, two Television Critics awards, an 
Emmy, two Golden Satellites. We got a Golden 
Globe nomination. We got a Writers Guild nom- 
ination. [But] we were off the air for almost two 
months between December and January. We 
came back on in February, and then Fox decid- 
ed to pull us during the sweeps period because 
they wanted to win the sweeps. They’ve al- 
ready informed us that they’re probably going 
to pull us again during May sweeps. Now, this 
is an award-winning, groundbreaking show. 
Let alone, when was the last time a black show 
has been in that position? They don’t care. 

EW And they'll pull you for American Idol? 
WILMORE They'll pull us for whatever reality 
show brings that 30 share. And if they show 
you the ratings, you can’t argue: Of course 
more people are going to watch the finale of 
The Bachelorette. The only argument against 
this thinking is what Bruce was saying, is the 
long-term argument. But with the microwave 
mentality of today, it’s hard to make that case. 
HELFORD They’re trying to pare down the 
budgets, too. The budget we got for develop- 
ing Wanda was the lowest budget I’ve ever 
worked with to launch a show.... What’s fun- 
ny is a couple years ago, everyone said, “Well, 
everybody is going to have to learn to live 
with this new economy.” But, no, the actors 
are not learning to live with the new economy. 
They’re still coming back for the same money. 
EW I want to talk a little bit more about the 
business: Would you support a model similar 
to what’s happening with the BBC, where we 
see shows in these short 10-episode bursts? 
ROBBINS I think it’d be great. When we first 
developed Arli$$ for HBO, it was going to be a six-episode series. 
WILMORE I was just in England learning more about the BBC 
model. And one of the biggest differences is the cost: It costs very 
little to make shows there compared to what it costs here. Part of 
it is that the production value on many sitcoms, it isn’t as good. 
They rarely have a writing staff on a sitcom; it’s usually just one 


aa 


“Most ofthese romance 
reality shows have basically 
toldusthateverywomanin 
Americaisa gold-digging 
slut.... Okay, we’ve madethat 
point. Canwe make another 
point?” —BOowsER (Half& Half) 


“I think [reality’s popularity] 
willbecyclical,asithas 
beeninthepast.... There was 
atime when Westernstook 
over the airwaves in 1959.” 
—HERSKOVITZ (Once and Again) 


writer who writes six shows a year. Then the BBC commissions 
that show. There are no advertiser dollars to worry about. And it 
stays on as long as they deem it worthy to be on the BBC. 
HERSKOVITZ You need a lot of episodes to amortize production costs. 
That’s another reason why we don’t do 8- and 10-episode bursts 
of shows—because of all the expense associated with the start-up. 
EW Do you think the creative community 
bears any responsibility for the success of 
reality shows, since many scripted shows 
have become too predictable? 

HELFORD The networks don’t really want to 
take chances—and mostly they’re right. Most 
of the crazy ideas don’t work. Everybody’s 
staying relatively within the same box. The 
networks are saying “family’—‘We know peo- 
ple want to watch families because they can re- 
late to that.” So you try to find a new angle, 
but there’s only a limited amount of things you 
can do within the basic family thing. 

BOWSER I think the problem is really the studio 
and network executives. I think oftentimes 
writers go in with ideas that are a little to the 
left, and it’s too foreign to [the executives]. 
HELFORD There are too many shows. There 
are not enough good writers. So what hap- 
pened was you had a lot of really new people 
being pushed ahead too quickly, and they 
couldn’t maintain the quality. 

ROBBINS The fact is that we all make 90 pilots 
the same week and are going for the same 
three actors and the same three directors. 
Supply and demand. 


EW Do you now feel more pressure to develop 
scripts that get the same kind of “scream at 
the TV” audience reaction that realities get? 
WILMORE I created Bernie Mac as a re- 
sponse to reality. I wanted to have a show 
that felt real in terms of its storytelling. I 
even borrowed from The Real World, 
[with] the writing on the screen and the 
confessional to the audience because I felt, 
Why not embrace some of the elements and 
make it into a sitcom form? 

KEYSER Almost no drama, no matter what it 
is about, is ever going to compete with these 
numbers, but 90 percent of the dramas on TV 
today specifically avoid issues of human inter- 
action. They are all procedural shows. 
ROBBINS A couple years ago every network was telling us, “You 
can’t do serialized shows. They don’t repeat well.” Well, that’s 
what reality shows are. Now everybody’s saying, “Let’s make 
serialized shows. Let’s have that watercooler hit, that show kids 
are going to talk about the next day.” 

KEYSER Almost all of the relationship shows are gone from the 
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air. And I’m not saying that the great ones would have compet- 
ed in ratings, but we’re not even attempting to provide people 
with the things that reality shows [have]. No one can see them- 
selves in [Law & Order or CSI}. 

BOWSER I think for those of us who do watch reality program- 
ming, we do get caught up in the story lines. We want to know 
what’s going to happen next. 

EW It seems like the networks are still against serialized pro- 
grams. Are you saying they are open to it? 
ROBBINS This development season, big-time 
open to it. 

KEYSER They’re coming back to it, yeah. 
ROBBINS Party of Five was one of the last, 
right? 

KEYSER Yeah. And Fox moved away from it 
completely after that. But then they came 
back to us and said, “We want to go back to 
the viewership that we had during the time 
when you were on the air.” 

ROBBINS Don’t you think it replaces sort of 
those classic miniseries in a way, like Roots 
or The Thorn Birds? 

HELFORD It’s easier for an audience to make a 
short-term commitment, to say, “I’ll watch 
this for six weeks or eight weeks” rather 
than saying “Every Wednesday at 9 o’clock, 
I’ll watch this program.” 

EW I have to wonder if it’s easier for folks to 
invest in a reality show. When something of 
quality is canceled, it’s taken away from us. I 
mean, Once and Again was taken away from 
me. I live in fear that Bernie Mac will be too. 
HELFORD Audiences are very savvy in regards 
to when a show is going to live or not live. 
That’s why a show doesn’t take off until its sec- 
ond or third year, because people want to know 
that it’s going to stay on the air. People aren’t 
going to waste their time falling in love with 
[characters] just to have them taken away. 


EW I’ve got to ask: Are any of you secretly 
hatching a reality show of your own? 
ROBBINS No, but sadly, my wife pitched me 
one at 11 o’clock last night in bed. That’s 
when I knew it hit its peak. 

BOWSER It would be great to have some input 
into these reality shows because I’d like to see more ethnic diver- 
sity, as well as better depictions of women. I mean, most of these 
romance reality shows have basically told us that every woman in 
America is a gold-digging slut, and I’m just tired—I mean, okay, 
we've made that point. Can we make another point? 

EW So the genre could benefit if writers actually got a chance to 
give some input. 

BOWSER I think so. 

EW It sounds like the success of the genre hasn’t made it easier 
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“My wife pitched me [areality 
show] atT11 lastnightin bed. 
That’s when | knewit hitits 
peak.” — ROBBINS (Smallville) 


“It’s strangetheycallitreality 
TV becauseitseemstobe 
more about creating celeb- 
rities.” —KEYSER (Party of Five) 


for you to pitch a show or get away with more or try to tell riski- 
er stories. It sounds like you’re still shoved into the same box. 
BOWSER There are two different sets of standards. 

HERSKOVITZ Completely different. 

BOWSER We have broadcast standards, and they don’t. We’re in a 
creative box, and they have an open universe.... The networks 
aren’t willing to take as many risks with scripted programming as 
they are with the reality programs. 

WILMORE It’s almost an unfair argument 
about scripted shows versus reality—it’s like 
asking, Why does the National Enquirer sell 
more copies than Scientific American? 
HELFORD At ABC particularly, the 8 o’clock 
hour has become a family hour. They might 
show The Bachelor there and not even care 
about what values that sends out. [But they 
say to sitcom writers], “We want families to 
watch these shows. We don’t want to do any- 
thing that puts them off.” 

WILMORE We actually get notes where they 
say—and this is not an exaggeration or a 
reinterpretation—they have actually said, 
“No more poignancy.” 

HELFORD That’s very Fox. ABC, they want 
more poignancy. 

HERSKOVITZ If you ever wrote an autobiogra- 
phy, you’d have to call it No More Poignan- 
cy. That’s just really great. 

EW Have you gotten to the point where 
you'll say to network presidents, “Are you 
giving Bachelor producer Mike Fleiss the 
same kind of crap you’re giving me about 
changing the content?” 

WILMORE I have not said that, but if I did, 
they would say, “Yeah, but they’re getting a 
30 share.” And I have no argument for that. 
If I were them, sure, I’d let them do what 
they do if they’re getting 30 or 40 shares. 
HELFORD I think [networks] take the posi- 
tion that on a reality show, “it happened. 
What can we do? These people just did this 
stuff. Now, you guys control the pens. You 
guys can decide what happens and what 
doesn’t happen.” 

EW The last question: When do you think 
Americans will tire of reality television? 
HELFORD Two years. 

BOWSER Never. 

HELFORD There is a limit: Eventually you'll see every catfight. 
And then the networks will push to a limit that will be too much, 
like Jackass, and people will say, “That’s repulsive, and we don’t 
want to see that on TV.” So they'll get caught between not being 
able to go any further. 

HERSKOVITZ They’ll do too many of them. 

WILMORE Once again, stupidity will overcome greed. @ 
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FLY HOME FOR THE HOLIDAYS: 
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CANCEL RETURN FLIGHT. 


GET TO KNOW THE FISHERS. 


S27S1X FEET UNDER: THE COMPLETE FIRST SEASON ON DVD AND VHS.'S&S& 
Available at Suncoast and MediaPlay 


Thumbs 


Ebert and Roeper lead 200 cruisers on 


a Goofy indie film festival. Holocaust 


movie on the Lido Deck! by Jessica Shaw 


WE’RE WATCHING THE MOST INTENSELY DEPRESSING 
scenes of the bleak Sundance entry Owning Mahowny. Philip 
Seymour Hoffman has just lost $10 million at an Atlantic City black- 
jack table. Minnie Driver is picking up the shattered pieces of her 
life. And in the middle of a darkened theater, while film buffs are 
riveted to their seats, another famous thespian Minnie (she of the 
Mouse family) has taken this moment to work the room. As dis- 
mayed ushers quickly escort the wayward rodent out of the the- 
ater, Minnie shakes her polka-dotted booty and waves her plus- 
size paw at semi-shocked cinephiles. Anchors (and all dignity) 


aweigh on Ebert & Roeper’s third annual Film Festival at Sea. 

From Feb. 20 to 23, 200 hardcore movie fans joined 2,400 other 
cruisers aboard the Disney Wonder. That meant shelling out from 
$664 to $1,099 for wake-up calls from Mickey Mouse, an instruction 
sheet on how to wash hands (beware of the Norwalk virus!), and 
omnipresent smiley waiters singing “It’s a Small World” while dol- 
ing out Mickey-shaped desserts. But it also meant seeing indepen- 
dent movies (Bend It Like Beckham, The Grey Zone, Spellbound) 
that Ebert (the not-so-fat-anymore one) and Roeper (the other one) 
had handpicked from the Sundance and Toronto film festivals. 

“At first I’d pictured this boat being a gigantic cartoon: Everything 
would be inflatable and Mickey would be hounding me all the time,” 
Roeper recalls. “I thought, ‘A Disney ship and independent, chal- 
lenging movies?’ It seemed like a strange combination.” (Not entire- 
ly, since a branch of Disney syndicates the movie mavens’ TV show.) 

Disney approached Ebert and Roeper with the idea three years 
ago. “I had certain rules about film festivals before I’d agree,” says 
Ebert, who—like Roeper—isn’t paid to host the festival, lest it be 
seen as a conflict of interest. “There could be no pressure to show 
Disney movies. There was some thought to ‘Oh, maybe we should 
show Snow White and the Seven Dwarfs, but no, we wanted to doa 
festival for people who are into movies.” 

And these people definitely are. What they lack in Cannes glam- 
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our or Telluride beauty, they make up for in rabidness, showing up 
20 minutes early for screenings (and mowing down anyone in their 
path to prime seating—in one case, a woman in a wheelchair) and 
flaunting their near-Hollywood credentials. An elderly woman who 
appears to be your average bingo player (available on deck 3, by 
the way) goes around declaring she’s from “Oregon, the home of 
Gus Van Sant,” while another cruiser proclaims she owns cats Siskel 
and Ebert (though Siskel, like his namesake, has passed away). 
“We're just normal people,” insists Lynn Vileno of Delray Beach, 
Fla., whose 15-year-old son, Daniel, has such an obsession with film 
that Roeper takes to calling him “Mini-Roger.” “We can’t get into 
Sundance or Toronto, so we come here.” Indeed, when the lights 
are down in the screening room, you could be in Park City’s famed 
Egyptian Theatre. In broad daylight, however, this cruise is about 
as similar to Sundance as snowboarding is to shuffleboard. In fact, 
it’s more like a pretentious college film seminar populated by people 
with sensible hairdos and unnecessary subscriptions to Variety. 
When faced with the decision to spend the day in the Bahamas 
like the rest of the Wonder world or return to the boat for a 2:30 
screening of The Grey Zone—a grim Holocaust drama—it’s no con- 
test. “The fact that this group of people went into the theater in- 
stead of going gambling on Nassau says everything,” says Grey 
Zone director Tim Blake Nelson, the cruise’s guest filmmaker. And 
aside from a couple of I’m-a-celebrity-get-me-out-of-here moments 
(“When Minnie came in, it was like some sort of dadaist manifesto,” 
he recalls. “Afterward, I said, ‘Please do your best to prevent any 
cartoon characters from wandering in and doing their high jinks 
during The Grey Zone’”), Nelson says he’d recommend the cruise to 


SHIP OF DROOLS 
Fans salivate for 
Ebert & Roeper 
and the movies 
at their Disney- 
sponsored 
floating festival 


his family-friendly buddies John Turturro and John C. Reilly. “You'd 
figure [Ebert and Roeper] would show a bunch of films that would 
cater to—forgive me—people who would go on a Disney cruise,” he 
says. “But it’s hard to be cynical. These people are real film buffs.” 

Roeper admits the experience can sometimes be frustrating. 
“There’s a Travis Bickle element you're going to get and some King 
of Comedy types,” he says. Ebert, on the other hand, seems utter- 
ly at home with his people. “People who come to film festivals are a 
special breed,” he says. “They really love films. And I like people.” 
So, if he weren’t Roger Ebert, he would still be on this cruise? “I 
don’t gamble. I don’t want to sit in the sun. I don’t want to play 
shuffleboard. So, yeah. Sure. Yeah.” 

Judging from the autograph-signing line on the last night—and 
the endless requests for thumbs-up photos—there should be no 
problem filling the cruise next year. In fact, Ebert wants to extend it 
to seven days so he can add on a shot-by-shot analysis of a film like 
Raging Bull or Citizen Kane. Jeffrey Horowitz, a 17-year-old high 
school junior from Syosset, N.Y., who's been on all three cruises, is 
ready to go four for four. “This cruise gets better and better every 
year,” he says, adding that he’s been following Ebert’s film reviews 
and Roeper’s political columns since he was 9. “Maybe 10 years from 
now Spielberg or Scorsese will be coming on this boat to show their 
newest film. And I'll be like, ‘I was here for the first one.’” m 
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war thriller with pea 
CTION, STAGED WITH 


technological bombast, 
has become the over- 
size engine of the global 
movie marketplace. Against 
the endless rain of heavy- 
metal thrills, it’s not unusual 
to see a combat picture that 
imitates the look and sound— 


the ominous sensuality—of 


famous modern war films with- 
out a trace of their complexity 
or moral power. In Tears of 
the Sun, a military-rescue 
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cekeeping preten 


thriller set in the jungles of 
Nigeria (it was actually shot 
in Hawaii), Bruce Willis, as 
Navy SEAL lieutenant A.K. 
Waters, boasts a shaved head, 


an electronic earpiece, 
and an air of detached, 
mock-genial efficiency 
that combine to make 
him look a bit like 
GloboCop. The country 
has undergone a coup, 
and Waters is assigned 
to extract an American 


2003 


Cat 


the Sun 
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. by Owen Bietherraal 


| volunteer from the crisis zone. 

Willis, our frat-house Bogart, 
is reluctant to get more involved 
than he has to. But when Lena 
(Monica Bellucci), the Doctors 
Without Borders physi- 


cian he’s supposed to be 
Tears of 


the Sun 


STARRING 


protecting, refuses to 
exit the jungle without 
her patients, he agrees 


Bruce Willis 
Monica Bellucci 
COLUMBIA 
RATED R 
118 MINUTES 


to lead the ragtag group 
of African refugees in 
an escape from the 
Marxist rebels who’d 


| gladly machete them on sight. 


Before long, he’s turning misty 
and noble, putting his enemy- 
lacing sharpshooter skills to the 


| service of the higher good, even 


if it means breaking orders. 
The director, Antoine Fuqua, 
coming off Training Day, 
knows how to stage a skirmish 
in the foliage so that each leaf 
glistens with waxy moonlit 
peril. Fuqua shoots scenes 
through the radiation-green 
night-goggle light that seems 
to be showing up more and 
more on cable news these days, 
and he makes gripping use of 
silence, turning the looming 
silhouette of an enemy officer 
into a powerful abstraction 
of terror. When the gunfire 
erupts, the dense crackle of 
bullets surrounds the audience, 
and you’re reminded of the 


ISVIN ANVES 


BOMER: JIM SPELLMAN/WIREIMAGE.COM; WEST: STEVE GRANITZ/WIREIMAGE.COM 


way that sophisticated war 
artists like Oliver Stone and 
Francis Ford Coppola have 
used technology as a form of 
volatile expression. 

It’s only a reminder, though. 
Fuqua has loads of technique, 
and he has obviously studied 
the great Vietnam films, no- 
tably Platoon, which he mimics 
in his tangled forest mayhem 
and elegantly unsettling hori- 
zontal compositions. At the 
same time, I wouldn’t be at all 
surprised to learn that Fuqua 
lumped First Blood and its 
sequel, Rambo, right up there 
with the Vietnam classics. In 
Tears of the Sun, there’s not 


much distinction between ter- | 
ror and kinesis—between the | 


hell of war and the kick of war. 
Each time somebody pulls out a 
gun, it’s freighted with somber 
significance, and the film pays 
lip service to the issue of ethnic 
cleansing by showing us the 
Nigerian rebels as they maim 
and kill any civilian who hap- 
pens to be Christian. Yet it does 
so in a reductive, videogame 
way: Spot the cleansers, kill the 
cleansers—they’re the bad 
guys! In essence, this is Black 
Hawk Down with tidier circuit- 
ry, a broad, shallow fantasy of 
American intervention and 
omnipotence. Left wing? Right 
wing? Center? Who cares, as 
long as Bruce Willis is saving 
the world. 

Willis, with his handsome 
gray stubble, may be playing 
the grizzled Rambo of Ameri- 
can peacekeeping, but he’s far 
too good an actor to reduce 
himself to facile heroics. He 
does a taut, nearly minimalist 
rendition of courage under fire, 
and while he never lets Waters 
show fear (which might have 
made the character more inter- 
esting), it’s his constant aware- 
ness of danger that ripples 
through every scene. There’s 
supposed to be a submerged 
erotic tension between Willis 


and Bellucci, but the Italian 
actress, so powerful in the new 
Irréversible (see review on 
page 45), is reduced to just two 


| dimensions here: saintly and 


testy. Virtually no one in the 
film registers as a full presence 
except for Willis and Sammi 
Rotibi, the young actor who 
plays the hidden son of the slain 
Nigerian president with a stare 
of vulnerable, accusatory fire. 

Waters, leading his charges 
to the Cameroon border, is, at 
first, just doing what it takes 
to complete his assignment. 
His transformation, however, 
occurs relatively early on, 
when a chopper flies him over 
the massacre of innocents he 
has left behind. “Let’s turn it 
around!” he bellows, in a mo- 
ment that probably should 
have 
minutes further into the 
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movie. America, embodied 
by Willis, enters a Third 
World war zone strictly for 
its own interests and 
is moved, inevitably, 
to better the lives 
of the natives. 
Sound familiar? 
It’s the rhetoric 
of every U.S. mil- 
itary intervention 
of the last 15 years 
smushed into one 
kick-ass showdown 
in the woods. It may 
also be Fuqua’s com- 
ment on our failure 
to stop the genocide 
in Rwanda. “For our 
sins!” says Willis, just 
before the big battle. 
Yet the righteousness 
of Tears of the Sun 
would be more effec- 
tive if the film weren’t 
caught between realism 
and escapism, faux 
topicality and action 
dream. This may not 
be the best moment to 
make war look easier 
than it is. B- 


ReelWorld 


>> FLIGHT PLANS Now that Josh Hartnett 
has opted out of Warner Bros.’ in-the- 
works revival of the Superman franchise, 
the leading contenders to play the Man of 
Steel—a role previously considered by 


Ma Bomer?! Hollywood sbathenvers 
were flummoxed by last week’s addition of 
the relatively obscure 23-year-old Texan, who wraps up his 
role as skirt-chasing rich boy Ben Reade on CBS’ Guiding Light 
in October. “[Director] Brett Ratner liked him, plain and 
simple,” says Bomer’s manager, Bill Treusch. “He 
thought he was a terrific actor and told him if Warner 
started testing unknowns, he’d be considered.” (Hey, 
it worked for Christopher Reeve.) If Bomer—who at 
press time was prepping for screen tests—lands the 
gig, Warner Bros. may well lock him into a three- 
picture deal, possibly to include sequels. 


>> ARTFUL DODGING Sports movies never go 
out of style—witness the Brit soccer com- 
edy Bend It Like Beckham, the reported 
Ashton Kutcher football drama Overtime, 
and the untitled tennis phd. in devel- 

Wi n’s Type A 


opment at Reese Witherspoo 
Films. Next up, director Rawso! 
ber’s “adult dodgeball coienyal Under- 
ae the first significant appearance of 
the schoolyard game since Ricki Lake was 
beaned in 1988’s Hairspray. “It’s about a 
group of misfits who enter a tournament in 
order to save their gym,” says Thurber, who 
: exi snagged Ben Stiller to produce. “There are ac- 
tual dodgeball leagues out there,” Thurber says, 
“but they’re on the fringe of the fringe.” 


FURTHERMORE Shane West, who appears as 
Tom at ee ht that Tom Sawyer—opposite 
Sean Con /in this summer’s The League of Ex- 
raotecars Gentlemen, says its sequel will cen- 

ter on his character. “Tom’s a young kid com- 
pared to the rest of the crew,” West says, “but 
| end up kind of being the leader.” (Additional 
reporting by Clarissa Cruz and Karen Valby) 


BIG LEAGUE West’s role expands in a sequel 
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HOUSE PARTY Convict Latifah and lawyer Martin make a atcenad pair 


Color Bland 


| The Queen brings out Steve Martin’s wild- and-crazy 
| guy in the stale farce Bringing Down the House 


OT TO GET TOO PC ON HIS 
N ass, but what kind of Spike 

Lee-riling bamboozle is 
Steve Martin up to in Bringing 
Down the House? Martin’s com- 
edy persona is often that of an 
uptight white guy, constricted 
by his own WASPiness, who is 
saved from a dull future of gra- 
cious table manners by a wild- 
and-crazy gene he can’t hide be- 
neath his silver-haired veneer. A 
little racial disruption is good for 
a Martin man—his feet get hap- 
py and he becomes more color- 
ful in his own pale skin. In this 
coarse, poorly tuned comedy, 
however, the arrival of Queen 
Latifah, as a shrewd, jiggier- 
than-thou sistah, gets Martin’s 
character, Peter Sanderson, 
much too happy—he’s so deliri- 
ously delighted by the powers of 
black folks as emancipators of 
repressed ids that Martin has 
never looked so uncomfortably 
white in his career. 

The Queen—large, lively, and 
resplendent in a parade of atti- 
tudinous fashions—plays Char- 
lene, a quick-witted escaped con 
who meets Peter in an Internet 
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chat room for lawyers, misrep- 
resenting herself as the pointy 
alabaster blonde in the fore- 
ground of an attached digital 
photo, rather than the hollerin’ 
black lady handcuffed in the 
background. Peter, a status- 
conscious attorney and father 
of two, is bewildered by his 


CRITICAL MASS 


fit] ere’s howa 
sampling of 
critics from across 


the country grade 
10 current releases. 


All the Real Girls 


recent divorce from his | 
wife, Kate (Jean Smart); 
Charlene, meanwhile, is 
obsessed with reopening 
her case (she was in the big 
house for armed robbery) 
and wants Peter’s help to 
prove her innocence. 
Stock farce characters 
and stale scenes of may- 
hem fill the downtime be- 


tween the Martin-Latifah 
skirmishes: A racist Brit- | 
ish dowager (Joan Plow- | 
right) pampers her ugly 
dog but is rude to humans. 
Bling-bling-laden club 
gangstas live large. In 
one particularly unpleasant 
extended “joke,” Charlene goes 
claw to claw with Kate’s gold- 
digging sister (Missi 
Pyle from Snow Days) 
in a catfight and they 
slam each other with an 
ugly violence that KO’s 
audience laughter. 

The movie—directed 
with no clear comedy 
POV by Adam Shank- 
man (The Wedding Plan- 
ner), from an overstructured 
screenplay by Jason Filardi—is 
meant to be broadly, incorrectly 


Bringing 
Down the 
House 


STARRING 
Steve Martin 
Queen Latifah 
TOUCHSTONE 


RATED PG-13 
105 MINUTES 


funny, a send-up of racial stereo- 
types. But with none of the 
satiric assurance of Bulworth, 
and little of the looseness Mar- 
tin brought to his far more hilar- 
ious brush with a black man in 
Bowfinger, Bringing Down the 
House is a colorless downer... 
with one great exception. 
Eugene Levy plays Peter’s 
law-firm colleague Howie Rott- 
man, and beneath Howie’s 
triple-square exterior bebops 
the soul of the hippest white 
man on two left feet. “Swing it, 
you cocoa goddess!” Howie ex- 
claims in awe when he lays eyes 
on Charlene’s bodacious booty, 
and from that moment he’s a 
goner, a man gloriously in touch 
with his authentic self, which 
happens to be that of...a 
brother. Howie's arousal 
is the awakening of a 
truly uninhibited, sexu- 
ally liberated man—the 
very ideal of Peter (and 
every quintessential 
Steve Martin character). 
In the otherwise unin- 
spired Bringing Down 
the House, Levy’s enlightened 
groove is straight-trippin’ 
genius. © —Lisa Schwarzbawm 
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Cradle 2 the Grave 
Daredevil 

Dark Blue 

Gerry 

Gods and Generals 
How to Lose a Guy in 10 Days 
The Life of David Gale 

Old School 
Shanghai Knights 
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BAISE-MOI Bellucci takes refuge with Vincent Cassel 


Shock Kin 


The subversive /rréversible is a 
cathartic trip to hell on earth 


ASPAR NOE’S Irréversible Is | 
(5 an amazing, and profoundly 

disturbing, experience not just 
because it depicts a landscape of 


sick and lurid and evil things, but 
because it has the audacity—and 


demonic skill—to make you feel as 
if those things were happening, 


Irréversible 
STARRING 
Monica Bellucci 
Vincent Cassel 


LIONS GATE 
UNRATED 
97 MINUTES 


Early on, the camera whips around 
in a disorienting frenzy, descending 
into the lavalike inferno of a gay sex 
club, where the somber orgiastic 
assault climaxes with a head-bashing 
murder that may be the most grue- 
somely terrifying event I’ve ever 
witnessed in a movie. What creeps 
under your skin is the ghastly sug- 
gestion that we’re watching the 
ultimate act of sadomasochism—i.e., 
that the murder victim enjoyed it. 

Noé is like Kubrick crossed with 
de Sade in the age of underground 
vérité porn; he wants to scare the living 
hell out of us. Yet is he a moralist as well? 
Trréversible turns out to be a tale of rape 


| and revenge told in reverse order, and 


the sexual violation, staged in a single, 
excruciating nine-minute take (Monica 
Bellucci’s performance is, quite simply, 

mw heroic), is a catharsis of ugly truth 
that blots away the grimy memory 
of every exploitation film you’ve 
ever seen. After a while, a didactic 
overdeliberateness seeps into Noé’s 
design, but there’s no doubt that 
he’s a new kind of dark film wizard: a 
poet of apocalyptic shock. A- —OG 


Far & Away 


A Jewish family flees the Nazis 
and ends up Nowhere in Africa 


live, right in front of your eyes. | 


> —aa 
LADY OF THE CANYON Mother McDormand 


_ 


La-LaBand 


| It's a hard rock life for the tedious 
| denizens of Laurel Canyon 


indie Laurel Canyon, Sam (Christian Bale) 

is the angry adult son of a La-La-holic: 
His mother, Jane (Frances McDormand), 
is a Los Angeles record producer as famous 
for her free-swingin’ sex life (of which he’s 
a by-product) as she is for her musical hits, 
and Sam has never forgiven her for screw- 
ing around when she should have been 
nurturing. To compensate, the son has be- 
come a crashing bore—a whin- 
ing, humorless psychiatrist- 


| N THE SHALLOW, CALIFORNIA-DREAMIN’ 


Laurel 
Canyon 
STARRING 


in-training. His soul mate and 
fiancée, Alex (Kate Beckinsale), 
is a petulant control freak 
even more irritating than he is. 

The two uptight downers 


MOVIE BASED ON THE MEMOIR OF A | 
A woman in predominantly black | ; (iy) 
Africa is an old idea. Nowhere in Africa, —— ee 
German writer-director Caroline Link’s 


Frances McDormand 
Christian Bale 


SONY PICTURES 
CLASSICS 


> 


AFRICA LITE Eckertz (right) and a local friend 


LAUREL CANYON: NEAL PRESTON 


adaptation of Stefanie Zweig’s book about 
her German-Jewish family’s escape from the 
Nazis to safety in Kenya, is new: It’s a win- 
dow on an exotic minority within a white mi- 
nority. (It’s also an Oscar nominee for Best 
Foreign Language Film.) Walter | 
Redlich (Merab Ninidze), his wife, 
Jettel (Juliane Kohler, from Aimée & 
Jaguar), and their daughter, Regina 
(Lea Kurka as a girl, Karoline Eck- 
ertz as a teen), move from Breslau, 
Germany, to a farm in Rongai, Kenya, 
in 1938; while the relationship be- 
tween husband and wife tenses under 


Nowhere in 
Africa 


STARRING 


Juliane Kohler 
Merab Ninidze 
ZEITGEIST 


UNRATED 
141 MINUTES 


the strain of dislocation, the daughter em- 
braces her new life, befriended by the fam- 
ily’s Kenyan cook, Owuor (Sidede Onyulo). 

Audience empathy for the displaced 


wee §=Redlichs, coupled with the film- 


maker’s proffered charms of wise 
natives and their mysterious rituals, 
goes a long way toward making this 
lyrical travelogue a crowd pleaser. 
Then again, for all the novelty of the 
situation, the same charms root 
Nowhere somewhere ultimately 
familiar: in movie-Africa. B —LS 


find themselves parked at 
Jane’s sprawling house in the 
lush, bohemian L.A. neigh- 
borhood that gives writer-director Lisa 
Cholodenko’s movie its name—they’re 


RATED R 


Brad and Janet in a Rocky Horror Picture 
Show all their own, their lives doing a time 
warp with the stoned musicians sprawled 
around the joint. And still the characters 
are tedious, as are the fussy performances 
of Bale and Beckinsale. Everything good in 
this rock & roll fantasy belongs to the sexy, 
worldly-wise McDormand, who makes 
Jane ripe, real, and irresistible. C+ —LS 
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Reviews by OWEN GLEIBERMAN and LISA SCHWARZBAUM 


TEN * (94 mins., Zeitgeist, unrat- 
ed) It’s not uncommon for people 
to wax philosophical while sitting 
behind the wheel of a car, and the 
single-shot, semi-improvisatory 
“dashboard cam” monologue has 
become Abbas Kiarostami’s signa- 
ture trope: It is to the celebrated 
Iranian director what circuses 
were to Fellini or the silence of 
God was to Bergman. Ten, in 
form, is a variation on Kiarostami’s 
1998 Taste of Cherry, only this 
time the designated driver isn’t 
mired in monosyllabic gloom. 
She's a beautiful, feisty, divorced 
single mother in her 30s, wearing 
a head scarf but also chic sun- 
glasses (think Catherine Zeta- 
Jones in the land of Islam), who 
carries on a series of dialogues 
with her extraordinarily bratty 
and articulate preteen son, her far 
less liberated sister, and, in one 
amazing scene that sounds as 

if it might have come out of a 
Tehran edition of Taxicab Confes- 
sions, a prostitute. This isn’t the 
land of hushed, dawdling sub- 
servience we're used to from pre- 
vious Iranian films—that world of 
mute children and furtive, often 
childlike adults. It is, rather, a 
glimpse into a society that has 
grown more open, more free, and 
also more casually selfish in its 


interpersonal aggression. Mania 
Akbari, as the unnamed driver, 
seems to shoulder all of the film’s 
contradictions in her world-weary 
yet spirited defiance. B+ —OG 


THE SAFETY OF OBJECTS 

(120 mins., IFC, R) The same 
vividness of character that makes 
novels and short stories such attrac- 
tive properties for moviemakers is 
often the undoing of their movies: 
What we accept in our mind’s eye as 
believable eccentricity on the page 
can look distractingly whimsical on 
sereen. Director Rose Troche (Go 
Fish) blends several short stories 
by contemporary domestic chroni- 
cler A.M. Homes into a group 
portrait of four suburban families 
whose woes cross paths. Although 
the effort is high-minded and fastid- 
ious, each household’s longings and 
itches feel arbitrarily grandiose— 
and sometimes intrusively kooky— 
when blown up and in the flesh. But 
the disciplined performances play 
against schmaltz, and the casting is 
inspired: Patricia Clarkson, Dermot 
Mulroney, Glenn Close, Robert 
Klein, and the great Mary Kay 
Place are among the adult neigh- 
bors. The cast of kids too is impres- 
sive, especially Kristen Stewart, the 
androgynous-looking daughter from 
Panic Room, as the androgynous- 
looking daughter of angry divorced 
mom Clarkson. B- —LS 


wate ‘ 


a aM 
OBJECT LESSON Close (left) and Clarkson grin and bear it in Homes’ subw 


»> In Theaters 

ALL THE REAL GIRLS ¢ (208 mins., 
R) David Gordon Green draws 
whole lives with minimal strokes 
of dialogue and action in a fresh, 
stirring movie about young, first 
love in a small North Carolina 
town. A (#696/697, Feb. 21) —LS 


CRADLE 2 THE GRAVE @ (100 mins., 
R) With a kidnapped daughter and 
a load of stolen gemstones that he 
doesn’t want, Tony Fait (DMX), 
a no-nonsense gangsta-preneur 
samurai, runs the gauntlet of 
action clichés with earnest aban- 
don. He’s assisted by a Taiwanese 
superagent (Jet Li, refreshingly 
unfettered by computer effects), 
and they turn in a businesslike ac- 
tion thriller—which is fine, because 
business is actually pretty good. 

3— (#699, March 7) —Scott Brown 


DAREDEVIL * (96 mins., PG-13) 
It makes you rue the day that 
comic-book franchises took over 
Hollywood. As the title character, 
Ben Affleck leaps, wriggles, and— 
mostly—strikes poses, wearing 
what’s meant to be a verry cool red 
leather jumpsuit; he looks like Cat- 
woman made over by Revlon. The 
film keeps insisting that Daredevil’s 
soul is in torment, but it would be 
hard to think of a star who seethes 
with darkness less than Affleck. 
(#696/697, Feb. 21) —OG 


DARK BLUE ¢ (118 mins., R) This 
terrific corrupt-cop drama is, shock- 
ingly, about something that mat- 
ters—institutional racism—rather 
than an exercise in plot reversals. 
Kurt Russell is superb as an LAPD 
veteran who's used to rule bending, 
favor trading, and the casual bigot- 
ry of the job; Scott Speedman plays 
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ATTRACTION CAN BE.FATAL 


Own this "Creepy Thriller’ Today! 


DVD EXTRAS INCLUDE: 


10 Deleted Scenes 


°“The Girlfriend From Hell” Featurette & More! 


Available at 


TARGET 


2 THE GRAVE: CLAUDETTE BARIUS 


ILLUSTRATION BY ROBERT GROSSMAN: CRADLE 


WINNER OF THE WEEK 


Diane Lane 


More good news for the Oscar 


nominee, who will star with 
Bruce Willis in the Memento- 
like thriller Me Again. 


LOSER OF THE 


“Mad Max: Fury Road’ 


Because of the threat of war 


WEEK 


with Iraq, production on Mel 
Gibson’s fourth road-warrior 
saga—originally scheduled to 
begin shooting in Africa this 
July—has been postponed. 


his young partner, who isn’t. Set 
against the Rodney King cop trial 
and its aftermath, Ron Shelton’s 
movie is about something bigger 
than itself, and every performance 
rises to meet higher expectations. 
A-— (#698, Feb. 28) —LS 


GODS AND GENERALS ¢ (215 mins., 


PG-13) In almost every way, 


this prequel to Gettysburg, starring 


Stephen Lang as Stonewall Jack- 
son, is a trial to sit through: stiff, 


ponderous, fluttering in its “poetry,” 


and crudely simplistic as an apolo- 
gia for the Confederate ideology. 
D+ (#698, Feb. 28) —OG 


HE LOVES ME, HE LOVES ME NOT 
(92 mins., unrated) In this lemon- 
acid romantic thriller, Amélie’s 
Audrey Tautou plays another sweet 
gamine in love with love—only this 
time she’s also a delusional stalker. 
B- (#696/697, Feb. 21) —LS 


THE LIFE OF DAVID GALE 


(131 mins., R) Kevin Spacey plays a 


defrocked college professor, accused 


| of rape and murder, who has just 


three days to go before his sched- 
uled execution. The movie, a self- 
righteous mishmash, can’t decide 
whether to be a tribute to the fanat- 
ical leftist passion that thrives in 
college towns, an indictment of that 
very same fanaticism, or a ghoulish- 
ly didactic snuff-video thriller. 

C (#698, Feb. 28) )—OG 


OLD SCHOOL @ (97 mins., R) Will 
Ferrell passes long minutes with 
cheeks to the wind in this sloppy, 
slaphappy variation on National 
Lampoon’s Animal House. Ferrell 
lets his bare-butt freak flag fly as an 
alleged adult who, with Luke Wilson 
and Vince Vaughn as two equally 
undersocialized friends, decides to 
roll back the clock to a time when 
burping, bonging, and banging were 
de rigueur, by starting a new college 
fraternity. C+ (#698, Feb. 28) —LS 


POOLHALL JUNKIES * (94 mins., 
R) So much yelling, barking, growl- 
ing, and razzing in this hopped-up 
garage-band appropriation of The 
Hustler, in which a pool shark 
(writer-director-star Mars Callahan) 
has to shake off the strong arm of 
his shady mentor (Chazz Palmin- 
teri) in order to go legit! So much 
preening and faux hipsterism and 
clomping camera work! Over- 


| exerting thespians also include 


Christopher Walken and Rod 
Steiger. D (#699, March 7) —LS 


SPIDER * (98 mins., R) Ralph 
Fiennes acts with a capital A to 
inhabit the prickled skin of a mum- 
bling, shuffling, scribbling schizo- 
phrenic in David Cronenberg’s 
characteristically creepy picture 
about a man unraveling as he 
remembers childhood traumas. 
(Miranda Richardson plays both a 
gentle mother and a cockney-lewd 
whore.) The craft is visible—Fiennes 
is busy in his tremulous inertia— 
but the technique works in the set- 
ting, a clammy corner of London 
that evokes Cronenbergian human 
decay. B (#699, March 7) —LS 


STONE READER * (129 mins., 
unrated) Filmmaker Mark 
Moskowitz’s sleuthing on behalf 
of one out-of-print work of serious 
fiction results in a stirring docu- 
mentary about the terrors and 
pleasures of reading and publish- 
ing. A— (#698, Feb. 28) —LS 


BOX OFFICE 


DMX APPEAL 


HE REUNION OF JET LI 
and DMX, who first 
rumbled together 
in 2000’s Romeo Must 
Die, yielded high-octane 
dough for Warner Bros., 
making Cradle 2 the Grave 
the studio’s second No. 1 
opening this year. As Old 


: 2 
“CRADLE 2 THE GRAVE’ 


School streaked past two-time champ Daredevil to snag a 
$14 million second-place spot, Oscar nominees kept pace: 
The Pianist jumped a solid 26 percent to $14.8 mil in gross to 
date; Gangs of New York popped back into the top 20; and the 
unstoppable Chicago became the first live-action musical 
to dance beyond the $100 million mark since Grease in 1978. 


TOP 200 ee 


WEEKEND N90. OF 
GROSS* SITEST 


1 CRADLE 2 THE GRAVE Warner Bros. $16.5 
2 OLD SCHOOL DreamWorks $14.0 
3 DAREDEVIL 20th Century Fox $14 
4 HOW TOLOSE A GUY IN 10 DAYS $10.3 
Paramount 
5S CHICAGO Miramax $7.9 
6G  THEJUNGLE BOOK 2 Disney $7.0 
7 SHANGHAI KNIGHTS Touchstone $5.0 
8 THE LIFE OF DAVID GALE Universal $4.5 
9 GODS AND GENERALS Warner Bros. $2.9 
WO = THE RECRUIT Touchstone $27 
i sCODARK BLUE United Artists $2.4 
42 ~=THE HOURS Paramount/Miramax $24 
43 ~~ FINAL DESTINATION 2 New Line $1.9 
14 ~—s ABOUT SCHMIDT New Line $1.9 
45  THELORD OF THE RINGS: $1.6 
THE TWO TOWERS New Line 
THE PIANIST Focus $1.5 
KANGAROO JACK Warner Bros. $1.4 
THE QUIET AMERICAN Miramar $1 
DELIVER US FROM EVA Focus $0.9 


GANGS OF NEW YORK Miramax 


2,625 
2,142 
3,234 
2,923 


2,447 
2,814 
2,515 
2,003 
1,533 
1,508 
2.176 
1,010 
1,204 
1,007 
905 


564 
1,545 
222 
537 
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TINCLUDES SOME MULTISCREEN THEATERS AND PRINTS SHIPPED AS WELL AS INDIVIDUAL SCREENS: 


“TRACKING BEGAN WITH BRIEF 2002 OSCAR-ELIGIBILITY RELEASE 


TRACK RECORD: STEVE MARTIN NO. OF 


Movie news and more at ew.com 
(AOL Keyword: EW) 


8/2/89 PARENTHOOD Universal 
12/20/91 FATHER OF THE BRIDE Jbuchstone 

12/8/95 FATHER OF THE BRIDE PART II Touchstone 

1979 THE JERK Universal 

8/43/99 BOWFINGER Universal 

6N2/92 HOUSESITTER Universal 

11/25/87 PLANES, TRAINS AND AUTOMOBILES Paramount 
12/44/88 DIRTY ROTTEN SCOUNDRELS Orion 
1242/86 iTHREE AMIGOS! Orion 

69/87 ROXANNE Columbia 


‘SOURCE: EXHIBITOR RELATIONS CO., INC. “OPENING WEEKEND GROSS AND DOMESTIC GROSS FIGURES IN MILLIONS: 
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Poaire WEEKS Gross 
AVERAGE RELEASE DATE 
$6.294 1 $16.5 
$5120 2 $374 
$3.439 3 $84.2 
$3,507 4 $776 
$3,210 10 $104.9 
$2,482 3 $33.9 
$1999 4 $509 
$2,265 2 $136 
$1922 2 $89 
$1809 5 $481 
$1,086 2 $76 
$2,031 10 $33.0 
$1572 5 $43.0 
$1848 12 $68.0 
$1788 11 «$330.3 
$2,587 10 $14.8 
$833 7 $636 
$5,061 15°° $5.8 
$1753 4 «© SI6 
1 $74.6 
SITES WEEKEND’ GHOSS.” 
1262 $10.5 $100.0 

1561 $70 $89.3 

1,949 $111 $76.6 

NA N/A $737 

2706 $181 $66.4 

1671 $91 $60.4 

118 $70 $49.5 

1466 $3.8 $41.4 

1,385 $5.9 $39.2 

842 $46 $391 
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“tv at THE PEAK or rts POWERS. 


NEWSWEEK 


“See He I. YOULL BE HOOKED AND STUNN ED, 


AND STRAPPED IN FORANOTHERAMAZING RIDE. 


FASTEN your sEATBeLts, AND ENJOY.” 


NEW YORK DAILY NEWS 


Sick ik MESMERIZING.” 


NEW YORK POST 


tet bo. REMARKABLE.” 
a “AMAZING. . cTHERE IS NO MORE SATISFYING 


or SURPRISING series ANYWHERE ON TELEVISION” 
NEW YORK MAGAZINE 


“THE MOST CONSISTENTLY RICH 


AND L[OUCHING series ON TELEVISION’ 


THE NEW YORK TIMES 


“EXQUISITELY crartep... tHe FINES T Hour on ove 


THE HOLLYWOOD REPORTER 


WHITE OLEANDER: VIVIAN ZINK 


Whatt 


Watch 


A comprehensive guide to what’s new on tape and DVD—blockbusters, classic picks, genre flicks, and much more 


Sess 
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THE THORN BIRDS Lohman and Pfeiffer make a deadly arrangement 


Flower of Youth 


Newcomer Alison Lohman is in full bloom 
in the sickly White Oleander. by Karen Valby 


HAT A TREAT TO 
make the acquain- 
tance of Alison Loh- 
man. The young ac- 
tress plays Astrid, a wispy 


heroine without a reliable ma- 
ternal figure, in the dreary 
adaptation of Janet Fitch’s 
best-seller White Olean- 
der. After her mother 
(a ferocious Michelle 
Pfeiffer) is sent to jail 
for murder, Astrid is 


White 
Oleander 


new stage in Astrid’s troubled 
life have to be accompanied by 
a radical new hairstyle? Loh- 
man, who swings so believably 
between her character’s soft and 
sharp edges, certainly doesn’t 
need such narrative hand- 
holding. The source material, a 
thick soup of flowery 
metaphors, is partly to 
blame. But there are 
some rougher scenes 
of sex and abuse in 


WARNER 


tossed into the L.A. 
foster-care system. But 
every time Astrid em- 
braces a new guardian (two 
are played by Robin Wright 
Penn and Renée Zellweger), 
Mom yanks the reins. 
Director Peter Kosminsky 
had the good sense to cast some 
real talent. If only he trusted 
his actresses—and his audi- 
ence—a bit more. Does every 


109 MINUTES 
RATED PG-13 
ALSO ON DVD 


Fitch’s Oprah-approved 
novel. By stripping 
the story of these ugly 
moments, Kosminsky maroons 
his movie off the coast of Life- 
timeland. And it’s a shame to 
see Lohman stranded. B- 


WHAT WE SAID THEN: “[An] 
overfertilized hothouse bloom 
of a production.” (#678, Oct. 18, 
2002) B— —Lisa Schwarzbauwm 


ASSAULT ON PRECINCT 13 
(1976, Image, 91 mins., R, 
$19.99) He went from being 
one of the masters of horror 
(Halloween, The Thing) to 
putting out loads of horrifyingly 
bad movies (John Carpenter's 
Vampires and Ghosts of Mars). 
But before director John Car- 
penter turned his attention 
almost completely to scary 
fare, he directed a tight, tense 
thriller in which cops and cons 
join forces in an abandoned 
police station to fight off a mob 
of revenge-minded gang mem- 
bers. Sure, the acting (from 
never-really-heard-from-agains 
like Austin Stoker and Darwin 
Joston) is suspect, and certain 
plot points—such as the fact 
that the so-called assault actu- 
ally takes place at Precinct 9, 
not 18—range from confusing 
to nonsensical. Still, Carpen- 
ter’s eerie score and Douglas 
Knapp’s stylish cinematogra- 
phy give this low-budget 
shoot-out all the weight of an 
urban Rio Bravo (although it 
should be noted no one here is 
named Stumpy or Feathers). 


“WOMEN IN LOVE’ 


‘ASSAULT ON PRECINCT 13” 


And trust me, you'll never look 
at an ice cream truck the same 
way again. B+ —Dalton Ross 


WOMEN IN LOVE ¢ (1969, MGM, 
131 mins., R, $19.98) The 
groundbreaking male nudity 
and eroticism of Ken Russell’s 
best film caused quite a stir 
when Women in Love first 
opened; today, its emergence 
from a major studio would be 
just as shocking. Russell and 
writer-producer Larry 
Kramer's adaptation of D.H. 
Lawrence's magnificent novel 
about the currents of sexuality 
that roil through the lives of 
two sisters and their men in 
1920s England is as jolting for 
its fascination with ideas, its re- 
fusal to pander or overexplain, 
and its thoughtful renovation of 
a literary source as 
for its frankness. The 
Oscar-winning perfor- 
mance by Glenda 
Jackson, the great 
lost actress of her 
generation, remains 
startlingly fresh, as 
does the work of 
Alan Bates (never 
sexier) and Oliver 
Reed (never better). 
The disc comes with 
a fine commentary 
track by Russell and 
an especially smart 
and incisive one by 
Kramer, whose re- 
cently published an- 
notated screenplay 
makes an ideal com- 
panion to this release. 
A —Mark Harris 
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MOONLIGHT MILE 
Jake Gyllenhaal, 
Dustin Hoffman 
(2002, Touchstone, 
117 mins., PG-13, 
also on DVD) Ina 
sketchily depicted 
Vietnam era (the 
period soundtrack 
and references to 
an MIA soldier are 
about the only clues), 
Joe (Gyllenhaal) 
wakes to the reality 
that his fiancée has 
been killed and he’s been drafted 
into service as surrogate son to 
her grieving parents (Hoffman 
and a tart Susan Sarandon). 
What is clearly an attempt 

at an offbeat, edgy look at 


Brad Silberling’s experience after 
the murder of his girlfriend, 
actress Rebecca Schaeffer) 
feels more like an after-school 
special for grown-ups—appeal- 
ing, but a little too comfy for 

its own good. B —Alice King 


mourning (inspired by director 


CHARLOTTE’S WEB 2: WILBUR’S 
GREAT ADVENTURE ¢ Voices 
by David Beron, Amanda Bynes 
(2008, Paramount, 79 mins., 
G, also on DVD) “Some pig” 
Wilbur is still grazing at the 
Zuckerman farm, but now it’s a 
21st-century pen, stocked with 
Charlotte’s sassy arachnid 
offspring and cliquish, petty 
beasts. His courage and loyalty 
are put to the test when he 
befriends the barnyard out- 
cast, a (surprise) black sheep 
who is then sold away. A slop- 
py second of a sequel, Web 2 
unravels all the charm of 

E.B. White's classic (not only 
has Wilbur become a swine 
who belches, but he sings 
about it, too). Oh, that'll do, pig, 
that'll do. C- —Allyssa Lee 


INSPECTOR GADGET 2 French 
Stewart, Elaine Hendrix (2003, 
Disney, 89 mins., G, also on 
DVD) It’s bad enough when 
Disney milks a Beauty and the 
Beast or Lion King for quickie 
straight-to-video sequels. But as 
a witless follow-up to the original 
noisy misfire, Gadget 2 seems es- 
pecially dubious. Once more, with 
even less feeling, the cartoonish 
robo-cop (8rd Rock From the 
Sun alum Stewart, replacing 
Matthew Broderick) battles 
evildoers, using built-in gizmos 
that always pop up at the wrong 
time, with predictably goofy 
consequences. The film’s sheer 
busyness might mesmerize small 
children, but for anyone over 6, 
it’s as mind-numbing as it is numb- 
minded. D+ —Michael Sauter 


c 


WARS 


_ EORGE LUCAS SEEMS TO 

WB be heading to the dark 

s side. At an American Cin- 
ematheque tribute at the 

Egyptian Theatre in Holly- 

wood last month, the director an- 
nounced that when the first Star Wars 
trilogy hits DVD (probably after 
Episode III's 2005 release), the only ver- 
sions available will be the digitally re- 
vamped special editions that hit the- 
aters in 1997. What’s the big deal? Well, 
it means that the original theatrical 
incarnations, films that reinvented 
motion-picture special effects—most 
notably with Industrial Light & Magic’s 
Oscar-winning motion control and 
blue-screen innovations—will never 
again see the light of day. 
Lucas himself would not comment— 
the only word from Skywalker Ranch 
was from publicist Jeanne Cole, who con- 
firmed Lucas’ statement—but die-hard 
Star Wars fans are speaking out. Philip 
Wise of TheForce.Net, the website that 
helped coordinate a 20-week waiting-on- 
line-for-charity Episode Il—Attack of the 
Clones event, says the site has received 


MARCH 7 ae 20053 


¢ > | 
va § iGiio & 


a few hundred e-mails on the topic since 
the statement. “Lucas’ decision is really 
disappointing to me,” says Wise. “I think if 
he wants to tinker with his films, that’s 
fine, but at least let’s get the original.” 
Fans aren’t the only ones concerned 
about the movies’ recent burial. Star 


BRANCE 


Wars, released in 1977, was one of the 
first 25 films placed on the National 
Film Registry of the Library of Con- 
gress when it was formed in 1989. “I 
¢ think Star Wars is sucha seminal 
film,” says Steve Leggett, staff coor- 
/ dinator of the National Film Preserva- 
tion Board, the body that advises the 
Library of Congress on which films to 
include on the registry. “We would 
hope that somewhere down the line 
[Lucas] could release the original 
theatrical version as well as the 
[revamped] cut. It would be great for 
both scholars and historians. He’s 
done a very good job of preserving 
the films. Access is completely at his 
discretion, especially in this case 
since he owns the copyright as well.” 

Still, Lucasfilm hasn’t closed the 
door completely on the original tril- 
ogy. “Yes, we do know that a lot of fans 
are still saying, ‘Oh, please release the 
original theatrical versions as well as 
the special editions,’” says Cole. “We 
hear them, but we don’t have any imme- 
diate plans. Our first focus right now is 
to get Episode iil done.” —Sumeet Bal 


ILLUSTRATION BY DREW FRIEDMAN 
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ILLUSTRATION BY ROBERT GROSSMAN; | SPY: JOSEPH LEDERER; SWIMFAN: GENE PAGE 


MUPPET DANCE INSTRUCTOR OF ~HE WEEK 


Paula Abdul 


The easiest American 


Idol judge is imparting a little 


vibeology to some of Elmo’s 


furry friends in Zoe’s Dance Moves, 


a Sesame Street kidvid out 


March 4. If this is a hit, maybe 


they’ll get Simon to teach Kermit 


to rip guest puppets apart and 


Randy to instruct Grover on the 


varied uses of the word dude. 


‘| SPY’ 


| SPY ¢ Eddie Murphy, Owen 
Wilson (2002, Columbia TriStar, 
97 mins., PG-18, also on DVD) 
Murphy made his big-screen de- 
but in arguably the best buddy 
action comedy ever, 48 HRS. 


Twenty years later, he’s stuck in 
one of the worst, a weak retread 
of the 60s TV show. The original 
coasted on the chemistry between 
Bill Cosby and Robert Culp, but 
Murphy and Wilson are perpetu- 
ally drenched in flop sweat as a 
boxing champ and a secret agent 
on a mission to retrieve a stolen 
invisible jet from a ruthless arms 
dealer (Malcolm McDowell, on 
megalomaniacal autopilot). Ap- 
parently, the film’s four credited 
writers decided to keep the jokes 
undercover, too. D- —Bruce Fretts 


BELOW + Bruce Greenwood, 
Olivia Williams (2002, Dimen- 
sion, 105 mins., R, also on 
DVD) Submarine movies 
from Das Boot through U-571 
always have the same ele- 
ments—the claustrophobic 
denseness, the salty crew, the 
thrill of a hull-popping descent; 
they’ve almost become fetishis- 
tic. Below doesn’t disappoint— 
director David Twohy (Pitch 
Black) wields every creak, 
clank, and moan like a master 
of atmosphere (do yourself a 
favor and watch the DVD ona 
decent home theater for the 
full effect). If only all of that 
sound and fury signi- , 
fied something: The 
grafted-on ghost story 
leaves a nimble cast 
submerged beneath 
lots of spook, and 

the little substance 
present is floating 
just out of arm’s reach. 
B- —Marc Bernardin 


SWIMFAN Jesse Bradford, 
Erika Christensen (2002, Fox, 
85 mins., PG-13, also on DVD) 
Things do not go swimmingly for 
Speedo-sportin’ stud Ben (Bring 
It On’s Bradford) after he has 
hot sex in the pool with new-girl- 
in-school Madison (Christensen). 
Besides being a cellist, Madison 
turns out to be—surprise, sur- 
prise—a psycho who stalks Ben 
and his girlfriend (Shiri Appleby). 
Unfortunately, the script’s biggest 
shocker is the fact that Ben 
works part-time as a nurse. Swim- 
fanis so predictable that it’s 
virtually thrill-free. In short, it’s 
all wet. C- —William Stevenson 


*“SWIMFAN’ 


‘PHOTO’ FINISH 


HIS WEEK’S CHART RESEMBLES 

an Awakenings reunion, since 

both Robin Williams and Robert 
De Niro play big parts in the DVD 
and VHS landscape. In the highest- 
ranking debut, Williams chills as an 
obsessive clerk in One Hour Photo, 
which came in at No. 3, just ahead of 
De Niro’s cop drama City by the Sea. 
But neither could topple My Big Fat 
Greek Wedding. After all, the Greeks were first in everything. 


TOP 10 TAPE RENTALS 


mV 


‘ONE HOUR PHOTO’ 


init VIDEO BOXOFFICE WEEKS EW 
WEEK ore “DATE caART HABE 
1 Lat MY BIG FAT GREEK WEDDING Nia Vardalos $13.5 $2411 2 B 
2 2 SWEET HOME ALABAMA Reese Witherspoon $157 $127.2 3 c- 
3 — ONEHOUR PHOTO Robin Williams $3.9 $316 1 B 
4 — _ CITY BY THE SEA Robert De Niro $31 $224 1 Cr 
5 — __ SPY KIDS 2: THE ISLAND OF... Alexa Vega $2.6 $85.6 1 c 
6 3 THE BOURNE IDENTITY Matt Damon $207 $1217 5 B+ 
7 4 THE BANGER SISTERS Susan Sarandon $4 $303 «4 c- 
8 6 BROWN SUGAR Taye Diggs $3.6 $274 2 B+ 
9 6 SIGNS Mel Gibson $277 $228.0 7 B- 
10 7 THE MASTER OF DISGUISE Dana Carvey $81 $40.4 4 D- 


TOP 10 DVD SALES 


THE CHARTS 


we eae aa ame 
ial MY BIG FAT GREEK WEDDING Nia Vardalos $2411 2 B 
2 — __ SPY KIDS 2: THE ISLAND OF LOST DREAMS Alexa Vega $85.6 1 c 
3 2 SWEET HOME ALABAMA Reese Witherspoon $127.2 3 c- 
4 — ONE HOUR PHOTO (WIDE-SCREEN) Robin Williams $31.6 1 B 
5S — ONE HOUR PHOTO (FULL-SCREEN) Robin Williams $31.6 1 B 
6 3 THE BOURNE IDENTITY (WIDE-SCREEN) Matt Damon $1217 5 B+ 
7 #4 X-MEN 1.5 Hugh Jackman $57.32 - 
8 — CITY BY THE SEA (WIDE-SCREEN) Robert De Niro $22.4 1 c+ 
8 — _ STEALING HARVARD Tom Green $14.0 1 D 
10 —_ CITY BY THE SEA (FULL-SCREEN) Robert De Niro $22.4 1 C+ 


SOURCES: VIDEO BUSINESS/VIDTRAC FOR THE WEEK ENDING FEB. 23, 2003; NIELSEN EDI; EXHIBITOR RELATIONS CO., INC, 
“BOX OFFICE GROSS-T0-DATE FIGURES IN MILLIONS 


GRADE 


JONAH: A VEGGIETALES MOVIE Animated (Artisan, G) A great cartoon for B+ 
tots, starring produce that tells a classic Bible story with wit and bravado. 


KRZYSZTOF KIESLOWSKI’S THREE COLORS: BLUE, WHITE, RED Juliette Binoche A 
(Miramax, R, DVD) Three powerful films that examine the essence of mankind. 


THE RING Naomi Watts (DreamWorks, PG-13) You will never watch a video B+ 
the same way again after watching Gore Verbinski’s hair-raiser. 


AUTO FOCUS (Columbia TriStar, R) Greg Kinnear fills the freaky shoes of Hogan’s 
Heroes star/amateur pornographer Bob Crane. 


THE MAN FROM ELYSIAN FIELDS (Columbia TriStar, R) Andy Garcia plays a 
struggling writer who gets thrown off course when he becomes a escort. 


PERSONAL VELOCITY (MGM, R) Winner of the 2002 Sundance Grand Jury Prize, 
Rebecca Miller’s stories portray three women who confront life-altering choices. 


ROGER DODGER (Artisan, R) Campbell Scott is an ace at manipulating women, 
but when he tries to teach his nephew the art, he comes up a little short. 


WELCOME TO COLLINWOOD (Warner, R) How do you screw up the perfect heist? 
Let William H. Macy, Sam Rockwell, and George Clooney show you the way. 
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their checkbooks to tote up 
just how much entertainment 
they're getting for their money. 

Certainly, Bad Sight of the 
Week (as the British critic Clive 
James used to say in his TV re- 
views) is In the Bedroom’s Tom 
Wilkinson dressed as a frumpy, 
cross-gendered woman in Nor- 
mal. Jane Anderson has adapt- 
ed and directed her own play 
Looking for Normal, and I don’t 
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care if she tells me this is how 
Midwestern middle-aged men 
have come out to their wives 
about wanting a sex change— 
it’s not believable as drama for 
more than three minutes. Jes- 


sica Lange is dithery-dandy as 
Wilkinson’s alternately baffled 


REARRANGED MARRIAGES Normal’s Wilkinson and Lange (above) and Six Feet Under’s Krause and Taylor 


and angry wife, but Wilkinson’s 
role is unplayable. What salt-of- 
the-earth laborer, having decid- 
ed after 25 years of marriage 
that it’s time he put on earrings 
and a housedress, would just 
wake up one day and splash per- 
fume behind his ears as a way of 
announcing to his work buddies 
that he’s turning femme? Nor- 
mal makes a poignant situation 
ludicrous—indeed, insulting to 
heartland transgendered folk. 

Speaking of ludicrous, 


why would cable’s most 
Normal 


10 PM 


innovative network— 
and I say that with nei- 
ther irony nor some iron 


er SSS hand of AOL Time War- 
ware a = t et 
nome =! SP 53 : ner corporate synergy 


Real Time 
With 
Bill Maher 


11:30 PM 


FRIDAYS 
HBO 


Boxed In 


Six Feet Under enlivens HB0’s off-season, but the net’s movie 


| Normal and new Bill Maher talker are DOA. by Ken Tucker Six Feet 
Under 
BO PRIDES ITSELF ON | hambone TV movie like The | her, and the TV movie is 9 PM 
not being mere televi- | Gathering Storm. But what | an earnest effort about a Sy eee 


sion: You know—it’s... about the current scenario: 
HBO! Which is great 


when “it” is a series like The 


man who tells the guys 
Those series are on hiatus; the | down at the factory, “I’m a fe- 
flagship drama is season 3 of Six | male born in a man’s body”? 
| Feet Under, the comedy is the | These are the weeks when HBO 
Your Enthusiasm or ayummily | new Real Time With Bill Ma- | subscribers start pulling out 


Sopranos or a sitcom like Curb 
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on my shoulder—think 
it’s a good idea to let Bill 
Maher bring the skele- 
ton of his canceled ABC 
show, Politically Incor- 
rect, and stuff it into the 
tattered corpse of Den- 
nis Miller Live? That’s 
all Real Time With Bill 
Maher is: a live hour in 
which the sour comed- 
ian regathers old friends 
like hate-spewing har- 


ridan Ann Coulter to yammer 
about the evils of affirmative ac- 
tion and feminism. On Maher’s 
premiere, former HBO stalwart 
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NICO PARANI 


MAHER: SAM JONES; QUINN: 


Chris Rock dropped in for a few 
seconds and exploded the dull 
conversation; when he exited, 
any life left with him. 
Departing life is what Six Feet 
Under is all about, of course. 
Creator Alan Ball’s saga of the 
mortuary-owning Fisher family 
has become stylistically sche- 
matic. Each episode still begins 
with a death. The clan, played 
by Peter Krause, Michael C. 
Hall, Frances Conroy, and Lau- 
ren Ambrose, has—except for 
Krause’s intriguingly back- 
from-the-dead Nate—settled 
into predictable postures (Hall’s 
funeral director David is gay 
and uptight; Conroy’s Ruth is 
menopausal and uptight; Am- 
brose’s teen sister Claire is arti- 
ly neurotic and uptight) that are 
disrupted only by guest stars. 
Thank goodness the guests 
are so good. Kathy Bates bar- 


rels in as if straight from the 
set of About Schmidt to play a 
liberating, ya-gotta-live-life pal 
for Ruth. Lili Taylor is back as 
Nate’s new wife (and the moth- 
er of his child) who weighs his 
wandering spirit down with her 
damp neediness. And Catherine 
O'Hara is fabulous as a demand- 
ing L.A. producer who hires 
Taylor as her assistant (she calls 
from a dinner party thrown by 
Pam Dawber and Mark Har- 
mon, insisting that Taylor re- 
cite a salad-dressing recipe). 
I’ve left out one regular— 
Nate’s once (and future? and 
past?) girlfriend, Brenda. Ra- 
chel Griffiths’ rapacious perfor- 
mance last season as a woman 
out of sexual control gave her 
and Krause the series’ best mo- 
ments. When she finally returns 
in this year’s fifth episode, the 
pair sparks again in a way that 


VETOED BILL Real Time’s Maher 


reminds you that beneath the 
rich acting talent, there’s a 
dearth of character develop- 
ment and thematic ideas about 
six inches under Feet’s surface. 

Like Tony Soprano, HBO has 
gotten away with murder, posi- 
tioning itself as the classiest 
pay-cable outlet. Rebuttal, 
please, your honor: I call to the 
stand Arli$$, Real Sex, and 
Taxicab Confessions. But it de- 


serves gratitude for populating 
our TV rooms with characters 
we normally would think twice 
about letting in the door (the 
kooky cons of Oz; the soulful 
skag heads of The Corner; Tony 
Soprano applies here too). HBO 
is a haven for art that might 
otherwise go homeless, such as 
the network’s upcoming pro- 
duction of Tony Kushner’s epic 
play Angels in America and 
David Milch’s intriguing-sound- 
ing new take on the Western 
called Deadwood. And love that 
Da Ali G Show. Still, doubt 
gnaws: Maybe they have to 
schedule a Cathouse to pay for a 
Corner, but why hasn’t HBO 
developed, say, a decent chil- 
dren’s series? And why pick up 
a late-night guy whom even 
wrongheaded old ABC had the 
good sense to dump? Normal: D 
Real Time: D- Six Feet: B+ 


Former ‘SNL’ Anchorman Quinn Riffs From the Headlines on Comedy Central’s ‘Tough Crowd’ 


COLIN THE SHOTS 


OUGH CROWDS ARE NOTHING 
new to Colin Quinn. The Brook- 
lyn-born stand-up endured two 
and a half rocky seasons as an- 
chorman of Saturday Night 
Live’s “Weekend Update.” Now Comedy 
Central has given him his own half- 
hour show, Tough Crowd With Colin Quinn 
(Mondays-Thursdays at 11:30 p.m.), a 
raucous roundtable of comics taking on 
current events. But can Quinn with- 
stand EW’s onslaught of tough—albeit 
stupid—questions? —Bruce Fretts 


e During Tough Crowd’s test run last 
year, you booked your old pal Jerry 
Seinfeld. How often can you call in that 
chit? I’m already bothering him. You’ve 
gotta catch him the right way—he’s 
slippery. But I’m calling in all my chits, 
believe me. Chris Rock’s coming on, and 
Pll get that son of a bitch Sandler, too. 

e Will you boycott French and German co- 
medians until they back the U.S. position 


on Iraq? We’ve already been boycotting 
them. Although the French kept Jerry 
Lewis out of our hair for 30 years, so 
we’ve gotta show them a little respect. 
@ Do you think Frenchie should’ve been 
booted from American Idol for posing 
nude? With Girls Gone Wild and every- 


thing else, | don’t know if you could find 
anyone who doesn’t have a nude pic- 
ture out there. 

e Any porn secrets from your past 
you'd like to confess? Somebody once 
took a picture of one of my friends 
smacking me on the head with his d--k 
while | was sleeping. I’m hoping that 
won't reveal itself. 

e Colin Powell spells his first name the 
same way you do, yet he pronounces it 
Colon. What’s up with that? | do resent 
it, but | think with me and Colin Farrell 
pushing in our direction, he’s going to 
have to come on board. 

e You started out on cable with MTV’s 
Remote Control, went to network with 
SNL, and now you’re back on cable. Has 
your career come full circle? It’ll come 
full circle when I’m back bartending. 
“Aren’t you...2” “Yeah, what can | get 
ya?” “Whatever happened to you? Oh, 
yeah, there was that picture of you with 
the guy hitting you with his d--k.” 
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The latest news from the TV beat 


Not-So-Hot Spots 


Thank God someone has shown 
a little restraint with the last 
crop of reality shows: Blue-chip 
advertisers have largely avoid- 
ed buying time in cheesefests 
such as ABC’s Are You Hot?— 
leaving the nets scrounging for 
spots from the likes of Bowflex, 
Hair Club, and the E! channel, 
peddler of The Anna Nicole 
Show. Hot, which ranks third in 
its time slot and averages only 
10.1 million viewers, gets up- 
wards of $75,000 per 30-second 
commercial—if the space sells at 
all. In fact, almost half the “ads” 
that ran during the Feb. 27 Hot 
were promos for ABC series 
and other Disney-owned ven- 


tures. The good news for ABC 
is that when a reality show pulls 
in decent numbers, advertisers 
dismount their high horses. Big 
companies flocked to The Bache- 
lorette, for example, which was 
able to command a Friends-like 
rate of $400,000 for some spots. 
“For many buyers, big ratings 
make a lot of concerns over con- 
tent go away,” says one rival 
network head. “But Hot is pure 
and simple T&A. What re- 
deeming value is there in that?” 
Apparently not much—unless 
you're hawking PastaPro. 


Two Timing 
Don’t accuse the Friends gang 
of not recycling. An April 24 sto- 


ry arc, in which an attractive 
African-American woman (for- 
mer Talk Soup host Aisha Tyler) 
becomes involved in a love tri- 
angle with Joey (Matt LeBlanc) 
and Ross (David Schwimmer), 
seems strangely similar to a 
2001 episode in which an attrac- 


The déja vu wouldn’t be that no- 
table except that Friends’ depic- 
tion of New York City is no- 
toriously lily-white. But exec 
producer David Crane insists 
the producers didn’t set out to 
cast a black actress—they just 
“loved” Tyler. “The other story 


tive African-American neighbor | line [with Union] was quick and 


(Gabrielle Union) became in- 
volved in a love triangle with— 
you guessed it!—Joey and Ross. 


funny, where the two guys didn’t 
realize they were dating the 
same girl,” says Crane. “Charlie 


SKIN TRADE Advertisers give ABC’s Are You Hot? a chilly reception 
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MAMA’S NOT WORRIED. 
MAMA’S GOT THE MAGIC. 


Clorox 2' removes stains from colors like Clorox’ Bleach does from whites. 


Wheeler [Ty- 
ler] is a brilliant 
paleontologist 
who should be 
dating some- 


GRECIAN FORMULA 


a BS CAN BREAK OUT 
(3) - the ouzo. More than 

22 million Nia Vardalos 
lovers gave record-breaking 
oomph to the small-screen 


one like Ross, 
but hooks up 
with Joey first. 
She really only 
dated paleon- 


tologists, but 
premiere of My Big Fat Greek 


WINNER OF THE WEEK Life (ist, 15th), which was the 
network’s most watched 


now she is with 
a soap star.” 
How about at 


least changing Tom Selleck sitcom debut since Cosby NIA SLAPPER Vardalos hits 
the triangle? Newly single The Magnum, P.I. In 1996. Greek squashed the it big on the small screen 
Phoebe could use some lovin’. heavy hitter will take Second half of Joe Millionaire: 


The Aftermath (7th) by a hefty margin of 3.4 million viewers 
and helped Monday-night mate Yes, Dear (19th) score its best 
ratings of the past year. Greek remained on top in its regu- 
lar Sunday-night time slot and even gave burnout Becker 


another swing at TV 
AND SO ON... According to stardom as an ex- 
Curb Your Enthusiasm star baseballer who coaches 


es, Schwimmer (as his hometown’s 


sell-as' Mel Brooks aid\Ben minor-league team (30th) a boost. Battle of the sexes Survivor: The Amazon 
stiller) will guest-star as himself | in NBC’s sitcom pilot 


next season on the comedy, ten- Touch ’Em All McCall. 


(3rd) picked up steam while the war-weary masses fled 
from ABC’s Profiles From the Front Line (90th). And even the 
Boss has a bad night every so often: Bruce Springsteen’s 
LOSER OF THE WEEK CBS concert was only seven slots higher than the debut 
appear in two episodes of Bos- of former Fox dweller Grounded for Life (101st) on The WB. 


ton Public starting March 31. | JURA) y Top 30. 


tatively set to return in Sept... 
Verne “ Me” Troyer will 


ILLUSTRATION BY ROBERT GROSSMAN; TYLER: TSUNI/GETTY IMAGES; UNION: JIM SPELLMAN/ 


He'll play a genius with an eye The comedian’s self- VIEWERS" week 
for Marla (Loretta Devine). titled show may have 1 22.9  CSI(R) CBS, Thursday, 9 p.m. 3 
(Additional reporting by Wil- finally run out of buzz: 22.9 MY BIG FAT GREEK LIFE CBS, Monday, 9:31 p.m. — 
liam Keck and Dan Snierson) ABC bumped it off the ete Se VOR-AIE AMAZON.CA, Thiet ys mie 7 
——___ 4 22.2 EVERYBODY LOVES RAYMOND CBS, Monday, 9 p.m. 15 

TV news and more at ew.com schedule until summer. 90.0 AMERICAN IDOL Fox, Tuesday, & p.m. 5 
ee Key eon’ EN) 19.6 LAW & ORDER NBC, Wednesday, 10 p.m. g 

19.5 JOE MILLIONAIRE: THE AFTERMATH Fow, Monday, 9 p.m. = 

SOUND BITES 191 CSI: MIAMI CBS, Monday, 10:01 p.m. 12 
18.8 WITHOUT A TRACE CBS, Thursday, 10 p.m. 14 

“We're YOUNEr and we’re cuter. We’ve got better 10 17.5 FRIENDS (R) NBC, Thursday, 8 p.m. 10 
bodies, and for some reason, that’s, like, a huge issue 1 «(17.3 LAW & ORDER: CRIMINAL INTENT NBC, Sunday, 9 p.m. = 
with older people.” HEIDI, explaining why she bathed with Bide, AMERICAN IDOL Fics, Watesatoy, 82 nm 18 
17.1 ~—« GO MINUTES II CBS, Wednesday, 9 p.m. 67 

ee eC ANN RE OI Rn My Ore The ApeEan 16.8 LAW & ORDER: SPECIAL VICTIMS UNIT (R) NBC, Friday, 10 p.m. 4 
ts : a 15 16.6 MY BIG FAT GREEK LIFE CBS, Sunday, 8 p.m. se, 
Scientists announced today they are developing a pill 16 16.3 60 MINUTES CBS, Sunday, 7 p.m. +5 
that can prevent premature ejaculation. The scientists 17 158 JAG CBS, Tuesday, 8 p.m. 20 
then apologized and said the announcement was sup- 18 15.6 FEAR FACTOR NBC, Monday, 8 p.m 39 
posed to be made next week.” CONAN O’BRIEN on Late Night EaaEeaws °YES;DEAR CBS, Monday, 850 x0 31 
20 14.8 THEKING OF QUEENS CBS, Monday, 8 p.m. 95 

6 . 14.6 JUDGING AMY CBS, Tuesday, 10 pan. 

“isn’t that amazing? | didn’t even get to marry the |, EERE ores ‘an “ 
girl, and she still took half of everything.” EVAN MARRIOTT, 23 140 THE WEST WING NBC, Wednesday, 9 p.m. 35 
complaining about splitting his Joe Millionaire winnings with 24 13.9 THE SIMPSONS (R) Fox, Sunday, 8:30 p.m. — 
ZORA, on Jimmy Kimmel Live 26 13.8 THE GUARDIAN CBS, Tuesday, 9 p.m. 95 
26 137 DATELINE NBC NBC, Friday, 9 p.m. 53 

“A female Australian politician was kicked out of Par- Me. SCRUBS (R) NRC, Thuveday, 8:82 p.m, 27 
liament for breast-feeding her 11-day-old baby during a samanbims” STAR SEARCH.CBS, Westeenday; 3 pink 44 
31 FRASIER NBC, Tuesday, 9 p.m. 33 


debate. By the way, Australia’s parliament can now be seen 
on C-SPAN After Hours.” CRAIG KILBORN on The Late Late Show 


30 13.0 BECKER CBS, Sunday, 8:30 p.m. — 


“IN MILLIONS WEEK OF FEB. 24~MARCH 2, 2005 
SOURCE: NIELSEN MEDIA RESEARCH 


ENTERTAINMENT WEEKLY 


Whatt 


Watch 


A day-to-day guide to notable programs. Times are Eastern standard and are subject to change. 


Look Who’s on The 
Couch This Week 


(SUBJECT TO CHANGE) 


DIANE LANE 


) N Monday Jessica Lange, musi- 
cal guest Ben Harper Tuesday Angie Harmon, 
musical guest Paul Simon Wednesday Diane 
Lane, musical guest Elvis Costello Thursday 
Chris Rock Friday Comedian Jake Johannsen 


Monday Benicio del Toro, American 
Idol judges, musical guests Everclear Tuesday 
Michael Caine, model Gisele Bundchen Wednes- 
day Cuba Gooding Jr., Fran Drescher, musical 
guest the Streets Thursday Bill O’Reilly, musi- 
cal guest Ringo Starr Friday Ashton Kutcher 


CONAN O’BRIEN Monday Tina Fey, Joe Panto- 
liano, musical guests Coldplay (R) Tuesday 
Joshua Jackson, musical guests the Datsuns 
Wednesday Frankie Muniz, Geri Halliwell, 
Veronica Vera Thursday Salma Hayek Friday 
Horatio Sanz, musical guests the Ataris 


i \ Monday John Ritter, musical 
guests Hootie & the Blowfish Tuesday Joshua 
Jackson, Tamyra Gray Wednesday Tracee Ellis 
Ross, Finola Hughes Thursday Frankie Muniz, 
Debra Jo Rupp Friday Rick Schroder, B.D. Wong 
NE ( Monday Ryan Seacrest, Hilary 
Duff, musical guest Busta Rhymes Tuesday Nia 
Vardalos Wednesday Donnie Wahlberg, musi- 
cal guests the Pretenders Thursday Lorenzo 
Lamas, Alex Kingston, musical guest Lionel 
Richie Friday Kathy Griffin, John Edward 
56 


MARCH 14, 2003 


THE KING OF QUEENS 
(CBS, TV-PG-L) Tearing 
down the walls sounds 
all cool and antiestab- 
lishment until someone’s 
actually, you know, 

in your house doing it. 


€ 


MARRIED BY AMERICA 
(Fox, TV-PG-L) Five suck- 
ers...uh, we mean singles, 
get engaged to absolute 


March 10 


| strangers and you, Amer- 
| ica, are to blame. 


EVERYBODY LOVES RAY- 
MOND (CBS, TV-PG-L) 
Robert screws up plan- 

| ning his wedding so 

| he can get out of doing 
all the work. Somehow, 
he doesn’t realize this 
will also have the added 
effect of actually screw- 
ing up his wedding. 


| 9-11PM 


| AMERICAN IDOL (Fox, TV- | 


G) They’ve now increased 
the number of finalists 
to 12, but | have a better 
idea—why not just let 
everyone back in? That 
way Fox can milk another 
372 episodes out of it. 


BUFFY THE VAMPIRE 


ATTENTION! 


SLAYER (UPN, TV-PG-DL) 
Xander and Spike can’t 
understand why all the 
girls are falling head over 
heels for a jock. Nerds. (R) 


SMALLVILLE (The WB, TV- 
PG-V) It’s the one where 
red kryptonite starts 
making Clark act like a re- 
ally unconvincing rebel. (R) 


EVERWOOD (The WB, TV- 
PG-DL) In what has to be 
the world’s worst excuse, 
a guy claims to be allergic 
to sex with his wife. (R) 


MEET MY FOLKS (NBC, TV- 
PG) It’s like freaky Friday 
(or maybe a manic Mon- 
day) when a switcheroo 
allows three sons to pick 


| aman for their mommy. 


THE GREAT AMERICAN 
SONGBOOK (PBS, TV-G) 
Tonight, Great Perfor- 
mances shows great per- 
formances by Judy 
Garland, Frank Sinatra, 
Al Jolson, and too many 
other people to mention 
on The Great American 
Songbook. It’s great. 


“CHECK LOCAL LISTINGS 


8-9Ppm 


ILLUSTRATION BY DAVID COWLES 
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nITTH . { ADVAIR 


ADVAIR is a simple and effective way to treat asthma. | In fact, ADVAIR is the first and only preventative* product that 


treats not just one, but both of asthma’s two main components — airway constriction and inflammation. And it does so with the ease 
of a breath-activated DISKUS; which needs no shaking, squeezing, or spacers. The DISKUS also features consistent dose delivery and 
an ingenious built-in dose counter. Ask your doctor about ADVAIR DISKUS. Check out advairdiskus.com or call 1.866.DISKUS.GO. 


Important information: 
*ADVAIR won’t replace fast-acting inhalers for sudden symptoms and should be taken twice daily. 


ADVAIR should not be taken more than twice daily. People switching from an oral steroid, like prednisone, to ADVAIR, which 


contains an inhaled steroid, need to be especially careful. While adjusting to the switch, your body may not be as able to heal after 
surgery, infection, or serious injury. If you have heart or blood pressure problems, tell your doctor. Some people may experience 
increased blood pressure, heart rate, or changes in heart rhythm. See your 


doctor if your asthma does not improve. ADVAIR is for patients 12 and older. ADVAIR a HISKUS 100/50 


Please see important information on the following page. Ras gap mepeaempol 


INFORMATION ABOUT ADVAIR DISKUS 


ADV. VES TUISKUS 100/60, 250/60, 500/60 


(lticasone propionate 1, 250, 500 meg and salmeteral 50 meg inhalation powder) 


WHAT IS ADVAIR DISKUS? 

ADVAIR is the brand name of a twice-a-day asthma product that contains two medications, fluticasone pro- 
pionate and salmeterol. DISKUS is an inhalation device used to deliver ADVAIR. Fluticasone propionate, an 
inhaled anti-inflammatory belonging to a group of medicines commonly referred to as corticosteroids, works 
by reducing inflammation (swelling and irritation) of the airways. Salmeterol, a long-acting, inhaled 
bronchodilator belonging to a group of medicines commonly referred to as beta-agonists, works by helping 
to prevent bronchospasm (constriction of the muscles surrounding the airways). There are three strengths 
of ADVAIR DISKUS that contain 100, 250, or 500 meg of fluticasone propionate per dose and each contains 
50 meg of salmeterol per dose. 


What should | know before taking ADVAIR? 

ADVAIR should not be used for relief of sudden asthma symptoms. Your doctor will prescribe a fast-acting 
inhaler (such as albuterol) to relieve sudden symptoms that may occur despite regular use of ADVAIR. 
ADVAIR should not be used to treat a severe episode of asthma requiring emergency medical treatment. 

YOU SHOULD NOT START TAKING ADVAIR IF YOUR ASTHMA IS BECOMING SIGNIFICANTLY OR RAPIDLY WORSE, 
WHICH CAN BE LIFE THREATENING. Serious respiratory events, including death, have been reported in people 
who started taking salmeterol in this situation, although it is not possible to tell whether salmeterol contributed 
to these events or if it simply failed to relieve the worsening asthma. In most cases these occurred in people 
whose asthma was rapidly worsening, They have also occurred in a few patients with less severe asthma. 

If you are using your fast-acting inhaler more frequently or are taking more doses, it could be a sign that your 
asthma is getting worse. If this occurs, tell your doctor immediately. If you've been using a fast-acting inhaler 
regularly (e.g., 4 times a day), your doctor will tell you that this is no longer necessary once you are taking 
ADVAIR, and that you should use your fast-acting inhaler for sudden symptoms only, 


WARNING: ADVAIR should not be used to switch from an oral steroid like prednisone to an inhaled steroid. 
People switching from an oral steroid to ADVAIR, which contains an inhaled steroid, need to be especially 
careful. Although inhaled steroids may provide control of asthma symptoms, while adjusting to the switch, 
your body is not as able to heal after surgery, infection (e.g., stomach flu), or serious injury. You should carry 
a warning card indicating you may need oral steroids during periods of stress or a severe asthma attack. 


You should not take ADVAIR if you have had an allergic reaction to salmeterol, fluticasone propionate, or 
lactose in the past. 


Important Safety Considerations with ADVAIR: 

Sometimes patients experience unexpected bronchospasm right after taking ADVAIR. This condition can 
be life threatening, and if it occurs, you should stop taking ADVAIR and contact your doctor immediately. 
In rare cases, people are allergic to ADVAIR. If you immediately expenence choking, difficulty inhaling, 
rash, hives, itching, or welts on the skin, you may be having an allergic reaction. Stop using ADVAIR and 
contact your doctor immediately. 

Salmetero! is a beta-agonist belonging to a class of drugs that can affect the circulatory system in some 
patients as measured by heart rate and blood pressure and/or cause symptoms like heart fluttering, chest 
pain, rapid heart rate, tremor, or nervousness. These symptoms are uncommon at the recommended 
dosage. If they. occur, ADVAIR may need to be stopped, Changes may also occur in the electrocardiogram 
(ECG), although the importance of this is not known. 

Your doctor may be cautious about giving you ADVAIR if you have heart disease, especially coronary artery 
disease, irregular heartbeat, or high blood pressure. ADVAIR should also be used with caution by people 
with seizures or overactive thyroid gland, and those who are unusually responsive to this class of drugs. 
When given intravenously, albuterol, a drug with a similar chemical structure to salmeterol, can worsen 
diabetes. These drugs may cause low blood potassium in some people, which may lead to side effects like 
an irregular heart rate, Significant changes in blood sugar and/or potassium were rare in clinical studies 
with ADVAIR at recommended doses. 

Taking steroids can affect your body's ability to make its own steroid-like hormones, which are needed dur- 
ing infections and times of severe stress to your body, such as an operation. Although much more com- 
mon with oral steraids, these effects can be seen with inhaled steroids, especially when taken at higher 
than recommended doses. Inhaled steroids often permit control of asthma symptoms with less systemic 
side effects. Because patients’ sensitivity to steroid side effects varies, talk to your doctor about using the 
lowest strength of ADVAIR for your asthma. 

Tell your doctor if you have been exposed to or currently have chicken pox or measles, Chicken pox and 
measles, for example, can be more serious or even fatal in susceptible people taking corticosteroids. 
Inhaled corticosteroids may cause a reduction in growth velocity. Talk to your doctor about using the 
lowest strength of ADVAIR for your asthma, 

ADVAIR should be Used with caution, if at all, in people with tuberculosis, herpes infections of the eye, or 
other untreated infections, 

People taking ADVAIR may develop yeast infections of the mouth and/or throat that should be treated by 
their doctor. 

If you have been switched from an oral steroid to ADVAIR, allergy symptoms, eczema, or arthritis may be 
uncovered. During oral steroid withdrawal, patients may experience joint/muscle pain, tiredness, or depres- 
sion, even though their asthma symptoms may be the same or better. 

In rate cases, people taking ADVAIR may develop serious conditions that often require oral steroid treat- 
ment. Symptoms can include rash, worsening breathing problems, heart complications, and/or a feeling of 
“pins and needles” or numbness in the arms and legs. These conditions are usually, but not always, 
associated with reduction/withdrawal of oral steroids following the introduction of ADVAIR. Although ADVAIR 
has not been shown to cause these conditions, you must tell your doctor right away if you develop any of 
these symptoms. 

Rare instances of glaucoma, increased pressure in the eyes, and cataracts have been reported with inhaled 
corticosteroids, including fluticasone propionate. 


How should | use ADVAIR? 
ADVAIR should never be taken more than one inhalation twice daily. 


You may see a benefit within the first 30 minutes after taking your first dose of ADVAIR, but the full benefit 
may take 1 week or longer, Each dose of ADVAIR will last for 12 hours or longer. 


If you are taking ADVAIR regularly, you should not take additional salmeterol for the treatment of exercise- 
induced symptoms or for any other reason. 


What should | know about the DISKUS device? 


When using ADVAIR, remember: ¢ Never breathe into or take the DISKUS apart.* Always use the DISKUS 
in a level position. ¢ Never wash any part of the DISKUS and always keep it dry. © Discard 1 month after 
removal from the foil ovenwrap. 


Do not use ADVAIR with a spacer device, 


Can | take ADVAIR with other medications? 
When taking ADVAIR, take all medications exactly as prescribed. 


ADVAIR should be used with extreme caution during and up to 2 weeks after treatment with monoamine 
oxidase (MAO) inhibitors or tricyclic antidepressants since these medications can cause ADVAIR to have 
an even greater effect on the circulatory system. 


No drug interaction studies have been performed with ADVAIR. In clinical studies, there was no difference 
in side effects when ADVAIR was taken with methylxanthines (e.g., theophylline). There were no differences 
in steroid side effects whether ADVAIR was taken with or without FLONASE? 

In clinical studies, there were no differences in effects on the heart when ADVAIR was taken with varying 
amounts of albuterol. However, the effect of using ADVAIR while taking more than 9 puffs a day of albuterol 
has not been studied. 

Generally, people with asthma should not take beta-blockers because they counteract the effects of beta- 
agonists and may also cause severe bronchospasm. However, in some cases, for instance, following a heart 
attack, selective beta-blockers may still be used if there is no acceptable alternative. 

The ECG changes and/or low blood potassium that may occur with some diuretics may be made worse by 
ADVAIR, especially at higher than recommended doses. Caution should be used when these drugs are used 
together. 

ADVAIR should be used with caution in people who are taking ketoconazole (an antifungus medication) or 
other drugs broken down by the body in a similar way. These medications can cause ADVAIR to have greater 
steroid side effects. 


What are the possible side effects of ADVAIR? 

In studies with asthma patients taking either placebo, ADVAIR DISKUS 100/50, ADVAIR DISKUS 250/50, 
fluticasone propionate 100 mcg, fluticasone propionate 250 mcg, or salmeterol 50 meg, the side effects 
more common with either strength of ADVAIR than placebo (which may or may not have been related to the 
drug) were upper respiratory infection (14% for placebo, 27% for ADVAIR DISKUS 100/50, 21% for ADVAIR 
DISKUS 250/50, 29% for fluticasone propionate 100 meg, 25% for fluticasone propionate 250 meg, and 19% 
for salmeterol 50 mcg); sore throat (6%, 13%, 10%, 7%, 12%, and 8%, respectively); upper respiratory 
inflammation (5%, 7%, 6%, 7%, 8%, and 8%); sinus infection (4%, 4%, 5%, 6%, 1%, and 3%); hoarse- 
ness/voice change (<1%, 5%, 2%, 2%, 4%, and <1%); yeast infection of the mouth (0%, 1%, 4%, 2%, 2%, 
and 0%): viral respiratory infections (3%, 4%, 4%, 4%, 10%, and 6%); bronchitis (2%, 2%, 8%, 1%, 2%, 
and 2%); cough (2%, 3%, 6%, 0%, 0%, and 3%); headaches (7%, 12%, 13%, 14%, 8%, and 10%); nau- 
sea and vomiting (1%, 4%, 6%, 3%, 4%, and 1%); stomachache (1%, 4%, 1%, 0%, 2%, and 1%); diar- 
thea (1%, 4%, 2%, 2%, 2%, and 1%); gastrointestinal flu (2%, 3%, 0%, 3%, 1%, and 2%); yeast infection 
unspecified site (1%, 3%, 0%, 1%, 4%, and 0%); and muscle pain (3%, 4%, 2%, 1%, 5%, and 3%). 
Side effects that occurred in 1% to 3% of people taking ADVAIR were swollen glands, muscle injuries, bro- 
ken bones, cuts, burns and bruises, allergy symptoms, ear, nose, and throat infections, nosebleed, eye 
infections, stomach pains, intestinal problems (e.g., appendicitis, pain, infections), sores of pain in the 
mouth, toothache, abnormal liver function tests, lung infections (e.g. pneumonia), muscle and/or joint 
aches and pains/stiffness, sleeping problems, tremors, feeling of pinched nerves, viral and bacterial infec- 
tions, fluid retention, unusual taste, skin infections, hives, skin itching/flakiness, and sweating. 

The adverse events in a study with ADVAIR DISKUS 500/50 were similar to those above. 

Other reported side effects with ADVAIR include: signs of steroid excess (e.g., weight gain, skin bruising, 
diabetes), paleness, agitation, aggression, sun-sensitivity rash, menstrual problems, pelvic pain, and vagi- 
na! pain/infections. 

The long-term effects of ADVAIR are not fully known, However, some patients have received inhaled fluti- 
casone propionate continuously for 3 years or longer. No differences in the type or severity of adverse 
events were observed after long- (2 years) versus short-term treatment with fluticasone propionate. 


What if | am a child or elderly? 

The safety and efficacy of ADVAIR in children less than 12 years of age has not been established. However, 
in one 12-week study in patients 4 to 11 years of age, side effects were similar to those seen in patients 12 
years of age and older. 

Studies have shown that inhaled corticosteroids may reduce growth rates in children with asthma, This can 
occur even if there are no other signs of systemic effects of the medication, The long-term effects of the 
reduction in growth rate from inhaled corticosteroids including the impact on final adult height are unknown. 
The potential for “catch up” growth after stopping inhaled corticosteroids has not been adequately studied. 
Your doctor may monitor the growth rate of children or adolescents taking ADVAIR. The potential growth 
effects of long-term treatment should be weighed against the clinical benefit. Each patient should be titrat- 
ed to the lowest strength that effectively controls their asthma. 

In clinical studies, the overall safety of ADVAIR in people with asthma over 65 was similar to that In younger 
people. No change in dose is needed in older people. Special caution should be used in older people with 
heart disease. 


What if | am pregnant or nursing? 

You should consult with your doctor before taking ADVAIR if you are pregnant or nursing. 

There have been no studies of ADVAIR used during pregnancy, labor, or in nursing women, Salmeterol is 
known to interfere with labor contractions. It is not known whether ADVAIR is excreted in breast milk, but 
other corticosteroids have been detected in human breast milk. Talk to your doctor about the benefits and 
risks of using ADVAIR during pregnancy, labor, or if you are nursing. 


What happens if | take too much ADVAIR? 

increasing doses of ADVAIR were associated with a higher frequency of tremor, nervousness, and heart flut- 
tering. Deaths have been reported with the excessive use of the class of drugs to which salmeterol belongs. 
Doses of inhaled or oral salmeterol 12 to 20 times higher than recommended have been associated with 
significant effects on the heart. 

Overdosing with ADVAIR is potentially dangerous. If you overdose with ADVAIR, stop taking the medication 
and seek immediate medical attention. Signs and symptoms of chronic overdose with fluticasone propionate 
are those of steroid excess (e.g., weight gain, diabetes). The expected signs and symptoms of overdosage 
with salmeterol are similar to those for other beta-agonists and include irregular or rapit heartbeat, ner- 
vousness, tremor. headache, muscle cramps, seizures, and chest pain. 


What other important tests were conducted with ADVAIR? 

Like most prescription drugs, ADVAIR was required to be tested on animals before it was allowed for human 
use, There is no evidence of enhanced toxicity with ADVAIR compared with the components administered 
separately. Fluticasone propionate, like other corticosteroids, has been associated with birth defects in 
animals (e.g., cleft palate and fetal death). In animal studies with doses much higher than those used in 
humans, salmeterol was associated with ulerine tumors. No effect on fertility in rats was seen at 180 times 
the maximum recommended daily dose for salmeterol. Your healthcare professional can tell you more about 
how drugs are tested on animals and what the results of these tests may mean about safety for you. 


If you have any further questions about ADVAIR, talk to your doctor, visit our Web site at 
advairdiskus.com, or call 1.866.DISKUS.GO. _ 


Reference: 1. Boulet et al. Comparison of Diskus” inhaler, a@ new multidose powder inhaler, with 
Diskhaler™ inhaler for the delivery of salmeterol to asthmatic patients. J Astima. 1995;32:429-436. 
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KICK MOTHER'S DAY 
OP A NOTCH. 


Vin breakfast in bed 


for your mom. 
‘Cerved by Emeri 


WhattoWatch 


WEDNESDAY “arch t2 


8-9Ppm 

ED (NBC, TV-PG) Molly 
Shannon continues to cor- 
ner the market on crazy 
women, guest-starring as 
a wacky B&B owner. 


SERIES DEBUT 


9-11Pm 

ALL AMERICAN GIRL (ABC, 
TV-PG) It’s another beauty 
pageant in reality TV 
clothing as girls compete 
to demonstrate “excel- 
lence in a vast array 

of disciplines.” Basically, 
it means they have to look 
hot and be able to say 
“world peace.” 


THEY'RE LIGHTWEIGHT AND STYLISH 


9-11Ppm 

TV LAND AWARDS: A CELEBRATION OF CLASSIC TV (TV 
Land, TV-G) Apparently, it’s not enough to just watch 
reruns anymore—now we have to give them shiny tro- 
phies, too. TV Land’s inaugural fete-a-bration of clas- H 

sic tube offers a heady gathering of yesteryear stars 

(Conrad Bain! ALF!! Bea Arthur!!!) who are vying for vali- 
dation in such hotly contested categories as Favorite 2 


10-10:30pm 
LEGENDARY NIGHTS (HBO, 


TV-PG) The boxing docu 
series celebrates the great 
white nope, Gerry Cooney. 
At least, it celebrates 

the time he got pummeled 
by Larry Holmes. 


Heard but Not Seen Character. (We’re pulling for Shaaron 
Claridge, the dispatcher on Adam-12.) And who’ll take 
home the coveted Nosiest Neighbor statue? “I think the 
winner hands down has to be Ralph Furley,” says host 
John Ritter (above), a.k.a. Jack Tripper. “There’s no- 
body that could do a double take with all the twitches in 


between.” Maybe next year, Schneider. —Dan Snierson 


8-9Pm 
SURVIVOR: THE AMA- 
ZON (CBS) Don’t worry, Enter 
JoAnna. You’re not the 
only one scared of the 
immunity idol.... Oh, wait, 
yes, you are. 


ore preakfast In Deg 


GIRLS JUST WANT TO 
HAVE FUN (ABC Family, 
TV-PG) She Bop would’ve 


CAN'T TURN AROUND FOR PICTURE. MUST DESTROY ALL. 


10-11Pm 

TRUE LIFE: I’M A GAMER (MTV) Tim (a.k.a. “Suicide 
Bob”) can name all 38 characters (complete with 
background stories) from The King of Fighters ’98, a 
videogame that was released five years ago. Yet even 
with his impressive attention to detail and extraor- 
dinary memory skills, the 25-year-old lasted just six 
weeks in college because he “couldn’t remember 
anything.” Such is the often contradictory life of a 
hardcore gamer. MTV’s docu follows Tim’s crew (also 
including members like “Longshot, “Hatred,” and 
“DaAsian”) as they live, lounge, and wear the skin off 
their thumbs pushing buttons for six hours straight. 


made a better title. 


8-10Pm 

THE 34TH ANNUAL 
NAACP IMAGE AWARDS 
(Fox, TV-G) Cedric the 
Entertainer hosts. 


10-11Pm 

WITHOUT A TRACE (CBS, 
TV-PG-LV) When there’s 
something strange on 
Without a Trace, who they 
gonna call? Ernie Hud- 


Sponsored by 
Florida Orange Juice. 


The best start under the sun. 


To find out how to 


TV LAND AWARDS: CHRIS CUFFARO 


nominate a deserving mom, 
watch Good Morning America 
or go to abcnews.com. 


The excess is all a bit depressing until you see pro- 
fessional gamers like Fatality, who pockets hun- 
dreds of thousands of dollars for excelling in cyber- 
slaughter—to which we say, GAME FREAKIN’ ON! B 


son! Which is to say, the 
former Ghostbuster 
guest-stars this evening. 


No purchase necessary. Void where prohibited. Contest begins 
3/10/03. Entries must be received by noon ET 4/11/03. Open 
to residents of the 50 States and DC 18 and older. 
©2003 Florida Department of Citrus 
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FRIDAY 


8-10PmM 
CADDYSHACK (FX, TV-PG-DLS) 
“I was born to love you/I was 
born to lick your face/I was 
born to rub you...” If you can 
complete the rest of that song 
quote, then you’ve watched 
this movie way too many 
times. Welcome to the club. 


8-10PM 

STRICTLY BUSINESS (UPN, 
TV-PG-DLS) A full 11 years be- 
fore his breakthrough role 

as Puff Smokey Smoke in Ju- 
wanna Mann, Tommy Davidson 
made his movie debut along- 
side Halle Berry and Samuel 
L. Jackson. And now here it is. 
On UPN. Tonight. 


8-9Pm 

FARSCAPE (Sci Fi, TV-PG-LV) 
The series’ penultimate 
episode features Crichton 
and Scorpius teaming to- 
gether as they try to blow up 
the Scarrans’ greenhouse. 


WhattoWatch 


8-9Ppm 
MISTER STERLING (NBC, TV- 
PG) Sterling can’t stop talking! 
That’s because he’s currently 
knee-deep in a filibuster. 


SERIES DEBUT 


9:30-10Pm 

TYLER’S ULTIMATE (Food 
Network, TV-G) Chef Tyler Flo- 
rence hangs out in his East 
Village apartment. Oh right, he 
cooks, too. (The whole “Food 
Network” part of the listing 
might have clued you in.) 


tipm-1aAm 

THE CRYING GAME (The 
Movie Channel, TV-R) Whoa, 
what is that you’re packing 
down there, ma’am? 


12:30-1am 

DA ALI G SHOW (HBO, TV-MA) 
The funky-fresh journalist 
interviews more important 
figures like Buzz Aldrin. He 
also talks to James Lipton. 


THUMBS DOWN ALL AROUND 


10-11pm 


WHAT NOT TO WEAR (TLC, TV-14) Add What Not to Wear to 
the list of Brit imports ruined by crossing the Atlantic. The 
BBC’s version of this fashion makeover show perfectly walked 
the line between dissing and coddling the clothing clods. The 


Americanized version, however, is malicious, cruel, and worst | 
| of all, boring. Sure, tonight’s sartorially challenged subject, 


Donna Russell, had an unfortunate affection for homemade 
dickies, but did she really deserve to hear bitchy comments 
like “You disgust me in your wardrobe” that drove her to 
drink? And unlike the BBC hosts, TLC’s Wayne and Stacy 
(above) are hardly style icons themselves. I’d rather wear a 
dickie any day than have to sport Stacy’s unflattering denim 
skirt or be seen with Wayne’s stringy, circa-1988 Michael 
Bolton ’do. Perhaps a little introspection is necessary before 


they tell anyone else what not to wear. C- —Jessica Shaw 


HELP, WE'RE che ATTACKED BY HEAVILY PACKED COTTON BALLS! 
8-10PmM 

FROZEN IMPACT (PAX) It’s fitting that Ted McGinley, an actor 
best known for joining long-running series on their last legs 
(Happy Days, Dynasty, The Love Boat), is now starring ina TV 
movie on the network where good actors go to die. But life is 
what McGinley’s fighting for—the life of his son! When a plane 
carrying a new organ for his kid, Jason, crashes in a hailstorm, 
it’s up to him to locate the liver, find his family, and dodge hilar- 
iously unconvincing softball-size balls of precipitation. But as 
far as disaster flicks go, this one’s not a complete disaster. Stacy 
Keach brings some energy to the film as a slimy used-car 
salesman, and McGinley (above with Nicole Paggi) gets to do 
some hardcore emoting not seen since his work in the Revenge 
of the Nerds franchise...okay, make that never. Plus, did we men- 
tion the special-effects wizardry of the softball-size hail? C+ 


5:35-8Ppm 
MOMMIE DEAREST (AMC, 

TV-PG) Genius or junk? We'd =| 
have to say Faye Dunaway’s 
portrayal of Joan Crawford 
is a little from column A and 
a little from column B. 


8-10Pm 
SHE WORE A YELLOW RIBBON 
(Turner Classic Movies, TV-G) 
Two helpless ladies beg John 
Wayne to protect them from 
an impending Indian attack. 


9-10:50PM 

OPERATION DUMBO DROP 
(HBO Family, TV-PG) It’s be- 
come my personal mission to 
list this movie every time it’s 
on the air. And why not? Just 
say the title out loud and! 
guarantee you'll feel better. 


8-9Ppm 

LAW & ORDER (NBC, TV-14) 

Is it a student rebelling against 
Shakespeare when an English 
teacher is found murdered? 
Actually, no. (R) 


8-1ipm 

FREQUENCY (ABC, TV-14-LV) 
It’s 1999, and Jim Caviezel uses 
a ham radio to tell his dad 
(who is back in 1969) how to 
avoid dying and, while he’s at 
it, to put all his future money 
into AOL stock. It’s infallible! 


9-11:15PmM 
GHOSTBUSTERS (TBS, TV-PG) 
Ernie Hudson tells Venkman 
and Spengler all about the 
awesome time he had guest- 
starring on Without a Trace. 


| 10-11:40Pm 

8-11pm | FRAILTY (Cinemax, TV-R) 
GHOST (WE, TV-14-LSV) | Demons are everywhere! So 
Demi Moore gets depressed says Bill Paxton in his super- 
and makes pottery. spooky directorial debut. 


OUVSIND SIMHD ‘YIM OL LON LYHM 


CHILDREN OF DUNE; ZDENECK VAVARA 


SUNDAY 


4:30-6pm 

BUFFY THE VAMPIRE SLAYER 
(HBO, TV-PG-13) Now that the 
series is going buh-bye, you 
can always go back and watch 
the movie that inspired it. Hey, 
maybe they should just replace 
Sarah Michelle Gellar with 
Kristy Swanson! Or...maybe not! 


6:30-9pm 

SATURDAY NIGHT FEVER 

(VH1, TV-R) Don’t worry, Tony, 

| hate it when people hit my 
hair too. Especially Ken Tucker. 


7-9Ppm 

THE EMPEROR’S NEW GROOVE 
(ABC, TV-G) Something to make 
your kids bounce off the walls 
and then render it impossible 
for you to ever put them to 
bed. Thanks, Disney. 


8-8:30Pm 

THE SIMPSONS (Fox, TV-PG- 
DLV) Homer decides he’d make 
an exxxxxxcellent new CEO of 
the nuclear plant. 


8:30-9Ppm 

BECKER (CBS, TV-PG-DL) Not 
the patch, not the gum, not 
even those freaky thetruth.com 
ads can get Becker to quit ciga- 
rettes. So what happens when 
his favorite diner goes smoke- 
free? Beats us, but a pack of 
Kools says it involves socially 
conscious hilarity! 


8:30-9Ppm 

OLIVER BEENE (Fox, TV-PG-L) 
The situation gets a little heavy 
when Oliver and Co. start taunt- 
ing a fat man. 


EN 


WATCH LIKE AN EGYPTIAN 


March 16 


9-T1pm 

USHER EVOLUTION 8701: LIVE 
IN CONCERT (ABC Family, TV- 
PG-DLS) ABC Family claims that 
“Usher’s concept for the ulti- 
mate concert dance show is an 
electrifying, high-energy stage 
show which satisfies everyone.” 
Hi, ABC Family, my name’s Dalton. 
Apparently, we’ve never met. 


9-10Pm 

SIX FEET UNDER (HBO, TV- 
MA) David and Keith fail to 
have a gay old time on their 
romantic getaway. 


9-11Pm 

MAFIA DOCTOR (CBS, TV-14- 
DLSV) I dunno, maybe I’m being 
insensitive, but | find it really, 
really, really hard to believe 
that something called Mafia 
Doctor is not a comedy. | find it 
even harder upon discovering 
that the telepic stars Danny 
Nucci and Paul Sorvino. Anyway, 
Nucci plays the medic who 
works for crime boss Sorvino. 
Again, who are we kidding here? 


9-9:30Pm 

MALCOLM IN THE MIDDLE 
(Fox, TV-PG-L) It’s not as 
creepy as it sounds when Hal 
starts hanging out at high 
school parties. It’s creepier. 


9-10:30Pm 

BLOCKBUSTER IMPERATIVE 
(Trio) Jaws is not only respon- 
sible for bringing us lots of 
lame sequels involving the 

use of 3-D and Michael Caine, 
but it also can be pegged as 
the birthplace for tons of other 


al ual 
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MAYBE I°LL JUST :— HERE AND WRITE MY OWN. REVIEW 


9-11Pm 

FRANK HERBERT’S CHILDREN OF DUNE (Sci Fi, TV-PG-SV) 
When we last checked in on royal whelp-turned-desert-planet 
messiah Paul “Muad’Dib” Atreides (Alec Newman, above), he 
had deposed the evil emperor and was set to conquer the 
known universe. Now Children of Dune is about, you guessed it, 


| Paul’s twins (James McAvoy and Jessica Brooks), who have to 


wrestle with Susan Sarandon’s villainous rival matriarch, de- 
cide which one should succumb to destiny and turn them- 
selves into a scaly man-worm, and perform the most uncom- 
fortable-to-watch brother-sister kiss since The Empire Strikes 
Back. Children is better directed and acted than its precursor, 
but it’s also so dense with trippy sci-fi political intrigue that if 
you get up to make a Hot Pocket you'll find yourself hopelessly 
lost in the sand. (Concludes March 18) B —Marc Bernardin 


crappy big-budget movies 

like Godzilla and Pearl Harbor. 
See how the success of the 
shark led to Hollywood’s fasci- 
nation with blockbusters in 
Trio’s new documentary. 


9-11Ppm 

2003 ROCK AND ROLL HALL OF 
FAME CEREMONY (VH1, TV-PG) 
Music is a very subjective lis- 
tening experience, with no two 
people having exactly the same 


8-10Pm 


BIOGRAPHY: ELIZABETH TAYLOR (A&E, TV-G) She’s been 
an American treasure seemingly forever, but Elizabeth Tay- 
lor almost didn’t live long enough to befriend Michael 
Jackson and sell stinky perfume. As the silver-screen leg- 
end explains in this retrospective on her often out-of-con- 
trol movies and marriages, she almost drowned in the bath 
from laughing so hard after 20th Century Fox agreed to her 
outrageous contract demands for Cleopatra (she ended up 
pocketing seven million bucks). A comprehensive collection of 
photos and film footage (including one randy General Hos- 
pital outtake), as well as thoughts from pals like Mickey 
Rooney, Janet Leigh, and Shirley MacLaine, helps illuminate 
the AIDS activist and jewelry hound whose other interests 
include horses (National Velvet), husbands (eight, if you count 
Richard Burton twice), and hair (just take a look to the left). 
When it comes to this Liz docu, don’t be afraid to say “I do.” B+ 


ENTERTAINMENT 


tastes. So will someone explain 
to me again how this is not the 
silliest hall of fame in exis- 
tence? | mean, if you’re not 
even going to admit my man 
Limahl...well, what’s the point? 


10-11Pm 

BOOMTOWN (NBC, TV-14) Fear- 
ing there may be a mole within 
their ranks, cops must answer 
a 10-question quiz and risk be- 
ing “executed.” Actually, they 
just need to find the bastard. 


10-11Pm 

DRAGNET (ABC, TV-14-V) Detec- 
tives Friday and Smith are 
bummed to find a man dead 
and millions of dollars in jewels 
stolen. Less troubling is the 
insurance investigator charm- 
ing the pants off of them with 
her sexy British accent. 


Tipm-1:30am 

BATMAN (Trio, TV-14-V) We love 
Prince here at What to Watch, 
but we can’t really say we’d 

be worse off if we never heard 
“Batdance” again. 


We BET Kuk 
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OR THE LAST YEAR, I’VE 
done a fairly good job of 
ignoring John Mayer, 
which is an easy thing to 
do. Nothing against singer- 
riters, but Mayer’s Room 
for Squares—with its slushy 
chords, twitchy but weightless 
melodies, and general lack of 
urgency, even for this genre— 
never connected. 
Still, Room for Squares has 
clearly made a mighty impact 
on someone. Released in the fall 


j 
| 


of 2001, it’s been on the 
Billboard chart over 60 
weeks and has moved 
more than 2 million 
units. Its suecess helped 
Mayer land a Grammy 
nomination for Best 


New Artist—a prize he lost to | 


Norah Jones, although he did 
take home the Best Male Pop 
Vocal trophy. With the Grammy 
buzz and recent release of Any 
Given Thursday, a rather pre- 
mature double-disc live album 


John Mayer 


ANY GIVEN 
THURSDAY 


AWARE/COLUMBIA 


and concert DVD, I re- 
alized the time to suss 
out the Me 
had finally arrived. 


yer phenom 


Along with Pete Yorn, 
Jack Johnson, and a 
handful of others, Mayer 
is part of that new wave of 
loose-clothed singer-songwriters 
who've benefited from word of 
mouth and a grassroots follow- 
ing. Mayer wasn’t suppo 
be a pop troubadour, at least 
initially; he attended music 


| 


school with fantasies of be- 
coming a guitar hero. But as 
his jejune 1999 indie mini- 
album Inside Wants Out (reis- 
sued by Aware/Columbia last 
year) demonstrates, he quickly 
evolved into a coffeehouse folkie 
who valued words over hooks. 
(That EP, by the way, is for the 
devoted only; half of its songs 
were rerecorded, with beefier 
results, for Room for Squares.) 

Mayer is more than a sensi- 
tive strummer, though. In fact, 
he’s many things to many record 
buyers. He’s a pinup, for one, 
and an able guitarist capable of 
fluid (if overly clean) solos or 
monolithic Neil Youngesque 
riffs (“Something’s Missing,” one 
of Thursday’s new tracks). On 
the concert album, Mayer and 
his three backup musicians 
make like a jam band, too, some- 
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times stretching songs to near- 
ly double their length. It’s easy 
to imagine Phish fans being en- 
amored. But unlike Johnson 
and leading jam-band singer- 
songwriter Ben Harper, Mayer 
has a much stronger, and more 
shameless, sense of the Top 40. 
On Room for Squares’ “83,” he 
waxes nostalgic about the year 
and the Police; on Any Given 
Thursday's live version, he slips 
in a bit of “Let’s Hear It for the 
Boy,” from Footloose. He’s ripe 
for MTV, VH1, and VH1 Clas- 
sic simultaneously. 

That said, Mayer and his 
band aren’t an especially grip- 
ping bunch of jammers on Any 
Given Thursday. The quartet 
adds length, but not much more; 
the live renditions of Squares’ 
songs aren’t that different from 
the studio tracks. Mayer’s bland 


THE MEN 


ITH THEIR YANKEE HO- 
tel Foxtrot on 2002’s 
“best-of” lists and a film, 
1Am Trying to Break Your 
Heart, documenting the 
making of the album, Wilco have 
been more visible in the last year 
than in all their previous eight. So 
why not revisit the band that 
spawned them? Uncle Tupelo— 
singer-songwriter-bassist Jeff 
Tweedy, singer-songwriter-gui- 


Stevie Ray Vaughan medley 
sounds like a medley of...John 
Mayer songs. Those moments 
point out a key problem with 
his music—its soft center. De- 
spite his sensitive lyrics, Mayer 
doesn’t communicate anguish so 
much as facileness. 

Through it all, Mayer writes 
as if he were still a teenager or 
college student, which helps ex- 
plain the way he’s connected 
with the older end of the TRL 
demographic. His love songs 
have a willful naiveté; “Your 
Body Is a Wonderland” may be 
the cutesiest ode to sex since 
“Afternoon Delight.” And his 
downbeat tunes—which illumi- 
nate what Mayer calls his “quar- 
ter life crisis” on Squares’ “Why 
Georgia”—dwell on images of 
loneliness and depression in 
what could easily be a dorm 


room. At the same time, Mayer 
can be as catty as any high 
schooler: On Inside’s “Comfort- 
able,” he puts down his current 
girlfriend (“she thinks she’s art- 
sy”) as a way to tell his ex that 
he’s still wild about her. 

Nowhere is that underlying 
scorn more clear than in “No 
Such Thing,” the breezy but 
unexpectedly nasty hit that 
launched Mayer’s career last 
year. In it, he casts himself as 
the loner, the outsider intent on 
putting down his guidance 
counselor and the “prom kings 
and drama queens” who “read 
all the books but...can’t find 
the answers.” To him, the so- 
called “real world” is “just a lie 
you've got to rise above.” 

In retrospect, “No Such 
Thing” was a zeitgeist moment. 
The song isn’t explicitly about 


History Lesson 


modern pop, but the voted- 
most-popular types that Mayer 
condemns may as well be Brit- 
ney, Justin, and those guys from 
LFO. For much of the last half 
decade, the teen-poppers ruled 
the school. But with the pared- 
down likes of Mayer—not to 
mention next-generation guitar 
and punk bands like the White 
Stripes and the Donnas—the 
misfits have taken over the 
building, and the cheerleaders 
and studs of the bubblegum- 
gilded age are more reviled than 
ever. “No Such Thing” is far 
from a rallying ery, but its anti- 
status-symbol, anti-beautiful- 
people statement couldn’t have 
been better timed. Plowing 
through Any Given Thursday, 
one wishes Mayer were a more 
convincing rebel, but at least 
he doth protest a little. B- 


FROM UNCLE 


Tweedy formed the eclectic 
Wilco. And Heidorn joined 
Farrar inthe highly regarded 
Son Voit, which went on hia- 
tus in 1998. (Farrar also just 
completed a second solo CD, 
Terroir Blues.) But a maga- 
zine and website called No 
Depression, as well as roots- 
rock bands like the Old 97’s 
and Bastard Sons of Johnny 
Cash, carry Uncle Tupelo’s 


tarist Jay Farrar, and drummer 
Mike Heidorn—blended punk with 
hillbilly music’s rootsy twang. From 
88 to ’94, their frenetic live shows and 
recordings influenced numerous alt-coun- 
try acts, popularly known as “No Depres- 
sion” bands, an appellation taken from the 
title track of UT’s 1990 debut album (orig- 
inally recorded by the Carter Family in 
1936). Now the Belleville, Ill., trio’s first 
three records, long unavailable, have been 
digitally remastered and will be reissued 
in April by Columbia/Legacy with rare 


y 


bonus tracks; their 1993 major-label debut, 
Anodyne, was also rereleased this week 
on Sire/Rhino, with five additional songs. 
Heidorn, who jokes that he feels “guilty” 
about birthing an underground rock move- 
ment, attributes Uncle Tupelo’s impact in 
part to lyrics that “connected with people 
who weren't interested in songs about cars 
and girls—trains and liquor, maybe.” 
When Uncle Tupelo splintered in ’94, 


BREW-HA-HA (Frain I.) 
Farrar, Tweedy, and Heidorn 


alt-country torch. 

After listening to the reis- 
sued No Depression, Still Feel 
Gone, and March 16-20 1992, Farrar says: 
“The sonic quality is discernibly improved 
on quite a few of the songs. We were too 
busy playing shows in those days to be 
involved in the mastering process.” 

Can we expect a reunion any time soon? 
“Uh,” Heidorn hedges, “I’d guess they 
haven’t announced the ground-breaking 
for the Uncle Tupelo Theater in Branson 
just yet.” —Holly George-Warren 
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MATTERS OF THE ‘HURT? 


1. JOHNNY CASH “HURT” 
Like a brutal corrective to Tues- 
days With Morrie, Cash’s clip for 
his cover of this Nine Inch Nails 
song underscores the toll 71 
years have taken on him. “What 
have | become?” he asks, frail 
and sallow. Director Mark Ro- 
manek intensifies the bitterness 
by contrasting the current Cash 
with images of him in robust 
middle age. The result may be 
morbid, but by bravely embrac- 
ing aging, the singer has actually 
captured what may be life’s ulti- 
mate cutting edge. A 


2.SIGUR ROS “UNTITLED NO. 1” 
The human spirit can triumph over only 
so much. In this haunting clip, gas-mask- 
wearing children in a future world frolic 


ear&Now 


> ‘BRICK’ LAYERS They’re the strangest of bedfellows, but 
kitsch-rocker Rob Zombie and ’80s R&B idol Lionel Richie recently 
recorded a duet of the Commodores’ “Brick House,” the 1977 paean 
to pneumatic hotties. “I love all of the 
music from [the ’70s], whether it was 


B Sabbath or Captain & Tennille,” 
says Zombie. (Are you sure you want that 
in print, buddy?) The snazzy update— 
which will appear in his bloody directo- 
rial debut, House of 1000 Corpses, hitting 
theaters in April—doesn’t forsake any 
of the modern-day wedding-reception 
staple’s playful elements, but there is 
one addition: Rap diva Trina recordeda 
ribald interlude at Richie’s suggestion. 
“We knew we needed someone who was - 
mean and nasty and dirty,” says Zom- ¢Z 

bie. “And that’s where Trina came in.” A 


MARCH 14, 2003 


JUST LETTIN’ IT ALL HANG OUT Zombie and Richie 


3. RED HOT CHILI PEPPERS 
“CAN’T STOP” The Peppers’ lat- 
est video takes inspiration from 
artist Erwin Wurm, twisting and 
posing the band members into 
sculptures. Against a white 
gallery background, their limbs, 
heads, and torsos pop in and out 
of tubes, garbage pails, and 
tents. It’s not only funny and 
sexy; it shows a sweet apprecia- 
tion of the human form as art. A 


4. THE RAVEONETTES “ATTACK 
OF THE GHOST RIDERS” This 
duo’s clip references ’50s pulp 


vie 


in toxic soot as if it were snow. But when | fiction and its sensational subject matter: 
horseplay separates a girl from her 
mask, reality sets in, and so does death. 
The plot grounds the vague music, and 
the down message shows genuine grit. 


in this case, an electrocution. But it plays 
like an early, and crummy, music video— 
probably a function of budget. You get 
what you pay for. C —Jim Farber 


la Moulin Rouge’s sleazy rehash of “Lady Marmalade,” Zombie 
plans to bring his “House” to radio. “There’s a freak-show ele- 
ment to it,” he explains. “It is so ridiculous, and Lionel knows it too. 
It’s so wrong that it ends up being so right.” —Nicholas Fonseca 


>> NAME CHECK Ben Folds, Ben Kweller, and Ben Lee have teamed 
up to form a supergroup called, appropriately enough, the Bens. 
“We’re trying to cash in on that whole the Strokes, the Vines, the 


Hives...” jokes Lee. The trio has recorded a four-song EP and is 
touring Australia this spring. A full-length album and U.S. tour 
will likely follow. “At first | was a little skeptical, because you don’t 
see this kind of thing too often,” Lee says. 
“You see it a lot more in the hip-hop 
world. But once we started throwing 
ideas around, it felt like the right thing.” 
The band—which plans to take the stage 
to the strains of “It’s All About the Ben- 
jamins”—will perform original songs by 
all three members, with Kweller man- 
ning the drums and Lee playing bass. 
According to Lee, the music touches on 
everything from Gary Numan-ish new 
wave to traditional indie rock. “We’re 
gonna take this Bens thing to a place it’s 
never been taken before,” says Lee. 
“Which is pretty easy.” —Rob Brunner 
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last longer in your power-hungry, high-tech devices. 
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SHADES OF GRAY “See” puts Macy in a sunny frame of mind 


» Singles 

MAGY GRAY ¢ “When | See You” 
(Epic) This party song pumps 
along to a beat so heavy and ob- 
vious, it’s almost didactic. But 
wahwah guitar action, a sub- 
limely smooth bridge that lends 
a bit of lift, and Gray’s shaggy 
Mothership-mama delivery add 
up to a boisterous chunk of 
funk. B —Kristina Feliciano 


»> Pop/Rock/Rap 
THE GORAL The Coral (Co- 
lwmbia) Are they punk-rock 
pirates? Psych-soaked Zappa- 
tistas? Or just a bunch of 
spliff-loving ska brats? These 
barely legal Liverpudlians 
may defy easy categoriza- 
tion—“Dreaming of You,” a 
60s soul whirl, is just a few 
cuts away from the souped-up 
sea chantey “Spanish Main”— 
but they’re always engaging, 
making for a record that’s as 
hard to ignore as it is to pin 
down. B —Brian M. Raftery 


FABOLOUS ¢ Street Dreams 
(Elektra) Richard Simmons 
must have gotten ahold of 
Fabolous’ second LP. The ideas 
are thin and the beats thin- 
ner—never have drums sound- 
ed so unpercussive as they do 
on “Up on Things,” a duet with 


Snoop Dogg. Nor have backup 
singers ever sounded so point- 
less as on “Call Me.” Fabolous 
himself comes off as being 
lighter than Jared from Sub- 
way—with all of Jay-Z’s arro- 
gance, but none of his charis- 
ma. D —Zu-Nehisi Coates 


KILLER MIKE + Monster (Co- 
lumbia) Now we know how 
our seventh-grade teacher felt 
when she said she was disap- 
pointed that we hadn’t realized 
our potential. Killer Mike's 
promising pedigree as Out- 
Kast’s protégé and his inspired 
guest spots on Stankonia and 


| the Scooby-Doo soundtrack 


gave fans of hybrid hip-hop 
hope that he’d continue the in- 
novative duo’s expansive tradi- 
tion. But while Mike shares 
OutKast’s rapid-fire poeticism 
and eclectic tastes, his boring 
beats and conventionality earn 
him only a B. We know he can 
do better. —Evan Serpick 


EVERGLEAR @ Slow Motion 
Daydream (Capitol) Another 
Everclear album, another batch 
of ersatz Nirvana rockers re- 
flecting on a drug-addled past— 
“Sunshine (That Acid Sum- 
mer)”—and family dysfunction. 
“T wish I could see my televi- 
sion family waiting for me,” Art 


Alexakis wails on “TV Show,” 


| an update of 2000's “Wonder- 


ful” by way of Pink's “Family 
Portrait.” The rest of the set 
feels just as reworked and bor- 
rowed. What’s new is that the 
band has never seemed so 
stale. D+ —Craig Seymour 


TURIN BRAKES ¢ Ether Song 
(Source/Astralwerks) The 
melodies and melodrama trickle 
down with equal measure on 
this acoustic duo’s second 
album, a narcotizing collection 
of planetarium-ready space 
folk. Lyrically, Ether Song is a 
touch repetitive—sure, the 
weather in England is lousy, 
but do we really need so much 
rain imagery?—but that’s 
quickly forgiven, thanks to 
beautifully grandiose numbers 
like “Pain Killer” and “Long 
Distance.” B—BMR 


UTE LEMPER @ But One Day... 
(Decca) VARIOUS ARTISTS 

Die Dreigroschenoper: Berlin 
1930 (Teldec) Renowned for 
her acidic touch in Weimar 
cabaret music, Lemper 

strives for versatility and 
broader pop appeal on But One 
Day.... The chanteuse smolders 
in Piazzolla tangos and wrench- 
ing Brel chansons, but her self- 
penned numbers don’t ignite, 
and the liberties she takes with 
classic Kurt Weill songs are 
less jazzy than jarring. For 
genuine Weill, look no further 
than Lotte Lenya and com- 
rades in the original 1930 
Dreigroschen-oper (Threepen- 
ny Opera) recording. With 


| bonus tracks from Marlene Di- 


etrich and Bertolt Brecht, this 
reissue is an immensely enter- 
taining time capsule. Day: B 

Threepenny: A—Scott D. Paulin 


CALEXICO + Feast of Wire 
(Quarterstick) These country- 
rock abstractionists make songs 
full of Sergio Leone set pieces 
and Mexicali blues, with ran- 
dom bursts of jazz swagger 
(“Crumble”) and pop bliss (“Not 
Even Stevie Nicks...”). Like 
Marty Robbins and Lydia Men- 
doza, Calexico’s Joey Burns sees 
the Mexican-American border- 
lands as dreamscapes full of 
beauty and tragedy. Yet even 
when things look bleak, his 
group's mariachi soul will soothe 
your heart. B+ —Will Hermes 


INMLNO SiIGHOD/J1Slidva OUYAY 


SSMAN 


ILLUSTRATION BY ROBERT GRO 


George Michael 


He slammed Lee Ryan of Brit 
boy band Blue for wanting to 
recruit Justin Timberlake 
and Pink for an antiwar song, 
saying they’re too light- 
weight. This from the man 
who “jitterbugged” to “Wake 
Me Up Before You Go-Go.” 


TOBIN SPROUT ¢ Lost Planets & 
Phantom Voices (Luna) A solo pop 


dream by Guided by Voices’ Sprout: 


gorgeously languid melodies, tight- 


throated vocals that convey sincer- 
ity, and lyrics flicking back and 
forth between poeticism and pleas- 
ant wiftiness. All right, most of the 
lyrics are wifty (“Doctor No. 5 has 
his feet in the spray/Doctor No. 6 
has to work all day”), but when 
Sprout is both tuneful and coherent, 
as on the effulgent “All Those 
Things We’ve Done,” he achieves 
pure bliss. A- —Ken Tucker 


»> 


GENE CLARK @ No Other (Collec- 
tor’s Choice) Long out of print, 

the former Byrd’s big-budget 

1974 flop was reputed to be a sort of 
folk-rock Sgt. Pepper, an overpro- 
duced mess that earned equal 
amounts of admiration and derision. 
As with many such lost artifacts, 
the reality is somewhat different— 
the sound is for the most part taste- 
ful and modest, extreme only when 
compared with Clark’s earlier work. 
Some of the backing vocals are a bit 
excessive, but more often the pro- 
duction flourishes add rather than 
subtract. Think of it as a missing 
link between ’60s folkie Fred Neil 


and Beck’s Sea Change. A- —RB 


Music news and more at ew.com 
(AOL Keyword: EW) 


ListenriThis 


VICTORY MARGH 


. NE GANDER AT THIS WEEK’S 
chart and you understand 

why record labels go gaga 

over the Grammys. Five-time win- 
ner Norah Jones leaped from No. 3 
to No. 1 in the first postshow 
frame, and from 144,000 CDs sold 
to a whopping 621,000. Other 


artists also had the Grammy glow: The Dixie Chicks held 
steady at No. 4 but moved 76,000 more discs than last 
week, John Mayer jumped from No. 17 to No. 8, Eminem 
from No. 18 to No. 12, and Coldplay from No. 22 to No. 13. But 
even with all the postawards traffic, the debut album from 
Jay-Z protégé Freeway found an open lane into the top 5, 


with sales of 132,000 units in its first week of release. 


POP ALBUMS a 


ut aa 
1 3 NORAH JONES Come Away With Me, Blue Note 53 
2 50 CENT Get Rich or Die Tryin’, Shady/Aftermath/Interscope 
1 R. KELLY Chocolate Factory, Jive 
4 DIXIE CHICKS Home, Open Wide/Monument/Columbia 27 
> — FREEWAY Philadelphia Freeway, Roc-A-Fella/Island Def Jam 1 
10 VARIOUS ARTISTS Grammy Nominees 2003, Grammy/Warner 3 
7 5 KID ROCK Cocky, Lava/Atlantic 67 
1 JOHN MAYER Room for Squares, Aware/Columbia 62 
9 7  AVRILLAVIGNE Let Go, Arista 39 
) 6 VARIOUS ARTISTS Cradle 2 the Grave soundtrack, Def Jam 2 
11 8 VARIOUS ARTISTS Chicago soundtrack, Epic 7 
12 18 EMINEM 7’he Pminem Show, Aftermath/Interscope 41 
13 22 COLDPLAY A Rush of Blood to the Head, Capitol 27 
14.9 VARIOUS ARTISTS Daredevil soundtrack, Wind-Up 4 
15 144 SEAN PAUL Dutty Rock, 2 Hard/VP/Atlantic 16 
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IN STORES MARCH 18 


3 Buzzcocks (Merge) The British punks who helped pioneer a differ- 


ent kind of tension in music return with their first record since 1999's Modern. 


S Pig Lib (Matador) No, it’s not another Babe sequel. It’s anew album 


front ex- Sparattent frontman Stephen Malkmus featuring the Jicks, a.k.a. drum- 


mer John Moen (Dharma Bums) and bass player Joanna Bolme (the Minders). 


DEANA CARTER I’m Just a Gir! (Arista Nashville) Carter vies for a piece of 
Faith Hill’s country beauty-queen territory with a sophomore disc that fea- 
tures a duet with Dwight Yoakam. 


'S Buddha Bar V (Unibox) This two-CD set, the latest install- 


ment in the popular chill-out series, aims to seduce with Angelique Kidjo and 


other ethnographically diverse acts. 


IN THE STUDIO 


A are holed up in L.A. with producer Howard Benson (P.0.D.), working on 
their second album, due in July. Look for the hard-rockers to also show their 
softer side, with a new emphasis on melody, and even a ballad. 


N have pulled into Atlanta to record the follow-up to 2001’s multiplat- 
inum Drops of Jupiter. The Grammy-winning band, which has reteamed with 
producer Brendan O’Brien (RATM, Pearl Jam), is on track for a June release. 


A is also in Hotlanta, completing her third CD, which drops June 3. The 
singer penned several cuts (producers include Jermaine Dupris and Rodney 
Jerkins) and debuts her rap skills on the Missy Elliott-guided single “So Gone.” 
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A Ship Made 
of Paper 


BY SCOTT 
SPENCER 


of Paper is a psychologi- 
cal successor to Endless 
Love. Hormone-high teen- 
agers slipping around on 
their parents to risk all 


$24.95 
ECCO 


Internal Affair 


Scott Spencer's! new novel A Ship Made of Paperdeftly navigates | 
the rough waters of adultery and race. by Roy Hoffman 


COTT SPENCER’S AR- 
dent third novel, Hnd- 
less Love, featured sex- 
besotted 17-year-old 
David Axelrod coming to grips 
with his self-destructive pas- 


sion for the enticing 16-year- 
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old Jade Butterfield; its rich 
writing caused a sensation 
when it was published in 1979 
Spencer’s arresting but flawed 
eighth book, A Ship Made of 
Paper, centers on 36-year-old 
Daniel Emerson becoming ob- 


3 


sessed with—and unraveled 
by—lIris Davenport, a captivat- 
ing married mom. Though not 
literally a sequel (David never 
got beyond high school, while 
Daniel has a Columbia Univer- 


sity law degree), A Ship Made 


for love have morphed 
into parents hiding out 
from their own preschool 
children to relish “the grim 
geometry of infidelity.” 

The geometry here involves 
two couples. Lris and Hampton 
are married with a 4-year-old 
son, Nelson. Kate and Daniel 
are live-in lovers. No matter 
that Ruby, Kate’s 4-year-old 
daughter, is from an earlier mar- 
riage. It is Daniel, believing with 
“fervency” in parental love, who 
acts as Ruby’s dad, and spends 
more time nurturing her than 
Kate does. He even drives her 
to the day-care center every 
morning, where she meets up 
with her best buddy, Nelson 
(who is dropped off by Iris). 

Spencer is a savvy cartogra- 
pher of America’s cultural land- 
scape. That romance blooms 
between Daniel and Iris in the 
car-pool line is the kind of 
touch, insightful and cynical, 
that marks this novel’s tone. 
When a book introduces a place 
of innocence called My Little 
Wooden Shoe, as the day-care 
center in question is dubbed, 
one can bet there will be some- 
body dropping off his kid, about 
to drive through the looking 
glass of destructive passion. 

Were A Ship Made of Paper 
only about adultery—Daniel 
and Iris are soon devouring 
each other in Iris’ house during 
a blizzard, in Daniel’s law office, 
at a cheap motel—the novel 
would be a notable addition to 
that melancholy literature of 
classy couples cheating on their 
partners in New York’s exur- 
ban villages. But Spencer adds 
varying degrees of pigmenta- 
tion to Updike country. Daniel 
is a white man who fled Man- 
hattan—and brought Kate 
with him—when he admitted, 
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in Paperback 


Atonement fan McEwan (An- 
chor, $14, first published in 2002) 
Every page of this master- 
piece (EW’s best fiction 
book of 2002) lifts McEwan 
up to the thin ranks of the 
world’s very best novelists. 


House of Women Lynn Freed 
(Back Bay, $12.95, 2002) A 


young woman exchanges one 


prison for another when she 
leaves a sheltered home to 
marry, at 17, a mystery man 


who lives on a remote island. 


after a traumatic incident, that 
he was “afraid of black people.” 

Iris and Hampton are black. 

Heightening the polarity, 
Spencer sets his domestic drama 
against the backdrop of the O.J. 
Simpson murder trial. When 
Kate, a novelist who's churning 
out O.J. columns for magazines, 
jealously admits to a confidante 
that she feels like “O.J.-ing” 
Iris, her words capture the 
harsh tenor of the times. 

It is ironic, of course, to have 
the O.J. trial on TV as Daniel 
and Iris burn through their illic- 
it romance while Kate and 
Hampton agonize over being 
left out in the cold. Plot twists 
and character distinctions that 
play off racial themes, however 
inventive, pile up conspicuously. 
Daniel grooves on Ray Charles, 
while Iris likes Fleetwood Mac. 
Daniel left the the big city fear- 
ing black people, but lusts over 
pictures of Afreaka and Down- 
town Sugar Brown at the porno 
magazine rack. Iris and Daniel 


| searching and propul- 


meet up during a party at an es- 
tate, and feel staggered by de- 
sire in the cellar that was once a 
stop on the Underground Rail- 
road. Kate and Daniel seek out 
a couples therapist, where Kate, 
who believes that Daniel has 
“always wanted to be black,” 
will confront him about his affair 
with Iris. The therapist is black. 

Spencer is brilliant at limning 
the hearts and minds of his 
characters, black and white, 
male and female, but sometimes 
the narrative bends in service 
to its overt themes. He gives 
surprisingly short shrift to Iris, 
the pivot of his story. We are 90 
pages into the novel before we 
see the world through her eyes, 
and we return to her perspec- 
tive only sporadically. Even as 
their affair ignites, Daniel ad- 
mits to finding her “opaque... 
exotic, and unknown.” She is a 
good mom, an inquisitive grad- 
uate student, and a woman who 
feels guilt-wracked at making 
reliable Hampton an unwitting 
cuckold. Her opacity, though, 
continues throughout the book, 
as though she can never quite 
be free of Daniel’s fantasy 
image of her: “The danger ei 
is, of course, an aphrodisi- 
ac—an Afro-disiac, Daniel 
thinks, but does not say it. 
Iris has made it clear that 
she is not going to be his 
Black Girlfriend.” 

As the passion of A 
Ship Made of Paper 
invites ultimate ruin, 
with black-white 
themes the dan- 
gerous shoals 
Spencer sets down 
at every possible 
turn, it is the author’s 


sive prose that keeps 

the craft on its heart- 
breaking course. David 
Axelrod, still grieving 
over his own endless 
love, would probably 


understand. B 


Lines 


The inside scoop on the book world 


Betweenthic 


>> LET THERE BE BEST-SELLERS AGAIN That 
sound you hear is the publishing industry’s 
collective sigh of relief: Oprah Winfrey has just 
announced she’s starting another book club, 
tentatively called “Traveling With the Classics.” 
“lam going back into the business of recom- 
mending books...but with a difference,” she 
told the Association of American Publishers at its annual 
meeting Feb. 26. Her show will feature classic works of litera- 
ture—“books that we promised ourselves we’d get around to 
reading”—three to five times a year. While publishers are 
happy about another Oprah Book Club, they’re waiting to see 
how it will work with books in the public domain, some of 
which are printed by many houses. “It’s great news,” says 
Penguin president and publisher Kathryn Court. “But you 
can’t have 10 publishers leaping on this...you’ll have more 
books than you might need.” On the other hand, “if they don’t 
tell everyone in advance like they used to, there aren’t going 
to be enough.” A spokesperson for Winfrey’s Harpo Produc- 
tions says, “We’re still in the planning stages.” De- 
tails will be announced on the show this season. 


WINFREY 


>> TOMMY ACHES He may be Misunderstood, but 

at least now he can explain why: Former Métley 
; Criie drummer Tommy Lee has reached a 
4 deal with Atria to write his autobiography 
@ with journalist Lonn Friend. Misunderstood, 
Friend writes in the proposal, will dig into 
“Tommy’s two incendiary marriages, fa- 
therhood...jail time...his current relation- 
ship with Prince’s former wife, Mayte 
Garcia...no subject is off-limits.” 


>> WINNERS’ CIRCLE There was controversy 
at the National Book Critics Circle awards— 
picketers protested the nomination of 
William Langewiesche’s American Ground, 
which alleged misconduct among firefighters 
at Ground Zero—but few upsets, unless you 
count Janet Browne’s Charles Darwin beat- 
ing out Robert A. Caro’s Master of the Sen- 
ate for the biography prize. Samantha Pow- 
er beat Langewiesche in general nonfiction 
for her book on genocide, A Problem From 
Hell, and lan McEwan was the fiction win- 
ner for Atonement. —Matthew Flamm 


CRUE CUTS The hard-living Lee will share 
juicy snippets of his scandalous life 
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Now in paperback from 
the #1 New York Times bestselling 


author of FINAL TARGET 


‘THE #1 NEW YORK TIMES BESTSELLING AUTHOR #1 NEW YORK TIMES BESTSELLING AUTHOR 


OL ARS 
OHANSEN: 


The action never lets up. 
The suspense never lets you down. 
The writer is Iris Johansen, and once you catch on, 
you won't be able to catch your breath. 


“The story moves so fast, 
you'll be reading the epilogue 
before you notice.” —People’ 


Don't miss DEAD AIM 
on sale April 1st 


Available wherever paperbacks are sold as 
www.irisjohansennovels.com  tiasiam 


The Week 


A SOLDIER’S STORY Jarhead’s Swofford 


»> Nonfic 
JARHEAD ¢ Anthony Swofford 
(Scribner, $24) The term jarhead 
refers to a U.S. Marine's high-and- 
tight haircut. But in a brutally 
honest memoir about his hitch in 
the Corps during the last Gulf 
War, Swofford explains that he 
was a jarhead long before boot 
camp (his father was a Vietnam 
vet and his bloodline had bled olive 
green for generations). He begins 
by taking us through the frat- 
house hazing of barracks life. But 
when he’s shipped off to Operation 
Desert Storm, M*A*S*H-style 
anarchy segues into gut-wrench- 
ing frontline reportage: the oil 
fires and petrol rain, the threat of 
chemical weapons, the sand seep- 
ing into each body crevice. Swof- 
ford wasn’t numbed by war. If 
anything, his senses—as both sol- 
dier and storyteller—came to life. 
He grieves not only for the fallen 
enemy but also his own loss of in- 
nocence as a teen who thirsted for 
combat, tasted it, and didn’t like 
it. B+ —Chris Nashawaty 


THE COMPANY: A SHORT HISTO- 
RY OF A REVOLUTIONARY IDEA 
John Micklethwait and Adrian 
Wooldridge (Modern Library, 
$19.95) The latest imprint from 
the Modern Library’s Chronicles 
series reads like an engagingly 
pedantic college survey in corpo- 
rate history. Exhaustively re- 


searched by two Econo- 
mist veterans, T'he 
Company ambitiously 
tries to prove—in 200 
pages or less—that cor- 
porations have been as 
influential as politicians 
or wars in shaping his- 
tory. And posit that they 
have shifted globally to- 
ward decentralization 
over the past 30 years. 
And suggest that we're 
going overboard in our 
hysteria about the latest 
corporate crooks. It’s a 
lot to work in, while also 
stuffing the pages with 
amusing details (for ex- 
ample, crediting McDon- 
ald’s for teaching the 
Chinese how to queue). 
But The Company succeeds in 
serving up history in snack-size 
bites. B —Alynda Wheat 
RESCUING PATTY HEARST: 
MEMORIES FROM A DECADE 
GONE MAD ¢ Virginia Holman 
(Simon & Schuster, $23) In 1975, 
a year after the photo of Patty 
Hearst as Citizen Tania hit the 
front pages, Holman’s mother 
(then an undiagnosed schizo- 
phrenic) effectively kidnapped her 
two daughters from their subur- 
ban home to a run-down Virginia 
beach shack. For more than three 
years, they prepared a field hospi- 
tal for child refugees of the “secret 
war” that her mother believed 
she’d been drafted into. Though 
the title promises more analysis of 
the larger “decade gone mad” 
than the book delivers, Holman’s 
harrowing memoir paints a sur- 
prisingly sympathetic portrait of 
15 years of fear, anger, and insta- 


| bility with a mom who took them 


on night training missions in the 
woods and tore live outlets from 
the wall to destroy suspected 
wiretaps. B+ — Emily Mead 


THE BOY ON THE BUS «Deborah 
Schupack (The Free Press, $23) 
Schupack’s debut novel is at once 
familiar and eerie, like discover- 
ing a bird fluttering recklessly 
about your living room. On an 
ordinary day, Meg meets the re- 
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WINNER OF THE WEEK 


Goldie Hawn 


The Banger Sister has snared 


a rumored $2 mil for A Lotus 
Grows in the Mud, a memoir 
that, according to Putnam, 
will sling precious little mud. 


turning school bus and finds an 8- 
year-old who looks like her son, but 
isn’t. The new Charlie is stiffly po- 
lite, a tad more complete. And he’s 
lost the debilitating asthma that 
plagued Meg’s boy. Has the care- 
weary Meg, estranged from Char- 
lie’s father, exhausted by mother- 
ing, willed this perfect boy into 
being...or is she refusing to accept 
a son who no longer needs her? 
Did Charlie disappear to reunite 
his family...or did they reunite 
because Charlie disappeared? The 
Boy on the Bus is a chillingly 
twisty psychological drama about 
love and need—one that turns on 


Woof: woof woof yap woof 282-woof woof 
yap growl? Woof woof yap bark; woof sniff 


THE BOOK YOU HAVE TO FETCH 


Jazzy recommends Tender at the 
Bone: Growing Up at the Table by Ruth 
Reichl (Broadway Books, $14.95). 


itself as seamlessly as an elegant 
Escher. A- —Gillian Flynn 


A FEW SHORT NOTES ON TROPI- 
CAL BUTTERFLIES * John Murray 
(HarperCollins, $24.95) Murray has 
a medical background, an Iowa Writ- 
ers’ Workshop degree, and, judging 
from his debut story collection, one 
hell of an orderly sock drawer. Just 
about all of his yarns follow scien- 
tists and other people of habit and 
regimen—e.g., a cholera expert, a 
carpenter, a Red Cross surgeon— 
who are thrust into tumult, usually 
in exotic locales. If there is perhaps 
too much harping on the same 
themes in much the same style, Mur- 
ray makes up for it with his writing, 
which displays a braininess that 
can’t be faked and a flair that won't 
be denied. B —Gregory Kirschling 


THE KING IN THE TREE ¢ Steven 
Millhauser (Knopf, $23) These 
three novellas share one set of 
themes—desire gone haywire and 
the tortures of jealousy. Millhauser, 
who won the Pulitzer Prize for 
1996's Martin Dressler, devises the 
first and best, “Revenge,” as a 
monologue: A woman gives her 
husband's mistress a tour of the 
home she wrecked and the reader 
an inventory of her haunted head. 
“T do hope I’m not sounding histri- 
onic,” she says. But of course she is, 
and her unhinged rhythms give the 
piece a nerve-racking energy. In 
comparison, “An Adventure of Don 
Juan” and “The King in the Tree” 
(about mythical lovers Tristan and 
Tseult) are static fables, too stiff to 
be seductive. B —Troy Patterson 


sniff woof New York Times yap woof woof-woof, woof-woof 
yap yap! Woof, woof bark bark sniff 


Tender”, Bone 


Aer ote ve 


ingore RNR 


woof (yap woof bark woof 1999) bark 
yawn yap...woof yap grunt yap grunt, 
“Woof yap woof.” Yap woof grunt yap 
sniff sniff woof, woof bark yap-yap-yap. 


Jazzy is a 3-year-old Yorkshire ter- 
rier and the inspiration for syndi- 
cated gossip columnist Cindy Adams’ 
The Gift of Jazzy. 


‘STUPID’ DOES 


T’S A STRIKE! MICHAEL MOORE 

is on a roll like a bowling ball. First 

he got the heavy-duty celeb pro- 
file treatment on Feb. 16’s 60 Min- 
utes. Then he pocketed a French Os- 
car (a.k.a. the César) for his hit 
documentary Bowling for Columbine. 
Then he won the British Book Award 
for Stupid White Men in London. 
Now that’s what we call momentum. 
Some or all of it must be to blame for his sudden resur- 
gence on the nonfiction list this week. Stupid White Men, 
last year’s zingy book of rants, blazes back in at No. 2. 


On LIST 
1 THE KING OF TORTS John Grisham, Doubleday, $27.95 3 
2 THE LOVELY BONES Alice Sebold, Little, Brown, $21.95 34 
3 SOMEONE TO WATCH OVER ME Judith McNaught, Atria, $25 1 
4 _ THE LAST DETECTIVE Robert Crais, Doubleday, $24.95 1 
5 CROSSROADS OF TWILIGHT Robert Jordan, Zor, $29.95 7 
6 THE CAT WHO BROUGHT DOWN THE HOUSE Lilian Jackson Braun, 3 

Putnam, $23.95 
7 PATTERN RECOGNITION William Gibson, Putnam, $25.95 3 
8 FLASHBACK Nevada Barr, Putnam, $24.95 2 
9 PREY Michael Crichton, HarperCollins, $26.95 12 
10 _~—s- FINAL JUSTICE W.E.B. Griffin, Putnam, $26.95 4 
1 ATKINS FOR LIFE Robert C. Atkins, M.D., St. Martin’s, $24.95 5 


2 STUPID WHITE MEN...AND OTHER SORRY EXCUSES FOR THE STATE OF 34 
THE NATION Michael Moore, ReganBooks, $24.95 


S _ THE SAVAGE NATION: SAVING AMERICA FROM THE LIBERAL ASSAULT 7 
ON OUR BORDERS, LANGUAGE, AND CULTURE Michael Savage, 
WND Books, $24.99 


4 WHAT SHOULD | DO WITH MY LIFE? Po Bronson, Ti 
Random House, $24.95 

S THE DEVIL IN THE WHITE CITY Erik Larson, Crown, $25.95 2 

6 THE POWER OF NOW: A GUIDE TO SPIRITUAL ENLIGHTENMENT 12 
Eckhart Tolle, New World Library, $22.95 

7 THE PURPOSE-DRIVEN LIFE Rick Warren, Zondervan, $19.99 4 


8 GOOD TO GREAT: WHY SOME COMPANIES MAKE THE LEAP...AND OTH- 29 
ERS DON’T Jim Collins, HarperBusiness, $27.50 

9 WHO MOVED MY CHEESE? Spencer Johnson, Putnam, $19.95 163 

10~=—s BODY FOR LIFE Bill Phillips and Michael D’Orso, 165 
HarperCollins, $25 


SOURCE: PUBLISHERS WEEKLY 


BIG-SCREEN BOUND 


EVERYTHING'S EVENTUAL Stephen King (Pocket, $7.99) Wouldn't it be funny if 
everyone tech-savvy enough to download King’s short story “Riding the Bullet” 
off the Internet in 2000 illegally downloaded the upcoming movie version, too? 


WHERE THE TRUTH LIES Rupert Holmes (To be published by Random House in July) 
Holmes—Tony-winning playwright and, more importantly, songwriter for 
Barbra Streisand—is writing a romantic comic mystery that will be filmed 

by Atom Egoyan, whose The Sweet Hereafter is still such a good movie. 


AND DEAD | WELL MAY BE Adrian McKinty (To be published by Scribner in the fall) 
Oscar winner Stephen Gaghan (Traffic) is adapting an Irish mobster tale. 
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With a new ‘do and a DJ-for-a-night gig, Joel brings the 
rock to a model-friendly New York City nightspot 


MULLET IT BE 


I DON’T LIKE DANCING. AS A KID, I THOUGHT IF THE MARTIANS 
ever landed and saw people dancing, there’s no way we could ex- 
plain its purpose to them. I also thought the Martians would as- 
sume that cars ruled our planet. I didn’t have a lot of playfriends. 

But when SubMercer, one of the most exclusive, Eurotrashy 
clubs in Manhattan, asked me to guest-DJ for a night, my hatred 
of dance was instantly overridden by my desire to be cool. Unfor- 
tunately, I blew my cover when the club's publicist asked what kind 
of music I liked and I, ina moment of Kid Rock-inspired élan that I 
immediately regretted, answered “balls-out motherf---ing hard 
rock & roll.” I figured this doomed 
my chances until the publicist came 
back with “Great. It just so hap- 
pens that rock & roll is very hot 
right now.” Publicist lady also 
hipped me to the fact that my 
media-world heat would only afford 
me a warm-up-DJ slot for Dana 
Brown, the editor of Vanity Fair’s 
Vanities section. EW really needs 
a Vanities section. Or some other 
column about bathroom furniture. 

Since I hadn’t gotten a haircut 
in 11 months (in perhaps the worst 
attempt at hiding a receding hair- 
line since Rudy Giuliani), I figured 
I had enough hair for my favorite 
‘do, the one I sported from 1987 
until 1991—business in the front, 
party in the back. I’d be DJ Mullet 
for the night. For $16 at Astor Place Hairstylists, Irma “the hair 
artist” gave me a mullet that would make Billy Ray Cyrus ery in 
jealousy and appreciation. As Irma worked her magic, the entire 
place watched in awe—including the old Italian barber with a 
comb-over and the boy getting a bowl cut. I was helpless, as if 
stripped, Samson-like, of all my making-fun-of-people superpowers. 

Full-mullet jacketed, I pulled a black Tom Petty from my pile of 
more than 70 concert T-shirts, put on jeans, sneakers, and my old 
gold chain, and arrived at the club at 10, where a party for Ford 
models was running late. I hate models, because hatred is the most 
immature response to not being able to have sex with someone. As 
a very cool, shaven-headed DJ blasted mellow hip-hop, a bunch of 
lithe women danced, and two gyrated on a pole behind me. My 
hatred was at full blast. I figured by the time I took over the wheels 
of steel and pumped out Blue Oyster Cult’s cover of “Kick Out the 
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Jams,” I would clear them, and their rich European male friends, 
out of the tiny club. I was surprised my ’do hadn’t done the job 
already, but the models didn’t even expend a passing glance. 
Surely they’d notice when their ears were spouting blood. 

Bridget Harrington, the very model-y looking 26-year-old who 
threw the party, asked me what I was going to spin. I offered a 
heady mix of Rush, Bob Seger, Lynyrd Skynyrd, and Bad Company. 
“We don’t want to make people leave,” she said. “I thought when 
you said DJ Mullet you meant ’80s stuff, like Madonna.” At the 
word Madonna, I made a disparaging gesture that caused my 
mullet to shimmy like the inner 
workings of a car wash. 

At 11 p.m., I finally took over 
with the help of Dan Parham, 
a.k.a. DJ Karl Zeiss, a preppy guy 
who played obscure ’70s disco but 
was awfully encouraging of my 
choices. I blasted the BOC, and as 
they were rocking out, I played a 
lot of air guitar and made that 
devil sign with my hand. I had time 
for all this showmanship because, 
despite what DJs claim, DJing is 
really, really easy. It’s actually 
quite similar to sitting at home and 
playing records. That’s why so 
many celebrity kids are DJs. 

Unfortunately, none of the plat- 
ters that mattered to me got the 
models to leave. Two of them even 
made out with each other to George Thorogood’s “Night Time.” I 
was starting to like not only DJing but models, too. I got so into it 
that my perceptions became completely warped. A woman with a 
very tight shirt and probably a face of some kind asked me to play 
Prince’s “Erotic City.” I shooed her unMulletworthy taste away, not 
realizing that asking to hear “Erotic City” is DJ code for Free Sex. 

When I finished rocking the house, I handed the turntables to 
the Vanity Fair guy, who launched a track from some obscure Jack 
White side band. It dawned on me that if I hadn’t been good at 
standardized tests, DJ Mullet is who I'd be instead of a J. Crew- 
wearing, Roots-listening poseur. I also wondered why, as I noticed 
all the people staring, someone who did well on his standardized 
tests would choose to be a clown for a living. It’s a strangely dam- 
aged person who desperately wants to be above it all—and desper- 
ately wants to fit in at the same time. At least after high school. m 
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